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In mid 1960s the first materials were published about Grigory Zhuravlev
of Utevka — an extraordinary self-educated peasant icon-painter who was born
with no legs or arms and painted by clutching a paintbrush between his teeth.

He was discovered and revealed to the world by Alexander Stanisla-
vovich Malinovsky who started to collect information about his extraordinary
fellow-countryman. He had a chance to talk to people who knew Zhuravlev
personally and was able to find his icons. Ever since the destiny of the artist
icon-painter was leading the writer in many respects.

Striving to discover new information he was working in the archives of
Moscow and Samara, visited St. Sergius Trinity Laura and St. Petersburg with its
major museums, as well as many other places in Russia, were he was looking for
information about Zhuravlev and his icons.

As material was building up this book gradually developed.

The first part of the novel was published in 1992. It was titled “Ashes of the
past” Later in 1994 the novel was published as a separate book under the title
“Joyous Encounter”. This is the sixth edition of the novel, that is published in two
languages — English and Russian.

A.S. Malinovsky’s work resulted not only in books. The article about Grig-
ory Zhuravlev written by A.S. Malinovsky was published in Orthodox Encyclo-
pedia under editorship of Kirill, Patriarch of Moscow and All Russia, separate
materials were published in journals “Citizen’, “Novel Journal of the 21st centu-
ry’, “All Russian Assembly” and others.

In Utevka village, homeland of the artist, there is a museum of Grigory
Zhuravlev now and cathedral originally painted by him, was restored. There is
also a permanent exhibition dedicated to this unique artist icon-painter in Sa-
mara Eparchy Museum.
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Part One




Two feeling amazingly close to us
In them the heart is fed:

Love to the native hearth,

Love to paternal graves
Life-giving holy places!

If not for them —
the earth would have been dead.
A.S. Pushkin!
HOLY RELIC

In September 1989 on the Holy Cross day the Saint Trinity Church was
opened alter reconstruction in the village of Utevka, Samara Region.
This event was probably not too noticeable due to the fact that there is a
general burst of interest to religion.

Still this church has got one peculiarity. Its history and the life of
rustic artist and icon-painter Grigory Zhuravlev are so closely intercon-
nected that they are now almost inseparable. They are very much alike
and they are still provoking controversial feelings in the neighborhood.
Those feelings include admiration, faith, mistrust, skepticism and others.

Grigory Zhuravlev was born crippled with no arms or legs and he
painted his icons by clutching a brush between his teeth.

I need to confess that when I first learned about this in the begin-
ning of 1960s, I became very excited. I wanted to collect more infor-
mation about this artist. After I have found the obvious facts that were

' Quoted after:Thomas Borne.Meeting-Places of Transformation.Urban Iden-
tity, Special representations and Local Politics in Post-Soviet St. Petersburg//
Soviet and Post-Soviet Politics and Society. Edited by Dr. Andreas Umland.Ibi-
dem Press. Stuttgart. Germany, 2014.
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on the surface, I wrote an essay and sent it to the regional newspaper
together with his photograph.

I was then sure that this essay will be published, this is why I have at-
tached the unique photograph. On this photograph the artist was stand-
ing up on his knees. Alas, it was not published. The photograph got lost.
Only twenty years later I was able to find another photograph similar to
the one that was lost...

Today false and double-hearted idols are collapsing. We are say-
ing that Christianity is being revived in our homeland. Still it was never
dead. They were trying to kill it. They failed. They have decided to pay no
attention to it...Still Christianity has always been the lifestyle of Russian
people. And it deserves the closest attention.

Once it was the Sacred Orthodox Faith that had unified separated
Slavic tribes and allowed for our strong and solid nation to be born.
Sacred Orthodox Faith had fostered and reinforced patriotism in our
ancestors.

Orthodox Church was trying to develop the best features in Russian
people like a loving mother. It was just like that! It was the Church that
was in the center of our national identity. The religious idea of ministry
was the basis for social hierarchy in Russia.

Being Orthodox was the fundamental condition of being Russian
in its long historical development. The terms “Russian” and “Orthodox”
were almost identical.

In this identity only were the Russian people able to demonstrate
their real power. They were sovereign and unified nation, open and
ready for sacrifice in the name of their Motherland.

In 1892 there were around 2 million Orthodox people in Samara
eparchy, 837 operating churches, 27 were under construction—among
those was Samara Cathedral of Christ the Savior, one of the biggest ca-
thedrals in Russia. After October Revolution of 1917 and before 1985
there were only 18 churches operating. In 1992 there were already 80
churches. An oratory was opened in Otradny and the new church is
being built. The church was opened in the village of Pokrovka. In Nefte-
gorsk the church is being registered now. Christian centers are emerging
so rapidly that there are not enough priests. There are no priests in the
villages of Pokrovka, Malo-Malyshevka for example.

My intentions were simple: to visit people in Utevka who still re-
member or know something about Grigory Zhuravlev again, visit the
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local school museum, the church itself. To talk to the church goers and
again after collecting the material try and fix certain exact names, events
and facts in my notes.

Quite a lot disappears with no traces. Still the story of Grigory
Zhuravlev is unique. It is worth of telling this story of Utevka village,
one of the most serious and educative...

LETTER FROM ADRIATIC COAST

A powerful wave of historical research about a talented self-edu-
cated artist was provoked by a finding that was made by Yugoslavian
historian and restorer Zdravko Kaymakovieh in the Republic of Bosnia
and Herzegovina. This finding was an icon that was painted by Grigory
Zhuravlev. He has approached the USSR via a Committee for historical
preservation of Bosnia and Herzegovina. And later he received an offi-
cial paper from the State Archive that confirmed that the icon was really
painted by an artist coming from our land.

Soon the local teacher who was the head of local lore society in Ute-
vka secondary school Kuz’'ma Emelyanovich Danilov learns about this
finding and writes a letter to Zdravko Kaymakovieh. One of the letters
written by Zdravko Kaymakovieh to the local lore explorer says:

“..When we were doing the register of cultural heritage in our re-
gion in 1963 I found an icon in the Serbian Orthodox Church in the
village of Puracic near Tuzla that was painted by your fellow-country-
man Grigory Zhuravlev. On behalf of Committee I wrote about this to
the USSR and from the State Archive of USSR received a confirmation
of the data that was written with white paint over the icon. Then Your
school has approached for information about this icon.

After 1963 I had another chance to see this icon, so far we do not
have a good photograph of it but I promise to take a photograph and,
provided that the photograph appears to be of good quality, I will send
it to You on Your school address. But before I do this I will give you the
icon’s description and translation of the text that was written on it by
Grigory.

The icon is of a medium size, painted with oil on wood, and de-
picts two Slavic teachers St. Cyril and St. Methodius. Both saints are
depicted standing up with scrolls in their hands. Painting method can
be described as elegant and elaborate and after having seen it for the
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first time I though that this is a piece of art by an icon-painter with aca-
demic background and the text by Zhuravlev is just a common religious
mystification. So this is why I was so happy having learned that such a
phenomenon as your fellow-countryman Grigory Zhuravlev had really
existed and was able to overcome the cruelty of nature and reach the
serious level in art. He was an artist not because he was painting with a
brush that he was holding with his teeth but because he was able to paint
a real masterpiece. The text on the icon is approximately the following:
“This icon was painted by a handicapped peasant of Utevka village of
Samara Region who has neither legs nor arms and painted with a brush
clutched between his teeth. July 2, 1885” I will send you the exact text
together with the photo of the icon.

I would be asking you to send me a picture of Grigory Zhuravlev if
possible (him personally) and a picture of one of his icons that has been
preserved by you as well as some information about the personality and
artwork of Grigory Zhuravlev. We would like to take this icon out of
Puracic and arrange for a state protection of it.

I have no information of how this icon traveled from Utevka to Pu-
racic but I can guess that it was presented to this church by a person who
visited Russia in approximately 1918 or by a Russian who has moved to
Yugoslavia..”

This letter was translated from Croatian language by a professor
of Kuibyshev teacher’s training institute A.A. Grebnev upon the re-
quest from the head of International Friendship Club of the institute
K.E. Danilov. Anticipating the future events I can mention with regret
that it is still unknown whether K.E. Danilov received the promised
photograph of this icon or not and even if he did it is hard to identify
where it is stored now.

Publication in a local newspaper “Leninsky luch” (The Ray of Lenin)
from June 10, 1966 titled “Grains of the big talent” demonstrates that the
letter was of a great value for the local lore researchers:

“Leninsky Luch newspaper has already informed that the members
of local lore club in Utevka secondary school have decided to perpetu-
ate the memory about their fellow countryman unique artist Grigory
Nikolaevich Zhuravlev. They have started to develop a short exhibition
with materials about his works.

People of Utevka village have supported this initiative of the club
members. Thus Ivan Illarionovich Kabaev presented them an icon that
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was painted by Grigory Zhuravlev. Two Tregubov sisters, Anna Vassil-
ievna and Ekaterina Vassilievna have followed Ivan Illarionovich’s ex-
ample.

Enthusiastic collector Vladimir Borisovich Yakimets after the “Let-
ter from Yugoslavia” (Leninsky Luch from May 25, 1966) brought an
icon painted on a wood by Grigory Zhuravlev to me. The Psalmist Da-
vid is depicted on it with a harp in his hands (King of ancient Hebrew
Kingdom). Vladimir Borisovich found this icon on somebody’s attic and
donated it to the local lore museum in Utevka.

We should also mention about the noble act of Peter Semenovich
Galkin. Peter Semenovich has carefully stored the portrait of his grand-
father drawn with a pencil by Grigory Nikolaevich. He agreed to donate
this portrait which is a cherished family relic to the local lore museum
on condition that he will be given a photocopy of the portrait in return.

There are many people who were ready to join the research of the
heritage that was left after the death of their talented fellow-country-
man. So, a retired man Ivan Filippovich Guryanov decided to find the
person who kept the portrait painted by the talented artist, where he was
able to depict the personality of an Utevka man Gordey Afanasyevich (a
tailor). Alexey Pechenov started to search for the portraits of his uncle
Timofey Filippovich and cousin Nikolay Timofeevich Pechenykh”.

K. Danilov
Chair of Neftegorsk branch of All-Russian Volunteer Society

IN THE REGIONAL LOCAL LORE MUSEUM

I entered the doors of Samara regional local lore museum with hope.
Still I was not able to find what I was looking for among its exhibits. But I
was nevertheless sure that there should be some materials about Grigo-
ry Zhuravlev in the museum. With this confidence I entered the office of
a museum director. On that day I was not able to see anything but I was
promised that in two weeks they will demonstrate me everything related
to Grigory Zhuravlev in the museum.

And thus I am holding two items in my hands that were found in
the museum archives. One of those is an icon by a self-educated artist
depicting a woman with a child painted with oil on a wooden board,
sized 26x31 cm. On the back side of the icon there is a clearly written
inscription: This icon was painted by Grigory Nikolaevich Zhuravlev in
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1910, an artist who had neither legs nor arms and was a peasant in Ute-
vka village of Kinel region Mid-Volga region. He was painting with the
help of his teeth.

“The icon was purchased by Grachev V.V. 6.04.1933 from the niece
of the artist Anna Davydovna Mokeva who has seen how this icon was
being painted in the village of Utevka.

V.V. Grachev”

I can suppose that there is mistake in the family name of the artist’s
niece because in Utevka Mokeev was a very popular family name and
Mokev is unknown. Museum staff was not able to provide any additional
explanation for me. All I could tell them they were hearing for the first
time. So I had to find out myself who was this Mokeva and V.V. Gracheyv,
how this icon found itself in a museum, will it be accepted in Utevka, etc.
I was allowed to take the icon out and look at it in the daylight. I made
several photographs outside.

The icon didn’t have a title, museum staff was not able to tell any-
thing concerning this fact.

In about two weeks I showed the photocopy of this icon to the rec-
tor of the Trinity Church in Utevka. According to father Anatoly’s words
the theme of this icon is Nursing Virgin Mary. A little later I was able
to get a printed copy of an article by A. Pazdnikov published in “Volzh-
skaya Commune” newspaper on February 5th, 1970. The article is just
one page long. There was a phrase in it that drew my attention: “Sev-
eral works by Zhuravlev are stored in Kuybyshev Local Lore museum”
If Pazdnikov was not mistaken we are probably going to see some new
paintings by Grigory Zhuravlev.

And finally the second museum discovery: a photograph of Grigory
Zhuravlev sized 9x12 cm where he is depicted together with his brother
Afanasy.

After the visit to regional local lore museum I felt anxious about the
future of the paintings by Grigory’ Zhuravlev because I was not able to
see any resources that would allow to perform a qualified evaluation of
the paintings that were located in the Trinity Church and at the homes
of Utevka people as well as to initiate the exploration of unknown works
by this artist.

~ 9~



Alexander Malinovsky

Still I was hoping to find new paintings.

Not long ago while reading through the correspondence of K.
Danilov and Sverdlovsk journalist E.Devikov I came across the phrase:
“..Still there are similar signatures on Yugoslavian and Ural icons” It
turned out that in the Urals they have discovered an icon painted by
Grigory Zhuravlev. Nevertheless we should not be mistaken, as were
the journalists of one newspaper: we are talking not about “Madonna
of Utevka” icon. It has never actually left the village of Utevka. A totally
unknown icon was discovered.

Soon I had an interesting meeting.

Father Anatoly confirmed that in the Central Archaeological Cab-
inet of the Holy Trinity St. Sergius Laura the icon, painted by Grigory
Zhuravlev is exhibited together with the world-famous icons.

Thus Zhuravlev was recognized even there as an icon-painter. So
we can argue that Zhuravlev is not an unknown peasant icon-painter.
Unknown by whom? By us. By our generation that was actually deprived
of so much knowledge.

And now we could imagine for one minute that freedom of religion
was guaranteed in our country over the whole last century as much as
it was in before. We could have looked at so many things at a different
angle...

AT THE SCHOOL MUSEUM

After discovering that there is now a real sword exhibited in the
school museum, Utevka children attempted to visit it. Still this attempt
was not successful — school administration took measures and closed
the museum. Exhibits were taken to different places. And now there is
only a small folder with materials about the artist in my hands.

Alas, a similar fate was characteristic for all amateur museums.
Their collections had either disappeared or were lost in the fire. Or, in
compliance with the opinion of a junior but still stubborn authority, cer-
tain exhibits would be moved, lost, relocated or simply thrown out in
the name of other big and important ideas. Even no copies or photocop-
ies were left.

I am not blaming the school administration, I was too late myself.

Real paintings should be stored in the state museum. They are pro-
tected much more reliably there.
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Of course all the efforts of the members of local lore club of Utevka
secondary school in order to record some facts about their fellow-coun-
tryman are quite valuable. But even though the efforts were valua-
ble, what was the result? They collected all the exhibits into one place
and then dispersed them immediately afterwards. Of course atheistic
propaganda was one of the hidden reasons for this. A teacher could be
only an atheist and in that case it was proposed that an icon-painter, a
God-painter was to be discussed with the children. It was not prestig-
ious and not comprehensive to the local authorities. And at the same
time it is impossible to discuss Grigory Zhuravlev without his icons.

All my attempts to find at least something similar to the list of ex-
hibits that once belonged to the school museum and relics that had been
handed over to the museum after Kuz’'ma Emelyanovich’s death were in
vain. There was no such list. Moreover I was horribly disappointed when
I learned that huge archives containing the correspondence of local lore
researcher Danilov with his fellow countrymen, school graduates, vari-
ous local and regional organizations were just considered to be non-rel-
evant and thrown out. This person was collecting local lore information
and facts about famous country-fellowmen for almost thirty years and
all this information was lost. So it turns out that generations of school
ethnographers were collecting information in vain. Students have grown
up long ago. Lyuba Rasputina, Valya Korotkova, Lena Podusova, Lena
Bakanova who used to be the activists of the local lore museum have got
new concerns now. I could well imagine their feelings when they first
came back to school and saw what was left from the museum. A thin
clerk’s folder with rumpled sheets of paper.

Who should be blamed?

Kuz’'ma Emelyanovich! Being your fellow countryman I am taking
my hat off in front of your dedicated tedious work. You were dreaming
of opening a museum in the left part of the house where Grigory lived.
You didn’t have enough time to do this. Still this was the ideal variant.
Probably we will be luckier than you.

MADONNA OF UTEVKA

This icon has a special story. In 1960-s I first saw its photocopy
made by a resident of Utevka village, graduate of the secondary school
Vladimir Igolnikov. A little later I saw the original as well. In my opinion
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the soul of the self-educated artist was expressed to the greatest extend
in this small icon painting. Then I heard for the first time that people
were calling this icon “Madonna of Utevka”

A peasant woman is depicted in this small icon with a baby in her
arms. Her face is unsophisticated, typical of the Volga region. Big dark
eyes. Trace of smile on her lips. And no trace of churchism. Still it is
perceived as an icon.

If I am correct icons in ancient Russia were not the result of icon
painter’s imagination. They were revealed to the world by God. And only
after that those revelations were copied in the art works etc. This very
icon was revealed to Grigory Zhuravlev, it can be felt. After that he was
probably finalizing the details as an artist. Still a sacred treatment of a
peasant woman is a part of his nature.

Consciously or unconsciously the position of a soul that feels life
sharply (as it seemed to me) in this merge of the canonical and the
common. It is necessary to say that out of all the icons which are con-
sidered to be painted by Grigory Zhuravlev this is the only one of this
kind.

In spring 1991 together with film crew of Samara television, excit-
ed by the opportunity to film this icon and its owner (we were planning
a short program about Zhuravlev), I knocked on the fragile door at
#18, Chapaevskaya street. A woman as fragile as the door with a raspy
voice appeared — Taisiya Ivanovna Podlipnova, my ex-mathematics
teacher.

I was inspired by this fact. I was lucky. Of course my ex-teach-
er would allow us to see everything in details and film the icon. But
in reality everything appeared to be much more difficult. We heard a
reserved polite answer to our greetings. We talked on the footstep of
the house and then we were told that it is necessary to talk this over
with another relative who lived in Samara. An elderly man who came
to meet us told that Alexandra Mikhailovna was ill and nobody could
enter the house. He refused to take the icon outside so that we could see
it. We could well understand that his word was decisive here. We made
a few attempts to find out when it would be possible to see the icon. We
never succeeded.

I can remember the desperation that I experienced. I took the film
crew for such along journey, knowing that many people in Utevka would
like to see this icon and now I could do nothing.
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We went back with no result then.

And today it is February 23, 1992' and I am knocking on the door
of this house again. I am attracted into this house. I can’t help thinking
about Zhuravlev and his “Madonna” when I come back to my native
village Utevka.

I came alone. T had a secret hope that while I am alone and while it is
a holiday they will be more amicable. Unknown elderly woman opened
the door. She invited me into the house. Inside there are two more peo-
ple: quite a young man and an elderly man with a friendly face. In one
moment everything became clear to me. It turned out that Alexandra
Mikhailovna Podusova died half a year ago. A little after that Taisiya
Ivanovna Podlipnova died as well. The friendly people who met me are
the new owners of this house.

With a disappointed voice I am asking them whether they know an-
ything about the fate of two icons that used to belong to this house, one
of which is called “Madonna of Utevka”

Yes, they know. The icons were taken by a relative from Samara, but
they do not know his address.

Little by little we started to talk about everything. The elderly wom-
an is Elena Timofeevna Maltseva, she is eighty years old. She is singing
in the church choir of St. Trinity Cathedral. The elderly man is her son.
And the youngest in the family is her grandson, Alexander Evgenievich
Maltsev, a psalm reader. He is working in the Trinity Cathedral. They
moved from Tashkent, where he and his grandmother served in Alex-
ander Nevsky church. They were invited to Utevka by the head of the
Trinity Cathedral father Anatoly. I am asking them if it is boring to live
in a rural area after living in a big city.

The elderly woman’s face becomes brighter.

— And why should it be boring? I was born here and lived for a
long time in the neighboring Zuevka village. After the churches were
destroyed here I started to wander around the world.

And now we have both the church and the homeland.

Nor the men were bored as I understood.

While I was sitting in this room both my body and soul felt warm.
Everything was so decent and friendly there. I also got some knowledge
about faith in front of the saints’ faces looking down at me from the
walls of this small but bright house.

! Country Defenders Day, national holiday in Russia (translator’s note).
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When I thanked them for their hospitality before leaving the
psalm-reader said in response to my: “Thank you”

— In the name of God.

A comforting wave went through me. It was strange. I failed again,
but it didn’t feel bitter. I was not bitter about my mathematics teacher.
When I went out into the street I had a feeling that I love all people, the
whole of the world. Love them just as they are. When walking through
the snow I thought: who was this Grigory Zhuravlev in reality? What
was the most important thing about him? He was an artist. An Utevka
man. And due to the fact that icon-painting in our country became
part of the history, this unique story of Grigory Zhuravlev should be
interesting not only to his fellow-countrymen but far beyond the village
borders.

Besides Grigory Zhuravlev was a phenomenon not only in
icon-painting but in the history of Samara region as well.

It is logical that my feet walked me to the house of father Anatoly.
And so we are sitting at the table talking.

It turned out that father Anatoly used to visit the owner of the
icon Alexandra Mikhailovna Podusova. He has seen “Madonna of
Utevka”. Alexandra Mikhailovna told him that she loves this icon a lot
and cares about it as it was a family relic. She never allowed to take
it out of the house. She could well remember how Grigory Zhuravlev
visited their house when he was asked to paint this icon. He was taken
in and set on a table. Children were sent out of the house but she could
see how the grown-ups were sitting around the table and talking. She
was just six years old then, so this took place in the very beginning of
the century...

She could remember that the artist had a funny way of drinking tea
holding the glass with his teeth.

So this is the story of “Madonna”. So far.

I guess it will be continued.

ZHURAVLEV’S HOUSE

“Philipp Afanasyevich Grishaev behaved in a very honorable way
as well. In 1928 he purchased a house in Utevka (Samarskaya ulitsa)
where Grigory Nikolaevich Zhuravlev was living and working until his
death. Together with the house Grishaev got the icon painted by Grig-
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ory Nikolaevich. In his conversation with me Philipp Nikolaevich told
that he would gladly donate this icon to the local lore museum. More-
over he was ready to donate half of the house where Grigory Zhuravlev
lived and worked to the local lore museum as well”.

This is a quote from the article by K.F. Danilov that was printed in
the local newspaper “Leninsky Luch” on July 10, 1966 when he was in
the middle of collecting information about Grigory Zhuravlev.

I wanted to visit the house where the artist lived and from where he
started his last journey.

So it stands there, in front of the ordinary Utevka house with five
walls, house number eighteen. It is looking at the street with its five
windows. Nearby across the road there is the Trinity Cathedral. It is
rising above the village with its dome that looks like a helmet of an an-
cient Russian warrior. I am entering the house, greeting the people. The
present owner of the house Nikolay Andreevich Bokarev is shaking my
hand. We have never met before, but when I name my grandfather and
father he is treating me like a relative. It is common in the village: instead
of a business card you tell the name of your grandfather or some rela-
tives of yours who are older than you.

The house is robust, made of wood. Inside it is divided into two
parts. The right half is bigger, it has got three windows, the left one has
got just two. In this left part once lived the artist. In the right part —
his brother Afanasy Nikolaevich. It is light and sunny. There are pic-
tures on the wall. In one of those pictures I see the owner of the house.
He is happy to talk about Zhuravlev. Still he knows everything from
the third party. Several owners have changed and there are no personal
belongings of Grigory Zhuravlev left in the room or the cellar or the
attic of the house. How do you know who lived here before, — I am
asking him.

So said old Kornev. He remembers him.

Interesting things happen when you are gathering material in the
village. You can look for the desired information for years and you can
strike the jack pot in a moment after hearing an accidental phrase.

I could not remain unmoved after hearing that. After saying good
bye I was walking along the same Samarskaya street accompanied by
Bokarev’s son. And finally there it was: the house of old Kornev.
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AT OLD KORNEV’S PLACE

This is the second man after my grandfather Ivan Dmitrievich Rya-
btsev who has seen Grigory Zhuravlev and spoke to him and with whom
I managed talk for a long time. I recorded our conversation (it lasted
for more than one hour) on the cassette tape and now I will try to re-
peat the most important part of the conversation in this chapter. It will
probably be a bit inconsistent. I saved the conversation without much
editing. In case if some of my readers would be interested in listening to
the whole of conversation the tape is stored in my home archive among
other things that are of great importance to me.

The voice of a ninety-year old man who was not at all tired after
living such a long life is dazzling. By the way he didn’t notice and didn’t
understand that I switched the recorder on. Then we listened to the re-
corded conversation together. He liked it.

I had a picture of both Zhuravlevs with me: Grigory and his brother
Afanasy. Afanasy is sitting on the chair and Grigory is standing nearby
on his knees. His dark shirt is touching the floor. He is hardly reaching
the nose level of his sitting brother. So much will and power is radiating
from the artist’s figure that you remember at once the epic building of
St. Trinity Cathedral and wonder about their similarity.

I showed this picture with no words to Nikolay Fedotovich. He told
me their names and patronymics at once.

— He was short and light. Men would carry him into the church
and he would sit there and look around keenly.

— And how old were you when Grigory died?

— I 'was born in 1901. And he died in 1916, so you can count. He
was buried near the church inside the church walls. The tomb was al-
ready there and two people were already buried in it: churchwarden Ion
Timofeevich Bogomolov and church priest Vladimir Dmitrievich Lyus-
tritskiy. The tomb was opened and the third coffin went inside.

— Was it a big coffin?

— No, a short one.But wide and high.

— Nikolay Fedotovich and have you seen Grigory painting?

— The old man stands on his knees and in front of the chair and shows:

— This is how he painted. Held a brush with his teeth, stood on the
floor in front of a special small table.

— How did he learn?
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— At first a district teacher Troitskiy helped him. And in Sama-
ra — artist Travkin. Are there not many kind people? Then he learned
by himself.

— Did he paint with oil?

— Both with oil and coal. He also wrote letters and requests when
he was asked to by his neighbors. Somebody was often there in his
house. He was an open person.

— What about his everyday needs? Who helped him?

— At first his mother, his grandfather and then until his death — his
brother Afanasy. He was a talented engraver. In the carpenter’s work-
shop which they inherited from their father his brother was preparing
wooden boards for icons, mixed the paint, may be along with many oth-
er things. He studied in Samara together with Grigory. So he took him
everywhere — to the church, to the market, to the bath. He took him
fishing — his brother.

— And how did his brother take him?

— He had a racing horse and a carriage. This was a gift of Samara
governor presented after Grigory met the Tsar.

— So he met the Tsar? Are you sure?

— So they said and so I heard. I can’t confirm. People know better.
They presented him with a horse, horse gear, carriage and a pension
for the rest of his life. What for was he presented? They say that he had
painted a portrait of the Tsar’s family. Huh! He was a good man, Grigory.
Everyone loved him.

— Why did everyone love him?

— He was funny, could tell good jokes. Men, especially the ones
singing in the church choir, were happy to take him around. Often he
was taken somewhere and brought back home in their arms.

— A couple times us, the young boys, came to sing Christmas car-
ols to his house. He was interesting. Took a horsewhip into his teeth,
waved it around, and slammed it against the floor with a loud whistle.
He also had a very beautiful signature.

— Nikolay Fedotovich, what was the artist’s funeral like? Was it a
big event or everything went unnoticed?

— What are you talking about, man? His funeral was rich, all priests
were present. Everyone respected him. I haven't seen myself but people
told me that he helped to build the church, painted it. He was a respect-
ed person.
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— Whom did the church disturb, — I am asking, — if they started
to destroy it together with icons and paintings?

— Whom? The times were harsh. Probably this beauty was stop-
ping the evil from penetrating into our life. It was silently reproaching.
So they decided to ruin it, because of this.

From Nikolai Fedotovich I first heard that there were 2 church-
es in Utevka village. Then I was able to find the data on those in the
regional archive. St. Demetrius church used to stand in the place of
wooden building of House of Culture (today it is not there already),
it was built for donations of the village people in 1810 and in 1870-
1875 it was expanded. The building was made of stone. It has a stone
bell-tower, a wall around and a lodge. There were two altars: the main
one was cold (no heating in winter time) in the name of St. Martyr
Demetrius of Thessaloniki and the side one was warm in the name of
Saint Prince Alexander Nevsky. By the ruling of Church Council from
March 41lh, 1885 two priests had to be allocated to this church togeth-
er with a dean and two psalm-singers. The was a big market near this
church. St. Trinity Cathedral was build with donations of the village
people in 1892. The building was made of stone, as well as the bell
tower and the cathedral was cold. Altar was named in the name of St.
Trinity. There was a small library at the church. There were schools at
both churches. At the Trinity cathedral the school was opened in 1892.
Literacy school was opened at St. Demetrius church in 1895. Region-
al public school — in 1842. The whole population of the village was
divided between the two churches. It turned out that the side of the
village adjusting the Samara river was famous because rich merchants
settled there who were trading grain. The grain was transported on the
boats along the Samara river. Old Kornev had been on this journey
several times.

He could also remember another episode: the bell in the church
cracked, the new one was ordered. It was taken from “Grachevka” sta-
tion to Krasnaya Samarka village on horses. The bell weighed two hun-
dred and fifty two puds' and twelve pounds, the other one, which was
smaller — eighty puds.

I shared my doubts about the weight of the bells but the old man
rejected those. From Krasnaya Samarka village people were carrying
the bells in their arms. They took them manually on the top of the

! Old Russian metric unit equal to 16 kg (translator’s note).
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bell tower. There were so many people who wanted to ring the bell.
Everyone who was lucky to do this donated money at once. The voice
of the new bells was heard in the neighbouring villages of Barinovka
and Polrovka.

— What was driving the people, — I am asking. — To perform this
hard work?

The answer which I expected followed.

— Faith!

LR O S

Of course it can be thought that there are many legends around the
name of Grigory Zhuravlev and the facts should be scrutinized carefully.
But I can’t help publishing the extracts from the document, signed by
K.E. Danilov in July 1975. Nevertheless I am retaining my right to look
for the more proofs for the facts below:

Here are the lines:

“The unusual artist became known to the ruling Romanov family.
Because of this Grigory Nikolaevich was invited to the palace by Nico-
las IL...

Nicolas II had granted him a pension of twenty-five rubles per
month for the rest of his life and told Samara governor to provide
Zhuravlev with a horse and two carriages: for winter and for summer.

In the last quarter of the century (1885-1892) a church was built in
Utevka according to Zhuravlev’s drawings and under his guidance, and
the walls inside were painted also according to his drawings

On the fifty-eighth year of his life Grigory Nikolaevich Zhuravlev
died because of a rapidly developed tuberculosis and after permission of
Samara Bishop Mikhail was buried inside the walls of the church which
was his “baby”.

I guess that it is possible to talk not about “Zhuravlev’s guidance” in
the process of church building but about his participation as an artist.

...There is a legend (several people told it to me) that when Zhurav-
lev was returning from St. Petersburg, where he was painting the Tsar’s
family Grigory Nikolaevich was kidnapped by circus actors. They were
traveling across Russia with him and showing him as the object of curi-
osity. He could hardly escape.
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LOOKING THROUGH THE NEWSPAPERS

At different times there were facts about self-educated artist pub-
lished in the newspapers that appeared to be sensational for the ordi-
nary reader. In general they repeated the same thing. On the one hand
it can be explained by the fact that local lore researchers found a little
new information, on the other hand — by the natural desire of the new
people, who have just touched Grigory Zhuravlev’s life to make public at
least the facts they have discovered, to fix them in the newspaper lines.
This is where repetitions came from.

I cannot call myself a pioneer so I will list the newspaper articles for
1990, the year when I started to write these notes.

It can be thought that one of the first newspaper articles about Grig-
ory Zhuravlev in the Soviet time was an article in Neftegorsk local news-
paper “Leninsky Luch” dated May 25, 1966 under the heading “Letters
from Yugoslavia” It was followed by “Grains of big talent” in the same
newspaper written by K. Danilov on July 10, 1966. “Grigory Zhurav-
lev — the icon painter from Utevka” in the regional paper “Volzhskaya
Commune” by A. Prazdnikov dated February 5, 1987 and finally “For-
gotten name” in “Volzhskaya Commune” by R. Chumash dated October
17, 1987. Those newspapers are stored in my home archive. There was
a publication in “Literaturnaya Rossiya” newspaper. I was reading it in
K.Danilov’s presence in the beginning of 1966, if I am not mistaken. I
could not find this issue later.!

Though there was an article published abroad in the journal “Soviet
Land” in Belgrad on the basis of press agency “Novosti” materials.

I am writing these notes and noticing that I am thinking about one
young man growing up somewhere who will be caught by my sparkle
and he, being more diligent and luckier, will do much more than us. As
the great poet said: “We are not allowed to know how our word will be
seen in future”

! The native of Utevka village, historian and local lore researcher Peter Dmi-
trievich Lupaev told me later about one more article by K.E. Danilov “Samoro-
dok” (Person of natural gifts). It was later published in “Stalinsky Luch” (Utev-
ka) newspaper on September 17, 1958. I made a record about this when I last
met Lupaev in Novokuibyshevsk shortly before his death. It was then when he
compared Grigory Zhuravlev to Alexey Meres’ev.
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FATHER ANATOLY’S CARES

He turned out to be a very young person, father Anatoly (Anatoly
Pavlovich Kopach). During the first day when I met him I saw him both
during the church service and in secular clothing on the construction
site. In the church only a small side chapel was functioning with iconos-
tasis that consisted of icons collected one by one from the population.
Some icons were returned from Malo-Malyshevka village where they
found themselves after the cathedral in Utevka was closed. Once during
the gloomy years of the war I was baptized in this church in Malo-Ma-
lyshevka. Father Anatoly named several icons in the iconostasis of the
Trinity Cathedral that could be painted by Zhuravlev. Nevertheless he
made a remark that some of those icons and wall paintings could be done
both by the artist and his students. Zhuravlev had two. The icon “Pan-
tocrator” was brought by an old woman and left in the church silently.
The icon “Myrrh bearers” came from Malo-Malyshevka village. Close to
those are “Epiphany of Christ” and “Resurrection of Christ”. Icon “King
David” depicting psalm-singer David with an harp in his hands was once
donated by Vladimir Borisovich Yakimets to the school museum. He
told that it was painted by Zhuravlev. Icon “Saviour Blessing” was given
by Maria Pestimenina, the great granddaughter of lona Bogomolov, the
churchwarden of the Cathedral. Father Anatoly introduced me to Maria
Pestimenina. The artist and his patron were buried together. The cathe-
dral was being built for twenty years. Iona Timofeevich Bogomolov, the
great grandfather of Maria Emelyanovna Pestimenina, was its warden
and donor during all these years. He died in 1915, Grigory Zhuravlev
died one year later. The family of Maria Emelyanovna was prosecuted
and she was living far away for a long time, still she could well remember
the place where her great grandfather was buried. And she showed it to
me confidently.

She allowed me also to look through the miserable remnants of
once rich archive that was collected by K.E. Danilov.

I was sitting near the old chest with the remnants of various papers
that had turned yellow due to lengthy storage, looking through them
and meanwhile she was telling me in a calm and detached voice how
they were prosecuted and sent away from Utevka.

Then she suddenly rushed as if she was afraid that there will be no
second chance and took me outside of the house to the church. There we
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were again at the place where the artist and his patron were buried, but
where no memorial signs were yet arranged.

“You know, son, when they closed the church, the icons were re-
moved from the walls with boat hooks. Many icons were lost. The icon
“Saviour Blessing” was painted by Grigory for my great grandfather, and
people saved it from being damaged”.

She looked closely into my face and said:

— And I know those people who were removing the icons, this
beauty, with boat hooks. They are still around. Last lime an old woman
from Samara came to the meeting in our club — she was invited as a war
veteran. At that time she was a Komsomol leader and helped to ruin the
church together with her friends. I wanted to ask her now, why she was
doing this and how she is living now, but then thought: it is God’s deci-
sion whether to condemn her or not. Later inside the house the priest
told me that the church was closed in 1934. Father Gavriil was close to
being arrested several times, but every time when the police car came
into view the church bell would ring and people would come out to de-
fend their priest. Finally the ropes were cut on the bells. Father Gavriil
was arrested. The old cathedral was destroyed and a garage was built on
this place. They wanted to explode the new church, they destroyed the
upper part of the bell tower, but then they changed their mind, and de-
cided not to ruin it. No signs of the church wall, are left nor of the water
well. When a warehouse was arranged inside the church building, the
beauty started to disappear. The wall paintings started to flake off and
fall down and most of them were lost.

— We are going to restore the church wall and Grigory Zhuravlev’s
grave, — says father Anatoly.— Usually when a church is being built there
are special cellars arranged to store the icons. It is possible that some-
thing was hidden there when the church was closed. I talked to people
who used to go to this church. Their parents believed that everything will
be returned. Only a couple people knew about the cellar, so we will start
searching for it and the grave with the help of special non-destructive
methods. Technical help is needed. The priest is very busy. He is a mem-
ber of the local Council, he is traveling around the villages, trying to be as
close to people as possible. People here like him a lot.

The church doesn’t have any auxiliary buildings so far. There is no
thorough illumination around. Still there is a choir, and some of the
choir members come to sing from Barinovka village.
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Last time I was in the church on Saturday of Memorial service.
Prayers for the passed away were said. The Zhuravlevs were not forgotten.

“Everyone is alive for God”, — so said one old woman.

“When I come to the church, put up a candle, say a prayer for my
dead relatives it is like a treat for my soul”.

My mother Ekaterina Ivanovna Schadrina started to go to the
church quite often as well.

Something in my soul turned in a new manner, — she says and her
face brightens up.

“And I cannot even say a prayer for my grandson who was killed
in Afghanistan, he was not baptized. He doesn’t belong to God so he
doesn’t belong to anyone”, — I heard while exiting the church.

What sort of a political speech could be a response to this?

I am asking father Anatoly about his attitude to artist Zhuravlev.

— Icon painting is a job which Christ likes. He didn’t bury his talent
but gave live to it and made it serve his people. People remember this.
The giving hand never becomes poor, it will be blessed.

It can be felt that the young priest has read a lot, has his own view
on many issues. Comparing him with secular people of his age I am
stroke with a thought that our deep ignorance of religious and ecologi-
cal issues is leading to this catcher which is the source of ugliness of our
bodies and souls.

During our discussion there is a telephone call. Someone has invit-
ed father Anatoly with his wife Olga to a dinner.

He could see my interrogative glance and answered:

— A shepherd who doesn’t know his people is no good shepherd.

He thinks that communication with people leads to mutual cathar-
sis. He is deeply upset about young people swearing and sinning. The
village doesn’t know any more what a normal language is.

— Apostle sent his disciples to people’s homes and if they accepted
you, you should help them to become closer to God.

On his way already he remembers that little time is left as he prom-
ised to write an article to the local newspaper by the end of the week. He
is worried that the cemetery in the village is not well-kept. The church
is responsible for the cemetery as well. And on his table he has sheets of
paper with drafts drawings of a monument to Grigory Zhuravlev, which
we need to discuss. Maria Fedorovna Kachimova, the singer in the choir,
told me that father Anatoly was removing the wood from the windows
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of the church by himself despite the severe frost. Heaps of scrap were
removed from the place where there is an iconostasis today also by him-
self. Of course it is difficult for him to work as a priest now. He has to
deal with construction and decoration of the church himself.

I looked at people in the church and thought: “Those are just a few.
There are few people left who believe in God and out of those who come
here there are many people who are just curious who do not believe in
reality. What sort of a journey should father Anatoly undertake before
he is able to shorten the distance between God and my fellow-country-
men? It was Pushkin, whom I considered to be an atheist before, who
said that it was religion that gave birth to poetry and art in this world,
the great and the beautiful. If this is true that it is so and if at the same
time religion doesn’t have any future, what will happen to our souls? To
all of us?

FIRES IN THE MIDDLE OF THE VILLAGE

My godfather, a colonel, ex-military pilot Vassily Dmitrievich Lo-
bachev, is now living in Vladimir. He learned that I was collecting ma-
terials about our native village and responded immediately with a letter.

The memories of an educated, inquiring person who could acutely
feel the time and himself being part of this time were surprising for me.

His short stories mean much to me also because their characters are
either my relatives or good friends. And all of them are illuminated by
the light of that uneasy epoch. Here they are, those small fragments of
our common life as it was seen by a seven-year old Utevka boy:

“They have been ruining our church for a long time. It looked as
if it was resisting to people who were out of their minds. The sealing
between the bricks was much more robust than the bricks themselves.
In order to get one full brick it was necessary to break three or four ad-
justing bricks.

They had even more troubles with ruining the bell-tower. They
wanted to explode it first but then they luckily decided not to do so.
At first they arranged numerous fires that were supposed to eliminate
the wooden supports inside the brick walls. Then they tied ropes to the
upper part of the bell-tower and tried to pull it down. I was waiting with
horror that those men who were pulling the ropes will be scourged by
God and they will fall under the earth. But it didn’t happen. The bell
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tower fell down to the opposite side. When supports burned down com-
pletely the church threw out hot flame with a purple cloud as it was the
last breath.

How and why did it happen that people came to destroy the most
beautiful and dear place in their village?

I can’t say that someone from the outside was to blame. This crime
was preceded by an opinion poll of the people. They entered each house
with a notebook and asked people to share their opinions about the fate
of the church and collected their votes for church destroying.

I can imagine of course that senior authorities, supervisors and
members of the Communist Party could be prosecuted for the “wrong”
opinion, but what did the ordinary peasants risk? I know for sure that
my mother was against church ruining. I don’t know what was the opin-
ion of my father. And nothing was done to my mother! So my dear fel-
low-countrymen should blame themselves too.

..And what a good wall used to surround the church, a chapel, some
well-kept graves, a well with wonderful water. The better water for tea at
that time could be only taken from the Samarka river.

..In autumn of 1934 my father was constructing beehives for our
collective farm. Once they brought him a lot of icons taken from our
church to use as a building material instead of wood. This fact became
known to the people of the village who started to gather in our yard.
They were desperate and crying. What a sin was about to take place! Still
how could he give the icons out? You could be considered an enemy of
the Soviet government for acting in such a way. Atheism was becoming
more and more aggressive. What was to be done? Father came to a de-
cision: after asking everyone to hide this fact away he was exchanging
icons for wooden boards of a similar size. So no icons out of the ones
that were brought to him got ruined. All of them found their places at
homes of the village inhabitants. Of course those were not all the icons.
They say that they were previously examined by the specialists and the
most valuable ones were taken to Samara. One of those icons was left
in our house. Then it was given to one of our relatives. I was seven years
old then. I can well recollect everything. Nobody had betrayed my father
then”.

Those lines do not need any comments.

Everything was as severe and simple as their life itself.
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JOYOUS ENCOUNTER

“Dear Alexander Stanislavovich, I received the materials about your
fellow-countryman Zhuravlev. Thank you. I will take these materials to
Church Archaeological Cabinet. I read everything that You have kindly
sent me in your letter and Your book.

I became deeply interested in the life of the disabled artist. In our
Cabinet we do have an icon painted by Grigory Zhuravlev. Saint Leo the
Pope is painted on this icon.

The size of the icon is 35,4cm x 28 cm. On the back side of the icon
there is inscription: "This icon was painted with teeth by peasant Grig-
ory Zhuravlev of Samara Gubernia Buzuluk uezd Utevka village July 30,
1892”.

..Wishing you the most of success. Regards,

Priest Nikolay Rezukhin”

I read this letter and remembered my interesting journey again.

The reader, obviously, remembers that father Anatoly once men-
tioned that he saw one of the icons by Grigory’ Zhuravlev in Church
Archaeological Cabinet of Holy Trinity St. Sergius Laura. This fact has
inspired me to undertake a journey last summer.

A s
W W

...I got off the train and followed the crowd hoping that I will not
need to walk long. I was right. In about five minutes I left the old streets
and saw the town.

The town was below — a magnificent one, with golden domes.

From this minute I didn’t notice what was going on around. I was
called by the castle town.

Still I had to look around.

Two nuns who were walking in front of me and whom I addressed
turned out to be quite talkative. To my naive question if I could get into
the town, one of them, a tall woman with a bright face told me:

— Thousands of people get into it, why not you? Look at the crowd
of people that is entering and exiting the gates. So yes, my first question
was not a smart one. But I had one more question which was that im-
portant for me that I could not ask it on the way, fearing that I would be
faced with indifference or a negative answer.

Still I dared to:
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— Have you heard of the icons painted by a crippled artist Grigory
Zhuravlev which are now stored in the Church Archaeological Cabinet?

The one that was shorter answered at once that she hasn’t heard
about him.

But the tall one, whose name was Olya as I learned later said in a
quick manner:

— I've heard about it and seen it. I can’t remember the name of the
artist but I have seen the painting. Seen! It is exhibited in the Cabinet.

— How can I get there?

— You can go to the Tsar’s Chambers together with us and from
there you will find the way. This is how I found myself in Holy Trinity St.
Sergius Lavra.

When we entered the territory the nuns have left me quickly and
told me to ask any student of the Ecclesiastical Academy about my mat-
ter, and they would help me.

So I did. The young people standing in front of the entrance to
the Academy told me that I could not see anything without archpriest
Nikolay Rezukhin’s approval and the archpriest was busy accompanying
some serious delegation. He could not be found.

My plans were crashing, because I had to be back in Moscow by
the evening. I had a train ticket to Samara in my pocket. Probably after
seeing this despair in my eyes one of the students approached me and
said giving me a wink:

— We will find him. I know where he is. Follow me.

Archpriest Nikolay Rezukhin is a deputy rector of the Moscow
Ecclesiastical Academy and a seminary rector, responsible for public
relations, also a head of Church Archaeological Cabinet and a deputy
of the local city council. He appeared to be quite a busy man. He was
short, quick, wore with a little red beard, resembling a University pro-
fessor.

He didn’t stop, listened to my inconsistent explanation of the mat-
ter, looked at me with his grasping bristly eyes, told me that he was short
of time and could not talk to me. Everything was ruining.

And in this moment I thought of a different argument that I imme-
diately used:

— You see, Zhuravlev is my fellow countryman. We come from one
village. A week ago I was in his house. I walked across his room. Do you
understand how I feel?
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My addressee understood everything at once.

— If so please sit in the garden for a while. I will be looking for you
in about two or three hours.

And he left.

What was I to do?

I was afraid to miss the meeting with archpriest, so I stayed there,
on a bench under the lime trees near the Trinity Cathedral.

...I was sitting in the shadow of the old lime trees trying to sort out
my feelings.

It was green around, the air smelt of lilac blossoms, tourists and
Academy students were walking by. Bells were ringing.

And for one moment it seemed to me that my dream of finding
the icon of Grigory Zhuravlev and seeing it will never come true. The
huge size of cathedrals, the monumentality of everything surrounding
me seemed to separate the artist and his icons from myself and my fel-
low-countrymen.

The human being seemed to be so microscopic in front of this end-
less eternity that rested on the domes of those cathedrals...

I was mistaken. I was called by a very young man with a low voice
who told me that he was sent by father Nikolay. My new acquaintance
turned out to be a student of the Moscow Ecclesiastic Academy. He in-
troduced himself as brother Timophey. We headed to the Church Ar-
chaeological Cabinet.

While he went to pick up the keys I learned from my guide that
Church Archaeological Cabinet is located in the Tsar’s Chambers, one
of the most interesting buildings in Holy Trinity St. Sergius Lavra con-
structed in the 1680s. These Chambers are considered to be a milestone
in the history of Moscow architecture. Beforehand Chambers presented
quite complicated structures, sophisticated and artistic. This palace is
unique because of its unified space, it had defined the future tenden-
cy for regularity in Moscow architecture. Church Archaeological Cab-
inet is located on the second ceremonial floor of the Chambers. It was
founded in 1950 on the initiative of Moscow Patriarch Alexis in order
to provide support to the department of Church Archeology. Museum
exhibition is arranged in historical sequence.

The keys were delivered. And there it was — the room dedicated to
the works of Russian artists of 18-20th centuries. The first painting that
strikes you is the work by V.I. Surikov based on the story from Chapter

~ 28 ~



Joyous encounter

9 of the New Testament by St.John. And nearby you see the picture by
A.P. Ryabushkin “Christ the Saviour’s Blessing’, drafts by V.M. Vasnetsov
“Virgin Mary with baby Christ’, “Portrait of a priest” by M.V. Nesterov,
“Christ the Saviour” by V.D. Polenov and many others. At finally here it
is — the aim of my visit.

This wall contained 18 icons arranged in 4 rows.

In the upper right corner second was the icon by Grigory Zhuravlev
“Saint Leo the Pope”.

The painting was done on wooden board about three centimeters
thick. There were soft brown color and pale pink and blue tones against
the tender grey background. The icon was not fading away among the
paintings done by famous artists. Moreover it did not let you go away
and attracted by its ability to penetrate into your soul and soft lyrism.

The icon was tightly attached to the wall. This is why I could not see
the back side of it. Still brother Timophey assured me that when time
would allow either father Nikolay or himself will take the icon down
from the wall and send me the text that will be found there in a letter.
Suddenly father Nikolay appeared himself in church clothes, leading the
tourist group. I could see how interested those people became in the
icon by Zhuravlev. Just as myself they came back to it several times.

I was disappointed however by the little amount of information
about Grigory Zhuravlev which the Cabinet had. I tried to fill this gap as
much as I could, told them a few facts from the biography of the artist.
gave them his photograph.

As soon as archpriest Nikolay Rezukhin was free he invited me
to his room and I could finally see and hear a very live and charming
person.

Besides when he learned that I am going back to Samara tonight,
he arranged for my dinner in the canteen for Academy students. When
we were parting, we exchanged addresses and promised to inform each
other about the new findings related to my fellow countryman artist.

I didn’t want to leave. Together with brother Timophey I participat-
ed in a short church service and put up candles for all the dead relatives
whom I could remember and wrote their names on a piece of paper. And
for some reason when I left the monastery and headed to the train sta-
tion it seemed to me that someone: either my relatives who had passed
away long ago and whom I just remembered or a face on the icon, big
and invisible — was illuminating my way with soft and warm light.
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And for all of this, for the joyous encounter that brought me clos-
er to my ancestors and to the core of Russia, I was grateful to my fel-
low-countryman Grigory Zhuravlev, who forced me to look at our past
at a different angle.

“I WAS LUCKY TO TOUCH..”

Soon after I published my notes “Utevka findings” in “Volzhskaya
Commune” newspaper in September 1992 together with several unique
photos I started receiving letters from people known and unknown to
me. People were sincerely trying to help me in the search for facts im-
portant for me or just thought about our future and past.

It was impossible to remain indifferent to the fate of Grigory Zhurav-
lev. Here are some quotes from the letter of the artist Nikolay Ivanovich
Kolesnik. This letter is interesting just because of the fact that an artist
was sharing his opinion:

“Grigory Zhuravlev was close to me because of his profession. I can
understand that seeing the colors, feeling the space, succeeding in build-
ing an image — this is not enough. It is also necessary to master the
brush. The artist-icon-painter found enough will to overcome his disa-
bility and develop his talent which was to live through centuries.

So our mistake is that many times we just pass by such stories of
human life with no attention. This can be proven by the story with the
school museum that has got its roots in the destructive force direct-
ed against the Christian relics of the far away post-October revolution
years. I was one of those who have seen the painting of Grigory Zhurav-
lev. The first thing that comes to my mind: the spirit of this person was
that strong that it could overcome everything. It is hard to say what was
of priority to him — struggle for surviving or the desire to express him-
self. Still his icons are painted with great diligence and professionalism.
This can be seen on the photograph of the icon “Madonna of Utevka” I
wanted to copy this icon from the photograph. It appeared to be quite
hard. It can be felt at once that a real master painted it. Several times I
tried to do this but I could not find the necessary shades. Sometimes a
thought came to my mind that I will never cope with this job. And could
you imagine my delight when the copy of the picture was finally framed
with the help of my colleagues and appeared in front of the eyes of the
people who learned from my speech about the author of the original
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painting and his fate. [ was happy. I felt that I was lucky to come in con-
tact with something big and eternal.

Here is what he is like — Your fellow countryman Grigory Zhuravlev.

You know I have several so called “books that are always on my ta-
ble” Sometimes they are several heavy books and sometimes it is just a
thin booklet or a newspaper article.

For me the article about Zhuravlev is just as good as several heavy
books to acquire the necessary spirit for my work”

LR O S

People who were living in the times of Zhuravlev also did not remain
indifferent to his talent. I am publishing some quotes from “Samarakie
Vedomosti” newspaper #1 dated January 5, 1885: “...A peasant of Utevka
village of Buzuluk district Grigory Nikolaevich Zhuravlev who is now
around 25 years old lost his arms and legs in his early childhood (his
arms below his shoulders and legs below his knees are cut and he can
move only on his knees) and was expected to be a burden for his poor
family...

..When Grigory was 8 years old he started to study in the village
school and in two years he learned to read and then after learning how
to use the pencil he started to study writing and drawing clutching a
pencil between his teeth...

His old grandmother was a true and reliable helper in this pro-
cess, she was cleaning brushes, mixing paints, setting her grandson for
work etc.

..After five years of consistent work this self-educated artist was
painting so well that he dared to present a few of his icons to Samara
authorities. Since that time Zhuravlev started to receive orders for his
paintings and this improved his income to some extend and soon Re-
gional Council ruled that taking into account the poverty of Zhuravlev’s
family and his personal achievements in painting and art it would grant
him with an annual allowance of 60 Rubles. In the end of last year (1884)
Zhuravlev has approached Samara Governor who has always patronized
the crippled artist, asking him to present his icon of St. Nicolas to His
Imperial Highness the Heir of the Throne.

His wish was fulfilled and in the end of December the Director of
His Majesty’s Palace and Their Majesties’ Children Bureau informed
counselor Sverbeev that Tsesarevich accepted the icon painted by peas-
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ant Zhuravlev and donated one hundred rubles out of His Majesty’s per-
sonal budget to the artist”

The artist’s talent was recognized.

Probably we will see the icon of St. Nicolas one day. And we will be
happy to see it as much as we were happy to see the icon of St. Alexan-
der Nevsky, painted by Grigory Zhuravlev, in the iconostasis of Samara
Cathedral of St. Peter and St. Paul.

LETTERS TO FATHER ANATOLY

Different letters keep coming to father Anatoly. Both from those
who believe in God and atheists. The address is simple on their enve-
lopes: “Neftegorsk district, Utevka village. Orthodox Church’.

Here are the unsophisticated lines from one of such letters. It tells
about the life of a priest from the Trinity Church. It was written by a wom-
an from Samara. Anastasia Andreevna Kon'kova: “Dear father Anatoly! I
read the article “Utevka findings” by author Malinovsky in the newspaper
“Volzhskaya Commune” and learned from this article that you are not
aware of the fate of father Gavriil who was the last priest before St. Trinity
Cathedral was closed. And Ilearned about it. I was travelling to the village
and met his sister-in-law. She was the one who told me about his life.

When he was released from prison, he could not find a job any-
where. He died of hunger. Antonina was living with one of his three
daughters. Their names were Vera, Nadezhda, Lyubov'. Antonina died
five years ago.

I really want to visit our church. My heart is breaking. Thanks a lot
for your description in the newspaper. I learned many news, both joy-
ous and sorrowful. I am happy that the church was opened. Happy that
Grigory Zhuravlev was remembered. He deserves this.

Probably the daughters of father Gavriil will come across this news-
paper, they could have provided many details. They are still living some-
where in Samara region”.

And here is a different letter. It was written by Ekaterina losifovna
Vetchinova, the daughter of losif Semyonovich Prozhivin, his nickname
was Luboshny, a preacher, who was arrested right in the church soon
after father Gavriil and imprisoned for ten years.

! Faith, Hope, Love in Russian (translator’s note).
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“He was a very pious person. He was preaching, gathering people,
travelled all across the Utevka district. After he was arrested, they came
into his house and took away all the books and icons. I am sending 500
rubles and would like to ask you to pray for him and on Church holidays
I am asking you to remember his name.

Father, I think that my father deserved that his cross would be put
up near the church in the name of which he died. My mother told me
that when she visited him in Kuznetsk prison he told her that he was
offered to be released if he would apostasy God. Father refused. Soon
after that he was executed”.

Many more similar letters will come to Utevka church. And how
many people both who believe and who do not did not get a chance to
write to the priest.

Here is a short reference that nevertheless bums the soul through:
almost four hundred thousand priests were executed in our country in
the period from 1917 till 1924 together with their parents, wives and
children.

And how many lives of the relatives of those who were executed
were ruined?

Which accounting office is able to calculate those numbers?

We have to publicly recognize our fault in front of them. But how
should we do this?

NON-HEALING WOUND

I could have written a short novel about how I was searching for
this book. But this is not what I want to say...I am excited, I am holding
a small book in my hands, about 18x30 c¢m big, in green cover and I do
not dare to open it.

It was published by Samara State Duma and printed in Samara
regional publishing house in 1894. It tells the story of Christ the Sav-
iour Cathedral. So the title of the book says: “In the name of Christ the
Saviour Samara Cathedral” There are forty-seven pages in this book.
I have known for a long time that there is a reference to our coun-
try-fellowman artist in this book. The book was travelling from hands
to hands just like many icons painted by Zhuravlev and remained elu-
sive...

And now on page twenty nine I am reading the following text:
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“..Icons in iconostasis are painted on zink in Sidorsky workshop in
Petersburg and one of them, exactly the icon of St. Alexis, Metropolitan
of Moscow, was painted according to the order of the ex-governor of
Samara A.D. Sverbeev (now he is a senator) by a peasant from Utevka
village of Buzuluk district Grigory Zhuravlev armless and legless from
the very birth who was painting icons with his teeth, with God’s help.
The lower church of the cathedral under construction was finished by
January 7, 1892 and was consecrated by Vladimir, Bishop of Samara and
Stavropol (now Holy Exarch of Georgia, Archbishop of Kakhetia and
Kartalia) in the name of St. Alexis, Metropolitan of Moscow, patron of
Samara”

So it appears that Samara governor A.D. Sverbeev instructed not
Sidorsky and his workshop but Grigory Zhuravlev to paint the icon of
St. Alexis, Metropolitan of Moscow, patron of Samara. Because the ca-
thedral was consecrated in 1892 and the book was published later in
1894, it becomes evident that the icon was painted and should have been
located in the church. So once again, dear reader, the artist has touched
our native history with a wing of his talent from a faraway past. The
book is dedicated to construction of Samara Cathedral, one of the big-
gest cathedrals in Russia.

I was stricken by this calm, thorough narration manner which is
characteristic of this book. It tells us where from the bricks, stones, ce-
ment were delivered, who made the engineering projects etc.

The bell that was lifted onto the bell-tower of the cathedral in Oc-
tober 1893 was cast in Moscow, at Finlyandsky plant. It weighed 880
puds. It was donated to the city by Samara merchant David Vassilyevich
Kirillov. The book inform us of many details.

The cathedral was built thoroughly, so that it would last for years
and the book was written in such manner as well.

It turned out that in the memory of Russian author Ivan Sergeevich
Aksakov who lived in Samara region and died in 1886 there was a New
Testament book in the cathedral on the back side of which it said:

“This New Testament was donated by Samara State Duma to Cathe-
dral in 1886 in the memory of Ivan Sergeevich Aksakov, a writer, who
dedicated his whole life to unifying the Slavic tribes and development of
brotherhood between them and our motherland”

When E.N. Shikhobalov, who was taking an active part in construc-
tion of the cathedral for 19 years, died on the night October 7, 1888,
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City Duma ruled: “..the icon of St. Emelian, the angel of the passed away,
in an elegant icon-case should be placed in the visible place of the ca-
thedral and the occasion on which this icon was erected should be de-
scribed on a special plate”

At this session the city mayor Alabin concluded: “It is preferable
that our next generations would find in this church that visible evidence
of the fact that our society could value its citizens, who devoted their
efforts and activity to it”.

This book ends with amazing words: “The future of our land looks
bright to us. believing in the prophecy of St. Alexis, Metropolitan of
Moscow, one of the greatest saints of the Russian land, and so there is no
doubt that there will be numerous occasions for the people to lay their
offerings of gratitude and memory to this altar that was erected by the
people of Samara region ad gloriam of God in the form of Cathedral of
Christ, the Saviour of the world”.

The icon of St. Alexis, Metropolitan of Moscow, painted by Grigory
Zhuravlev and the New Testament in the memory of the Russian writer
and the icon of St. Emelian, the angel of the passed away donor of Sama-
ra cathedral, where are they now?

Where is the quiet joy and delight of those hundreds, thousands of
people who made their donations for cathedral construction?

Alas...what a lesson for us...

There is no cathedral any longer. They have exploded the beau-
ty which should have lived forever and this book is no longer needed
for anyone. In the whole village of Utevka just one white-bearded man
Sergey Illarionovich Tregubov (Dyatlov) was keeping it. And after his-
death this hook, not needed by anyone in reality, found itself at Lyuba
Rasputina, just as a piece of wood in the river finds itself at the right
bank. Good! It didn't get lost.

In the book that was written straight after the church was built,
there was a picture of it on the first page. It was beautiful. There are no
buildings like that one in our Samara now. With certain doubt I could
think that my favorite building of our Samara Drama Theatre can be
considered to be the building of the same level!

I wanted to track down the lives of those people, who were close-
ly related to the history of our region, specifically to Samara Cathe-
dral. This is not within the topic of the book, still one story stroke me.
I learned it a little later from other source.
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The further fate of our Samara Christ the Savior Cathedral is tragic.
Unfortunately Vladimir, Bishop of Samara and Stavropol who had con-
secrated the cathedral shared its fate.

Bishop Vladimir (Vassily Nikiforovich Bogoyavlensky) was born on
January 1, 1848. His father was a priest. In 1874 he graduated from Kiev
Ecclesiastic Academy and was teaching in Tambov Seminary for seven
years. It is known that in 1888 he became a bishop of Staraya Russa region
of Novgorod eparchy. In 1891 he got an assignment in Samara eparchy.

After he left Samara he was a Georgian Exarch in the status of
Archbishop of Kartalia and Kakhetia. In 1898 Archbishop Vladimir was
appointed a Metropolitan of Moscow and Kolomna and archimandrite
of St. Sergius Trinity Lavra. In 1912 when the Supreme Metropolitan
of Russian Church, metropolitan of St. Petersburg and Ladoga Antony
died, metropolitan Vladimir took his place.

Should we believe the newspaper archives metropolitan Vladimir
was the first Russian orthodox hierarch executed. It happened on Janu-
ary 25, 1918 in Kiev, where he was appointed after the death of metro-
politan of Kiev.

Before his death he blessed his executioners:

— God forgives you.

Once during the year when the lower church of Christ the Saviour
Cathedral was consecrated on February 12 in his speech at the opening
of Samara eparchial fraternity bishop Vladimir had formulated the basic
task for Christian Fraternity as spiritual perfection and fostering com-
passion and love in people.

He remained faithful to God and to his ideals in the face of violent
death.

And how are we living?

Not long ago I visited the plant where the workers decided to
make a gravestone monument for Grigory Zhuravlev. According to
the project it should have resembled a miniature copy of St. Trinity
Church. We were drawing the draft of it together with father Anatoly
in his house.

I am asking the workers:

— Are you working according to the draft?

— Yes. But we have added some details

They are making it voluntarily when they have free time. This
is both joyous and sad. Looks like licking up the wounds which we
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have inflicted to ourselves with the hands of our fathers and grand-
fathers.

..l am trying to develop a new understanding of many things. But I
should confess that I cannot find the answer. Still it seems to me that I
can see the heavenly straw with the help of which a person could get the
inner balance. This is both physical and spiritual creative process. And it
seems that many of us start to understand this. What is the way of doing
this? For us one step toward compromise is a meanness (those who are
not with us are against us). Yet nowadays it is impossible to live like that.
It is necessary to listen to a person and to hear him. Christianity appeals
us to do so. Its moral base allows us to hope that there will be a way out
of vandalism, to which we have fallen.

Orthodox has once presented our nation with a precious gift of
conciliarism which we unfortunately could not retain fully in our hands.
Still conciliarism is the spiritual unity of the Russian people, based on
the common mission, on understanding and implementation of our
common duty.

When we are losing conciliarism we are losing the previously great
power statehold, that is responsibility, patriotism, understanding of re-
sponsibility for all people by every single person, responsibility for the
moral health of society and preservation of our traditions. We need to
look inside ourselves thoroughly! To look at one another!

I was told that the person who has given directions to take away the
cross from the dome of Utevka St. Trinity Cathedral with the help of a
tractor has later, when religion was no longer forbidden in our country;,
donated three hundred rubles for church restoration. What was this?
Repentance or just the wish of an experienced state authority to follow
the fashion? The spirit of bigotry is still present in our actions as it was
before.

We were furiously struggling against God. but it turned out that this
struggle was against ourselves, again humanity.

Will beauty save the world? I do doubt. I think that the world can
be saved by intelligence, wisdom, high level of education. And it is us
who need to save the beauty. There is a saying that we need to know
the golden mean. And this golden mean should be identified by cultural
level, intelligence. But this will never happen if we continue to consider
people who are better educated and more intelligent than us to be our
personal enemies.
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I am an emotional person, emotions are beautiful! It is even better
when positive emotions are dominating, but intelligence is the instru-
ment that can save us today. And rationality to some extent.

When there is lack of patience in the character, suppression of one’s
opinion, it requires energy, but if we try to compromise this power be-
comes creative. Creativity is what we need today for the renaissance of
stable economics in urban and rural areas. And in order to develop it we
need a spiritual core. I cannot accept the famous phrase by F. Dostoevsky:

“Those who do not believe in God can not believe in Russian people”

If a person does not believe in God, where should he address his
issues? Most of our people do not believe in God, so it happened.

As most people I believe in my people and in their future. Many
things should be still understood here, but this understanding should
start with careful and intent attitude to each other, to our past and fu-
ture.

..l am sure that I will be lucky in my search for the facts related to
the name of Grigory Zhuravlev, so I think that my notes are not ending
here.

~ 38 ~



Part Two




REGAINING VOICE

n April 3, 2005 during the forth week of the Great Lent Kornely,

hegumen of Samara Eparchy, and father Anatoly consecrated the
bells before their lifting onto the bell tower'. And on the Annunciation
Day, on April 7, for the first time after St. Trinity Cathedral was restored
the bells were ringing again in Utevka.

The bell tower started to talk with the help of its eight bells. The big-
gest one of them was a bell named “Grigory” after the artist Zhuravlev.

St. Trinity Cathedral regained its voice.

I am writing these notes after more than thirty years since the mo-
ment when I started to gather information about Grigory Zhuravlev and
after fifteen year after this novel “A Joyous Encounter” was first pub-
lished. Now it became the first part of my notes which I decided to con-
tinue. My soul was brought close to the artist’s icons, to his talent.

We have lost our own legs and arms while attempting to survive.

And he was able to overcome much...and not only overcome.

He did not become cruel, did not lose his faith. He was able to retain
courage and a clear vision of the world. When he was creating his beauty
he left his gift of faith to us as well.

He was a prophet!

This is not by chance that all people who eventually become familiar
with the works of Grigory Zhuravlev are experiencing excitement.

True orthodox icon-painters started to paint their icons only af-
ter they have gone through a long lent and prayers. Before they took a
paintbrush in their hands they tried to enlighten themselves. Icon paint-
ing was a highly spiritual activity.

! St. Trinity Cathedral was consecrated by Archbishop of Samara and Syzran a
lot earlier, in 1991, on St. George day.
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Exactly so!

It is impossible to think otherwise about Zhuravlev’s icons.

They keep uniting people, who are crying separately over the same
grief. They are forcing us to remember about our forgotten conciliarism.

I was talking about this before. But our society has changed so much
since 1991. We should not forget about this...

Revival of our lost conciliarism instead of egocentric individualism
that is being inoculated now — this is the kind of work we need to do
today. It is necessary to come back into the Church! The number of be-
lievers is growing!

Still we need to remember how rapidly during the recent years have
acted the forces that were aimed at soul destruction. It was not like that
before in Perestroika times.

Game addiction, drug addiction, crime, cynicism and vulgarity of
the present TV.

Instead of freedom of speech we have a freedom of society decay.

These were the thoughts that came to my mind while the bells were
ringing.

Church bells are ringing in Cathedral of Trinity
Birds are prattling in the village of mine

Life shall settle, all shall come right

Just do not let it to come off the track.

And do not let it roll with metallic clang
Over my suffering exhausted chest.

What shall we gain from political tattles?
Shall we really look for truth in those?

Shall we really settle on foreign roads,

Shall we blame fate for having none of our own?
Church bells are ringing in Cathedral of Trinity
I can see a sleepless night ahead...

A an an
W W

And just as if it was sent by Heaven comes the understanding of a
simple and what seems to be an evident truth: we will be able to survive
only if we have a strong faith, strong spirit and take care about each other.
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Are we ready for that?

Are we ready for the restoration of true values in ourselves, so that
later we are able to restore those in the outside world? To restore our
orthodox spirituality, religious and moral principles, without which our
national mentality will be lost.

To return the great power state hold, which generates in the Church,
are we ready?

IN SAMARA EPARCHIAL MUSEUM
OF CHURCH HISTORY

I can remember my excitement when Samara Eparchial Museum
of Church History was opened on May 14, 1997, under the initiative of
Sergius, Archbishop of Samara and Syzran.

There are three rooms in the museum, two of them contain a per-
manent exposition and the third one is dedicated to temporary exhibi-
tions.

In historical room the exposition is dedicated to the history of the
Orthodox Church in Samara region.

Here we can find the photos and documents of the hierarchs of Sa-
mara eparchy.

There are personal belongings and documents related to the out-
standing preachers of Samara region.

In this room we can see the memorial cell of Metropolitan Manuil
(Lemeshevsky), one of the most famous hierachs of the Russian Ortho-
dox Church in the 20th century.

Metropolitan had spent about 25 years of his life in prisons and
labor camps for political prisoners and nevertheless he managed to
perform a scientific research. He wrote the biographies of all Russian
church hierachs from the year of Russia’s Christening till 1960s.

In the memorial cell there is a card index with bibliographical refer-
ences to his research.

In the church art section there is a small exhibition that tells us
about Grigory’ Zhuravlev.

I am glad that finally materials about Grigory Zhuravlev found
themselves in reliable hands and they won'’t be lost as it happened once
in the school museum of Utevka.
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I could see that archbishop Sergius was holding my manuscript
about the artist “Joyous Encounter” with sheer interest. He blessed it
then and added a special meaning to my book about my fellow-coun-
tryman:

Thanks God, nowadays historical reality is being restored and such
talents as Grigory Zhuravlev become recognized.

He was born with disability but had deep Faith and strong Spirit and
was working in the name of God and for people.

These words which are quoted in the beginning of this book are still
helping me in all my efforts related to Grigory Zhuravlev’s life, whose
icons went to all parts of Russia and abroad.

After my article “Findings of Utevka” was published in “Volzhskaya
Commune” archbishop Sergius was wondering which icons that had
been painted by the artist were still existing and where they were stored.

..Nowadays there are five icons by Zhuravlev exhibited in the muse-
um. Three of those were taken temporarily for exhibition from Samara
regional local lore museum named after P.V. Alabin. These are “Nursing
of Virgin Mary’, “Our Lady of Smolensk” and “Saving the Sinners” The
forth one is “Myrrh bearers” — from St. Trinity Cathedral of Utevka.

And here is the fifth one! We need to talk separately about it. It was
long known that somewhere in Kazakhstan there was an icon by Grig-
ory Zhuravlev. Evidently it was a journalist from Sverdlovsk E. Devikov
who wrote K.Danilov about it. And it was found! And exhibition in the
museum dedicated to Grigory Zhuravlev helped to find it. The icon was
donated to the museum by father Alexey Mokievsky, who is a priest in
one of Russian Churches in Kazakhstan in the city of Chromtau. He do-
nated it on January 1, 1999. The icon is painted on wood. St. Cyril and
St. Methodius are depicted on it.

Inscription says: “This icon was painted with teeth in Samara gu-
bernia, in Buzuluk uezd, village of Utevka by peasant Grigory Zhuravlev,
armless and legless. 1885, September, 2.

The icon is of a middle size, close to the size of “Nursing of Virgin
Mary” icon which I have already described.

When I was leaving the museum its director Olga Ivanovna Rad-
chenko gave me the address of Alexey Mokievsky. I was going to meet a
person who came in touch with Grigory Zhuravlev’s life story.

In summer 2006 I visited the museum again. Now there was a copy
of the book “Old Testament in illustrations” exhibited near Zhiravlev’s
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icons. This book had once belonged to the Utevka artist. It contains his
pencil drawings.

I will tell further about this book that has recently returned to the
icon painter’s native land.

THE GIFT OF FAITH

Since I started to collect information about my fellow-countryman
Grigory Zhuravlev my life presented me with numerous interesting
meetings and events. Grigory Zhuravlev is connecting different peo-
ple in a unique way. Neither time nor distance is a barrier. This gift of
his was unique. My book “Joyous Encounter” became my conductor in
many cities and villages. Many people who are strangers to each other
appear to be close to each other. The unifying power of my country-fel-
lowman is huge. Both eyes and souls become connected the next mo-
ment after they hear his name. After having been so much distorted by
this ugly perestroika, after having applied all our strength in order to
survive, we suddenly discover so much strength in Zhuravlev that we
start feeling ashamed for our cowardice and lack of faith. Boris Grigor-
yevich Krinitsyn, an artist and documentary film-director saw my book
about Grigory Zhuravlev in the Church Archaeological cabinet in Ser-
giev Posad. He took it for a while, read it and decided to write a script
for a documentary film. As he told me yesterday the script was sent to
a script contest, took the first prize and Russian documentary studio
“Otechestvo” received funding for documentary filming.

And so the script writer and future documentary director Boris
Krinitsyn and cameraman Gennady Makukhin are sitting in my Samara
apartment. We are listening to the recording of the story about Grigory
Zhuravlev told by old Kornev, the one I was writing about before. Old
Kornev passed away long ago. The house where Grigory Zhuravlev lived
has changed. The new owners have built a brick wall around the wooden
house. But the recorded voice of old Kornev hasn’t changed. Its clarity is
still fascinating to me.

For two more days Krinitsyn and Makukhin were shooting in the
eparchy museum. On the third day I took them to my Utevka, the na-
tive village of Grigory Zhuravlev. They stayed there for one week guid-
ed by the local school director Valery Ivanovich Kuznetsov. They were
living in the forest in the camp near the big lake Leschevoe. I came
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to see them when they were already finishing. I could not recognize
them. No, they remained as reserved and intelligent as they used to be
before. But their faces! They became more open, their glances became
soft and calm.

I was not alone, but with my friends.

..We were swimming in the Samarka river, sitting on the yellow
sand, talking about everything. About serious matters and trifle things.
Singing Russian folk songs on a sandy cuspate bank.

They filmed so much material about the artist that it was enough
not for a fifteen-minute film, but for a film at least twice as long. And
Boris Grigorievich was already thinking about how to get the funding
for the second part of the script. We swam across Samarka just as we
used to do in our childhood. We were taken down the river with the
current and returned to the fire slowly, walking waist-deep in the water.
Boris was saying:

— I was observing the village life for a week and now I am looking
at you all...You know I realized that Russia is alive...It will live forever! It
is possible neither to conquer it in the battlefield, nor to conquer it with
tricky plans from abroad.

But can not you see this in the capital?

In Moscow there is too much fuss.

I looked at him, at his face, that resembled faces from the icons to
me, and it seemed to me for a moment that it was not film director Krin-
itsyn, but Grigory Zhuravlev watching me and all of us. He was watch-
ing us with patience and hope.

When we were saying good-bye, Boris Grigorievich told me:

— You know, I have enough material for a good forty-five to fif-
ty minute documentary film about your village. About you, about us,
about the Russians living here. We should do this while we are here. We
have to tell us about what we are like!

I had nothing against. After seven days of knowing each other we
started to think alike. And believe alike.

He went back to Moscow to edit the film and I was left with his gift
on my table: a copy of film script about Grigory Zhuravlev “Gift of Faith”

I read it several times.

Then the documentary was released.

In May 2001 at the 7th Festival “Orthodox Christianity on TV” the
documentary film “Gift of Faith” was recognized as it deserved to.
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Script author and film director Boris Krinitsyn was awarded with a
silver medal “for artistic work promoting Christian values”

Short time after that Neya Zorkaya was writing in “Cinema Art”
magazine in the article “Miracle of Life”:

“And there is a certain joy for all of us that such a person existed,
that a person can live like that... The gift of faith, the gift of love are
among those gift which were presented generously to Grigory Zhurav-
lev and they combined well with the gift of true Christian kindness —
the documentary film “Gift of Faith” is wriggled with this last one”.

I was reading through this article about Grigory Zhuravlev and
thought that much about the artist have not been said yet...

FROM ICON-PAINTING HISTORY

It is known that icon-painting came to Russia as a part of the Greek
Orthodox culture.

Greek monks and metropolitans were the conductors of this cul-
ture. Greek architects and icon-painters were the founders of cultural
and artistic values of the Orthodox Russia. Russian icon-painters took
over not only the symbolic method of depicting saints, but also the
icon-painting techniques. And those rules were followed by them dur-
ing seven centuries before Peter the First reforms.

The process of icon-painting was technically strictly restricted. The
icon was to be painted on a piece of wood, usually a made of lime-tree.

Hegumen Philareth (Soloviev), the rector of St. Ilya church (village
of Palekh, Ivano-Voznesensk eparchy) in his article “State of Russian
icon-painting in 18th century. Palekh icon-painting” described those
steps as follows:

“A piece of thin canvas was glued on the board which was after-
wards covered with a thick layer of alabaster couch mixed with fish glue.
The drawing was later made on top of the couch with the help of a nee-
dle and then very thin sheets of gold and silver were laid over it”.

To myself, provided that my mind is burdened to a great extend
with technical education, those details are very interesting. And I
would publish some more quotes from the article of the above men-
tioned author, so that it is more reliable: “Starting with the 9th century
painting was done only with tempera — paint mixed with egg yolk.
The process of icon painting was also subdivided into special steps,
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the general approach was to consistently put one paint layer on top of
the other...

With such a flickering attitude to the technological process, icon
painting was often becoming a sacred rite, a sacrament..”

Still Russian artists as says the above mentioned author, whom I
will quote often, were not blindly following the Greeks. While analyzing
these traditions and enriching them they used Byzantine experience as
a base and novelized them with their own spiritual content in order to
express the new levels of orthodox spirit.

Great examples of icons painted in 15-17th centuries that were
created by famous Russian icon-painters: Andrey Roublev, Dionisyus
and their disciples — turned their time into the Golden Age of Russian
icon-painting.

The so called “Strogonov school” struck spectator’s eye not with el-
evated doctrinal language, not with spiritual power, as Hegumen Philar-
eth says, but with bright national uniqueness, elegance of painting man-
ner and external beauty.

“After reforms of Peter the First the form of religious life had changed,
icon painting — to a greater extent metropolitan icon painting — loses its
ancient traditions and adopts the Western, Catholic tradition”

During this period of time many artworks were created that were
characteristic of their time and demonstrated a significant decline of
technique level.

“There is another group of icons that were painted by academic
artists: V.A. Borovikovsky. O.A. Kiprensky, V.A. Tropinin, A.G. Venet-
sianov. These are the icons of high technique level, nevertheless they are
created by representatives of realistic school, who were painting them
along with other paintings with religious and secular plots. In 1856 there
was a special class of orthodox icon-painting opened in the Academy of
Arts. Icons-paintings created by its graduates as well as wall-paintings
in St. Isaac’s Cathedral in St. Petersburg, Christ the Saviour Cathedral
in Moscow, made by famous artists (K. Bryullov, F. Bruni. P. Semiradsky
and others) have completely confirmed realistic painting trend as the
dominating one in church art”

Thus as time goes traditional and regulated methods of icon-paint-
ing are being forgotten. Tradition of oil-painting penetrates from West.
Oil colors are used instead of tempera. Canvas is used instead of wood-
en boards.
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Background of the pictures is no longer shining with golden sheets.
It was changed into brown, black and dark blue color.

..In provincial remote Russian settlements traditional icon-paint-
ing forms are still existing, and they impress us not with the manner of
painting but with spiritual grandeur. The good example of this are the
small villages of Vladimir and Suzdal regions of Russia: Kholyi. Mstera,
Palekh. Evidently thanks to Grigory Zhuravlev we can include Utevka
into this list as well.

Zhuravlev’s icon painting on wooden boards with no gold coating
can be explained by the same reason why it was so in Kholyi, Mstera and
other suburbs of Russia: cheap icon was easier to sell in peasant society.
Grigory has got icons that are painted on top of gold sheets...

We will leave this to specialists to decide about the manner of
icon-painting used by Zhuravlev. We can just mention the doubtless
spirituality that they are radiating.

ON THE MAIN SQUARE OF SAMARA

The spring of 2005 turned out to be surprising for me.

I was ill and stayed in the hospital for oil-industry employees in L'va
Tolstogo street in Samara. But I will change the subject.

Soon I started to go for a walk outside the hospital. One day I went
into the street and then further to Kuibyshev square. I wanted to walk
outside a little.

..When I was walking along Chapaevskaya street, then crossed
Krasnoarmeyskaya street, which made me happy because of its usual
busy traffic, and then I saw something unusual.

As if hundreds of sailing boats resembling clouds have filled in
the garden space in the square. There was so much white color mixing
with the green color of the trees that all the colors of people wandering
around could not out shadow it. It turned out that the photo exhibition
of Viktor Pylyavskiy was opened about which he was talking to me in
winter.

When I entered the garden I was stunned: it looked like cloud-like
sailing boats have descended into the grey asphalt trampled with thou-
sands of feet in order to bring down the divine beauty on their sails.

Viktor made pictures of almost all the churches of Samara region
from a bird’s eye view using a paraplane. And the miracle was revealed!
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With his sharp-sighted soul he felt the exquisite beauty while being
still on the ground. And then he overcame the gravitation, flew above it
in order to show it to the people.

I was at his apartment, saw a lot of his photos. And now I saw his
photos under the cupola of a clear sky. This was exciting.

Fresh colors, succinct texts did not let me go. Fascinated, I was
walking from one wonderful picture to the other. I felt myself a happy
child. I forgot about my illness. And I forgot that I need to be back at a
certain hour.

In the end of the exhibition row there was arrived another wave
of joy: St. Trinity cathedral in Utevka and a colored copy of Grigory
Zhuravlev’s portrait.

This portrait was painted in oil several years ago by Nikolay Kole-
snik by my request.

He did not agree to do this at once.

Nikolay had attempted once to paint a copy of “Madonna of Utevka”
once. Still his copy was raw and far from the original manner of Utevka
artist.

It seems to me that the portrait of Grigory Zhuravlev turned out to
be good. After we met in 2004 Viktor Pylyavskiy made several pictures
of it. One of those I gave to Neftegorsk museum, the other one — to
Utevka St. Trinity Cathedral.

Now Grigory Zhuravlev was looking at me with a familiar open look.

His face was the final accord if this miraculous exhibition.

This was like a gift for me — a person who has just left a stuffy hos-
pital room.

This exhibition was not far from the place where Samara Christ the
Saviour Cathedral was once located. And this did not seem to be acci-
dental.

As if they have planned this, orthodox churches came here, to the
square where the main Samara cathedral was once erected.

When I was leaving the garden I saw a journal of visitors’ reviews

I opened it.

The hearts of those people who were writing in the journal were full
of admiration and gratitude.

I could see an excited person behind each opinion. What a joy: to
feel that such a sincere faithful nation is living by your side. And to be a
part of it!
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“God bless you for your great work! The exhibition has evoked the
feeling of repentance, helped to reflect the sins of our ancestors-destroy-
ers. This sin remains on us as well!

It helped me to realize the high role of a creative man in this world,
to feel the joy of living in such a beautiful place, and at the same time —
bitterness for our mindlessness. God forgive us!” This was written by the
Melnikov family from Samara.

And here are the words of a village teacher S. Yu. Ivanova:

“Sheer delight!!! Thanks for several hours of happiness! I have
tears in my eyes. I am leaving the exhibition with firm knowledge
that I will return again. I will take my friends and relatives here. From
now on it will be hard for me to give “unsatisfactory” grades to my
students”.

And here is one more opinion:

“I am Vladimir Stepanovich Burlakov, born in 1955 in Kinel-Cher-
kassky district. I served in the Army for twenty seven years, six of them
in the Caucasus.

...Thank you for bringing joy to people. I always felt bitter for Russia.
For seven years I was serving in Hungary and the Baltic countries and
saw the way people treat everything nice and beautiful there. They de-
stroy a little and create a lot.

In Russia they used to eliminate those who were intelligent and
diligent. Right now only the grey masse remains and the nation is cor-
rupt, especially the young ones. I feel very bitter about my Mother-
land”

I was already going to leave, when suddenly I read a note in the
journal that stirred my memory. For the entire period of time while I was
collecting material about artist Zhuravlev I hoped that his “Madonna of
Utevka” can not be lost forever. It should not be so!

And I am reading the following in the journal:

“..I am sixty three years old, I have experienced quite a lot in this
life. My profession is a journalist, my vocation is romanticism and I do
believe in Savior’s mercy. I have never seen the photographic works of
such depth and beauty accompanied by the historical comments and
legends.

It is a fantastically charming beauty!

Unfortunately I am just an ordinary pensioner and can not give you
anything in return except for my gratitude and acknowledgement for this
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treat of seeing beauty and transmitting it to people. Kind regards. God
bless you.

P.S. By the way my daughter Lena owns one of Zhuravlev’s works. It
is a painting of Madonna in the peasant dress. He painted this icon with
his teeth, holding the brush between them. I do not know the real title
of this icon. We are living in Samara together with her, not far away for
the place of your exhibition”.

There was no signature under the note.

The mysterious “Madonna of Utevka” was somewhere close to us in
Samara! But it is however hidden from people!

This seemed to be very unfair to me!

Still I was not down. I believed that if the icon found itself in good
people’s hands, they would do nothing but the good to it. And finally it
will bring joy to us. Its place is in the museum.

The life goes on. And there will be new findings.

Which ones?

“Life will show us, — I tried to comfort myself. — Its beauty is in this
possibility of such accidental meetings”.

When I was returning from the square I kept thinking about
Zhuravlev and Pylyavsky, and I felt warm both about this exhibition and
my recovery from illness. Involuntarily I started to be surprised about
this simple truth: how beautiful is the person that brings beauty and
kindness in to this world.

This person will never be forgotten.

Beauty and kindness are immortal.

GENEROUS HELPERS

House number eighteen in Samarskaya street in Utevka, where
Grigory Zhuravlev lived, is still there.

Over the recent years this house has changed a lot. The new own-
ers have erected brick walls from the outside and used the bricks of the
same color as the church walls.

My grandfather Ivan is not around for many years. Old Kornev is
not around too. They met Grigory’ Zhuravlev, lived at the same time.
Maria Emelyanovna Pestimenina passed away as well.

Unfortunately today we can not physically meet anyone who had
met Grigory Zhuravlev in person. Ninety years have passed from the
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moment of his death. And this lays a special responsibility on us. We
have to save what we know. We have to prevent the facts from being
spoiled with our own interpretations.

The artist’s figure is so unique and independent that we do not need
any ideological or other kind of background. It is not necessary to add
additional gloss to his life, to invent and write sentimental scenes from
his biography.

Zhuravlev deserves great respect. Still fictionists are agitated. The
variants of artist’s life story are multiplied and they unfortunately con-
tain bitter mistakes and fantasies.

Just as the documents themselves, facts are often fantastic.

I still have not been to St. Sergius Trinity Lavra again and did not
make a copy of Zhuravlev’s icon “St. Leo the Pope” But nowadays the
artist has got many other helpers.

Librarians from Zuevka village travelled there in 2004 and brought
the copy of this icon. Today we have it in St. Trinity Cathedral

And in 2005 there appeared three more icons. According to the
words of Utevka people they were all painted by Grigory Zhuravlev.

Those icons are: “Saviour with Saints’, “St. Nicolas” and “Christ Pan-
tocrator”.

Tedious work had been done over all those years.

It is still being done now.

On November 19, 1996 there was a Ruling by Administration of
Neftegorsk region on allocation of 100 thousand bricks for construction
of a once destroyed bell tower. In 1997 the engineering project for its
construction was ready. It was done by the specialists of Samara Archi-
tectural academy. Anatoly Karpoenko, who was born in Utevka, helped
us with this. He has paid the work and presented the project to St. Trin-
ity Cathedral.

They have started to build the bell tower in 2003. Beforehand there
was not enough money.

They have finished the bricklaying by September and the dome was
erected in October. 2004. Many people took part in construction. Local
men Alexander Fedorovich Kiselyov and Sergey Alexandrovich Zolo-
taryov were helping with vehicles, instruments and finance. Vladimir
Ivanovich Petrushin, the head of Neftegorsk agency for small and me-
dium business support helped a lot financially and in terms of organi-
zation.
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Old parish women were unloading and delivering bricks. Delivering
cement.

In 2005 eight bells were purchased from Voronezh company “Vera”.

The heaviest bell weighs 650 kg. There is an inscription “Grigory”
made on it in the memory of Utevka artist. On the bell that weighs 200
kg, there is an inscription that this bell tower is erected to commemo-
rate all the people who donated money for bell-tower erection and bells
purchasing.

Nikolay Matveevich Kiselyov helped to make a wall around the
church and Gennady Alexeevich Krivolapov from Domashka village
purchased a car UAZ-452 and donated it to the church. We can not
remember all the people who had helped.

The dome of the church was restored, the cross was renewed. In
2004 a water well was arranged near the church. Today the church
is heated with the help of two gas boilers. In 2005 the church got a
bell ringer Alexander Danilov. Before he used to serve in Togliatti
monastery, he was singing in the local choir. He has got a degree in
music.

There is a baptistery within the church. They have been building it
since 1991 at their own expense.

Right now there is also a hotel for six people, a canteen and a library.

A special word should be said about the relics of St. Trinity Cathe-
dral.

In 1998 with the blessing of Metropolitan Nikolay of Nizhny Novgo-
rod and Arzamas the relics of St. Seraphim of Sarov were brought to St.
Trinity Cathedral for worship. Since 1999 the relics of all the saints from
Optina Pustyn’ monastery are stored in a small box in front of the icon-
ostasis.

There relics from Bethlehem babies, Maxim the Greek, Peter of
Murom, Alexander of Chagry. There is also a stone from Holy Sepul-
chre, from Sepulcher of Virgin Mary, from Mount Sinai.

In the end of 2006 the new wooden iconostasis was erected. It is
eleven meters wide, and seven meters high.

There is an unquenchable lamp in the church.

This is exactly how this should be!
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PORTRAIT OF A YOUNG MAN

My colleagues have presented me with this portrait, knowing about
my interest: Nikolay Vassilievich Davydov and Anatoly Andreevich Pet-
ryaev. Nikolay Vassilievich is my fellow-countryman, he was born in
Utevka.

They came across it accidentally in a second-hand book store and
hurried up to buy it.

A young man is painted in this portrait.

It is drawn on sheet of paper with a pencil and framed. The size of
this portrait is 35x53cm, there is an inscription: “Painted from photo-
graph by Grigory Zhuravlev”.

My colleagues did not know who was the owner of the portrait and
who was the young man depicted on it.

I decided to use this slightest opportunity to learn some additional
information about the artist and found a person who sold this painting.
It happened in autumn 2000. The previous owner of the icon turned out
to be an elderly woman, living near Samara in Kryazh village. She called
herself Raisa Petrovna Bondareva.

Unfortunately I could not find any new facts about Zhuravlev from
my discussion with her.

Raisa Petrovna is living alone in her apartment. She has got a small
house on the right bank of the Volga river. There, “near the water”, she
lives for the greater part of the year.

This is why I could not catch her at home for quite a long time.

She is living alone, her husband has died recently. The young man
on the portrait is her husband’s grandfather on his mother’s side.

Her husband valued this portrait a lot. She dared to sell it just be-
cause she is tired of poverty. Her words were few, as if she was afraid to
inform me about any details. And obviously she did not know many.

She did not want to tell the name of her husband.

It was not difficult to guess about the reasons for this caution when
during our discussion Raisa Petrovna told that her husband’s grandfa-
ther roamed the country for a long time. He never lived for long at one
place. Then they lost him. As she said: “they found him” And she did not
want to tell any details.

Probably this was one more tragic life of a Russian person who got
into the horrors of civil war in our country.
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Grigory Zhuravlev died in 1916, it is clear that this portrait was
painted before the striking events had divided us into the Red and the
White. At the end of our discussion she finally told me who was painted
on this portrait. According to her information this was Ivan Soloviev. He
came to Kryazh village together with his wife Theodosia Alexeevna from
Kinel-Cherkassy village.

I was leaving the ex-owner of this portrait and felt that a very expe-
rienced person was looking at me. The one who had learned not to speak
too much on certain subjects.

I took the portrait to Neftegorsk local lore museum.

There are two more portraits that were made by Grigory Zhuravlev
which I am aware of. I could not find them yet.

Mikhail Semyonovich Timotaev, who lived in Utevka once, wrote
about this in 1965 to Danilov: “..Now I will describe those portraits to
you, they are done in pencil.

Their size is 65x45cm.

On the side there is an inscription with ink: drawn from the photo
by Grigory Zhuravlev.

I will write to Moscow, probably they will be able to make a picture
without my presence. I hope so.

During my vacation I will travel to Moscow and try to make photos
myself”.

A little earlier in the same letter he is telling interesting details
about Zhuravlev, about his legs and arms. About the way he used to
move around.

“I saw him when I was 11, I saw him drawing. He did not have any
legs beneath his knees, was moving on his knees where on which he had
soft leather cushions attached. As for his arms I can not remember any-
thing, I just know that he did not have any”.

The family name of the owner, who was living in Moscow is written:
Olga Yevgenievna Shamina. The address was blurred.

Probably Olga Yevgenievna used to live in Utevka before. The
Shamins were living in Utevka. And there is a lake called Shamino in
the village.

And those people depicted in the portraits are probably her rela-
tives.
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MEMORY DAY OF THE ARTIST

Many years ago when I was collecting materials about Zhuravlev I was
very much disappointed by so little documental information about the art-
ist. And I called my manuscript then: “Ashes of the past” It seemed to me
that too much was lost from Zhuravlev’s works. And probably lost forever.

So under this name the short story appeared then in one of my pro-
saic books.

Still my soul protested. I did not want to believe the losses.

And even then while making notes I used to think that there will be
a much luckier person than myself once and he will find more.

Later in all the further editions I started to call my book “Joyous
Encounter”.

And I was not mistaken...I keep finding more and more...

Late in 2005 I discovered a copy of artist’s death certificate. It is
likely that it belongs to the archive of K.E. Danilov.

It was given to Anatoly Plaksin, Utevka local lore researcher, school
teacher and a true patriot of his village by his former student. I talked to
him and we decided that it should take its place in Neftegorsk regional
children museum. Since that time this certificate is stored there.

Today we are certain about the exact date of Grigory Zhuravlev’s
death — February 15, 1916. A copy of “Act of death” number six is signed
by the deputy head of the Civil Registry Office.

I could not yet find unfortunately the exact date of Grigory Zhurav-
lev’s birth. Probably it was not known documentally to K.E. Danilov who
was writing that the artist died when he was 57 years old. Tireless Kuz-
ma Emelyanovich Danilov was actively restoring family names, birth
dates and death dates of his country fellowmen.

One of the oldest settlements in Neftegorsk region is Krasnosamar-
skaya castle, that was founded in 1736 within the program: “Samara for-
tification line” Together with the castle they had constructed the church.

At first people from Utevka, Pokrovka and other villages located near
Krasnosamarskaya castle were coming to that church. There they bap-
tized their babies, gone through matrimonial and funeral religious rites.

Thus Kuzma Emelyanovich says in his enquiry to the head of Kuy-
byshev Civil Registry Office Mr. Trophimov. Further he is asking to
present him with information on his country-fellowmen, their names
and patronymics, age, birthdates, dates of death etc..
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There is one interesting document. Those are the memoires of
Utevka man Spiridon Vassilievich Traykin about Grigory Nikolaevich
Zhuravlev written down by Kuzma Emelyanovich. They are dated June
2,1961.

In his memoires Spiridon Vassilievich says that: “Grigory was about
twenty years older than myself”.

In the same document Danilov writes that Spiridon Vassilievich
was born approximately in 1880.

Probably this comparison of Spiridon’s birth date (1880) and his age
(20 years younger than Grigory) gave the local lore researcher this op-
portunity to identify the age of Grigory Zhuravlev.” It is considered that
the artist was born in 1858".

Those lines from Traykin’s memoires are really unique:

“..When Grisha was born crippled his mother was in despair and
wanted to commit suicide and to kill Grisha as well, yet Petr Vassiliev-
ich Traykin, my grandfather and Grisha’s grandfather on mother’s side
could persuade her that her intention was evil. He told her that he will
raise Grisha by himself. So he did. When Grisha was 9 years old grand-
father decided that he has to go to school. In wintertime he was taking
Grisha to school in a sleigh for two years and then after his death Grisha
had to quit school because nobody could take him to school any longer.

Still Grigory Nikolaevich continued his education. He started to study
by himself. He was helped by one teacher, I can not remember his name”?

Spiridon Vassilievich remembers that Grigory could beautifully
write in Slavic letters. He was handling the whip better than some peo-
ple who have got arms. When he was clapping the whip he took the whip
between his teeth. He smoked by himself, drank water from a glass or a
pot” And further: “Grigory Nikolaevich had a big head, a wide and high
forehead and big grey eyes”. So from his memoires it is clear that Grigory
Zhuravlev’s mother was a daughter of Petr Vassilievich Traykin. Now
we know that his mother has a maiden family name Traykina. Probably
once we will be able to learn her first name as well.

Awareness of the exact date of the artist’s death provoked the peo-
ple of Utevka to celebrate his Memory Day.

! It should be noted that in “Samarskiye Gubernskiye Vedomosti” newspaper
in January 1885 it was said: “..being about twenty five years old..”

2 Evidently this is teacher is Troitsky. This name was mentioned by old Nikolay
Fedorovich Kornev when I met him.
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In the end of February 2006 admirers of Grigory Zhuravlev gath-
ered in the hall of Utevka House of Culture.

Could I imagine this happening even in the late 1980s?.. At that time
aggressive atheism was no longer strong, but it did not give way still...

Delegation from the district was lead by the head of administration
Sergey Nikolaevich Afanasyev, who was born in Utevka and remains an
admirer of the artist. Memory Day was sad, but warm.

And it was even more warmed with one more finding.

We were informed about it by a person from Utevka Vladimir Iva-
novich Petrushin.

I was long aware of the fact that there was a book or an album with
Grigory Zhuravlev’s pictures in Koshki village.

Vladimir Ivanovich was able to return this book, which is called
“Old testament illustrations” to Utevka. This was his contribution.

A golden inscription “G. Zhuravlev” on the leather cover proves
that it belonged to Grigory Zhuravlev.

It is still unknown when this inscription was made and who had
done it. But it can become known to us once. Was not it done in the icon
workshop of Grigory Zhuravlev in Utevka? The artist had experience
working with gold...

It can be considered that the book was presented to him by Royal
Family. Still we do not have any documentary evidence for that.

...That evening my country-fellowman was sharing the details of his
trip to Koshki village with us with understandable joy.

Here is what he will later write in his book “Main stream of life”:

“This book was kept for a long time in the show window of a school
museum in Staraya Karmala village of Koshki region... Valentina Ivano-
vna Kitaeva donated it there.!

The book “Old Testament in illustrations” was brought to Old Kar-
mala by an artist, who was painting the local church in the beginning
of the twentieth century. Nobody in the village recalls the name of the
artist.

From him the book found itself in the house of Valentina Ivanon-
va’s grandfather, Anisim Kitaev. He was a religious person, served in the
church together with his family and was even buried near its walls”.

Further the author quotes the lines from correspondence of the di-
rector of Neftegorsk centralized library system S.V. Mitrofanova with an

! Recording of V.I. Kitaeva’s speech is stored in the museum.
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employee of Russian National Library (S. Petersburg) Yevgeny Kirillo-
vich Sokolinsky:

“March 15, 2004:

Dear Svetlana Vladimirovna! Unfortunately I should disappoint
you. I compared the drawings which you sent me(copies) with the book
we have got here “Old testament in illustrations” (Saint Petersburg, F.
Pryanishnikov and A. Saspozhnikov, 1846) and could see that this is one
and the same book, still you have an incomplete copy with 12 pages of
text missing. The book was prepared by the members of Artists Rec-
ognition Society. Drawings are done by Agine, lithographs are done by
Afanasyev. The book is dedicated to Duke Maximillian of Leichtenberg.
The drawings are done in “essay” manner, this technique requires firm
hands and an armless artist could not do them.

Probably Zhuravlev was using those when creating his own icons as
examples”.

It becomes clear that Zhuravlev was not the author of the unique book.

In a different letter dated March 18, 2004 the employee of the insti-
tute tells that the copy which they have has got 12 pages of text and 82
pages with drawings. The book that returned to Utevka contains pencil
drawings of the back sided of many pages of once wonderful paper qual-
ity, drafts of the faces of Virgin Mary and Christ...

The drawings are fascinating, it is hard to stop looking at them.

Were they all done by Grigory Zhuravlev or some of them were
done by his disciples'? There is no need to guess.

This relic was brought back to Neftegorsk people by a local busi-
nessman Vladimir Ivanovich Petrushin. Is not this an encouraging sign
of our time? The businessman is writing a good book “Main stream
of life” about the history of his village, that is full of love to his native
land, and former teacher Anatoly Vassilievich Plaksin is bringing joy
not only to people of his village, but many history-lovers with his book

! There are two letters from Kuzma Emelyanovich Danilov to Vassily Grigor-
ievich Popov whom he called Zhuravlev’s disciple. Unfortunately Popov’s ad-
dress was lost. It should be noted that Vassily Popov was called G. Zhuravlev’s
disciple also by Ivan Kharitonovich Chekunov — one of K.E. Danilov’s address-
ees. In this letter the local lore researcher is asking for the address of Mikhail
Khmelev or his wife. He is referring to Khmelev as to the icon-painter’s disciple
as well. Besides he says that Khmelev has got “some works by our country-fel-
lowman Grigory Zhuravlev’”. Probably the book “Old testament in illustrations”
was taken to Staraya Karmala by Mikhail Khmelev?

~ 59 ~



Alexander Malinovsky

“Antiquities of the Neftegorsk region’, which is the result of studying
the archaeological sites of the region. The book helps to restore the
main benchmarks of the ancient and medieval history of Samara re-
gion. We should be proud of my country-fellowmen.

Vladimir Ivanovich Petrushin wrote the story about pencil draw-
ings in the chapter which he called “The last finding” This is not ex-
actly true. There is much we have to still learn about our country-fel-
lowman. The end of 2006 brought new encounters and new findings.

But I will tell about this later.

THE ARTIST AND THE GOVERNOR

“..Once Sverbeev found somewhere the legless and armless art-
ist. This crippled man was painting icons for him, holding the brush
between his teeth. And once the governor decided to present one of
the “artist’s” works to the engineering school, this was the icon of two
“saints”: Cyril and Methodius, who are considered to be the patrons
of all students. This icon with a large golden inscription “this icon was
painted with teeth” was placed at a visible place in the assembly hall of
the engineering school. School students were gathering in front of the
icon and mocking what led to a great confusion of teachers and director:

— How can one paint with teeth, not with a brush?

When Sverbeev was travelling around his region, the first building
he entered at every place was a church. There he “paid homage” to every
icon. If they were located at high level he was given a ladder and he
passed his kisses to the icons which were out of his reach with a cane.

This crazy old man just had an appearance of a good-natured per-
son, in reality he was evil, revengeful Tsar’s satrap”.

These are the lines from the book “Revolutionary Samara in 1880-
90s” written by an old Bolshevik, Lenin’s associate Matvey Ivanovich
Semyonov (Blan). The book was published in 1940".

! For the first time I learned about this book when I was taking part in the
shooting of documentary film “Grigory Zhuravlev” from the deputy head of
Samara TV company “RIO” Alexander Viktorovich Ignashov. Later I heard the
same from the president of this company Viktor Arkadievich Dobrusin. The
film about Zhuravlev was made in fall 2006. Camera man Sergey Sharganov and
film director Dmitry Ionov have already edited it and in the beginning of the
current year demonstrated on the local TV channels.
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Once Semyunov was sent to Bugulma for issuing the illegal procla-
mations. When he came back to Samara in 1889 he met Lenin and gave
up his “narodnichestvo” ideas for Marxist ideology. Semyionov was one
of the contributors and founders of “Volna” and “Povolzhskaya Volna”
newspapers where he published his articles under nickname M.Blan.

Alter revolution M.I. Semyonov worked as a finance commissary,
head of the state insurance company, Gosplan of USSR.

While participating in the documentary film shooting and recalling
the life of the artist anew I deeply realized probably for the first time in
my life the importance of “quiet” courage and courage that we can all see
in the art of Grigory Zhuravlev.

..Even if I knew that those lines by revolutionary Semyonov about
Zhuravlev and governor Sverbeev existed in the end of 1980s, I would
not probably dare to include them into the text of my first book about
the artist.

Those words are too cruel.

Today I have more understanding of why the name of Grigory
Zhuravlev remained forgotten for so long.

At that time government had a peculiar attitude to such people and
Orthodox Christianity in general.

There is one more evidence to this. The lines I will quote are taken
from the book “Men of faith in Samara region” by Igor Makarov and
Anton Zhogolev published by “Credo” publishing house.

In those lines we learn the story of Metropolitan Vladimir who was
one of the first executed Russian hierarchs (I wrote about him in the
first part of my book in “Unhealing wound” chapter): “When there was
hunger in Samara he (Metropolitan Vladimir) founded a eparchial com-
mittee for collection and distribution of donations to the victims, signed
an order that every church and monastery should donate part of their
income for the hungry ones, establish can teens and tea rooms. When
there was drought in 1891 the hierarch organized numerous sacred pro-
cessions and when it finally rained he appealed to all the people to thank
God in their prayers.

Samara hierarch used every opportunity to save the hungry ones.
At the same time in Samara a young assistant of the assistor Vladimir
Ulyanov worked hard in order to destroy the committees against hunger
which were founded. They were living close to each other during those
years. The bishop and the revolutionary. One of them was saving and
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feeding people, the other one “had enough courage to openly state that
the consequence of hunger — this grave digger of the bourgeoisie — is a
progressive phenomenon, as it stimulates industry growth and leads us
to our final goal — to socialism via capitalism...

While hunger is destroying the peasant economy it is at the same
time destroying the faith not only in Tsar, but also in God and will once
provoke peasants to step into the road of revolution and will make the
victory of revolution easier”. This fact in enough to understand that the
“bloody game” for our people was meticulously planned by this young
future leader...But bishop Vladimir at least won this first battle: “Every-
one responded to the needs of those who suffered from poor harvest —
this is characteristic of a Russian nature. Donations were coming from
everywhere” Only in Samara 26 puds of food were collected.

Then their ways went apart. But it seems that the “leader of prole-
tariat” did not forget his Samara opponent: cruel execution of Metro-
politan Vladimir according to the plan of “internationalists” became a
signal for the start of Russian Orthodox Church repressions. It could
be forecasted then, it the hungry 1891. Even when he was in Samara
the future leader calmly said that there is one way of dealing with the
committee against hunger: “fingers in the throat and knee on the chest”.
It happened exactly this way later.

After one hardship Samara was challenged with another one. Chol-
era stroke the hungry region from south.

Bishop Vladimir was serving funeral services at cholera cemeteries
by himself and initiated common prayers at visible places of the city ap-
pealing to God about overcoming this disease.

He was preaching and persuading the population to avoid despair
and apply for medical aid.

Often, despite the danger he visited the sick ones in the city hospi-
tals.

Bishop Vladimir took part in foundation of an orthodox eparchy
Fraternity, which chose St. Alexis as their heavenly patron. On the day of
Fraternity opening, on February 12, 1892 bishop Vladimir identified the
main goal of Fraternity as follows: moral perfection of people, fostering
compassion and mutual love in them.

At the time when he was executed there was a Council of All-Rus-
sian Orthodox Church in Moscow running. The news about martyr
death of the oldest hierarch shocked all the Council members.
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Council ruled that annual remembrance of all the martyrs who suf-
fered during persecution should be done on January 25”, the day of Met-
ropolitan Vladimir’s death.

In 1992 Metropolitan Vladimir was consecrated as a saint by the
ruling of Council of Russian Orthodox Church”.

..Now we know more.

The quote above helps to understand better how difficult was the
process of our mentality development.

Thus it could be possible to find additional facts about Grigory
Zhuravlev from the documents about Samara governor A.D. Sverbeev’s
activities, because he helped Zhuravlev and really had faith in God.
I thought that it would be good to read everything that was written by
M.IL Semenov.

So I learned from the senior bibliographer of Samara regional li-
brary, our wonderful fellow-countryman Alexander Nikiphorovich
Zavalny that there are diaries of governor Sverbeev existing. He was
making notes for himself in those diaries and was not going to publish
them.

The notes cover the period from 1877 till 1888. And he was a Sama-
ra governor from 1878 till 1891.

The icon of Slavic teachers Cyril and Methodius was painted by
Grigory Zhuravlev in June, 1885. Besides the icon of St. Alexis, Metro-
politan of Moscow, was ordered to the artist by A.D. Sverbeev.

The above facts demonstrated that there could be notes about
Zhuravlev and his icons in his diaries.

I felt cheered up!

I had to search for the governor’s diaries!

And I did not care any longer about Bolshevik Semenov and his
books!

As I supposed in his notes the governor could not help writing
about the horrible events which followed the crash of the Tsar’s train
that was going from Sevastopol to St. Petersburg on October 17, 1888.

23 people were killed in the crash and nineteen were wounded. Tsar
Alexander and his family luckily survived.

Gifts were sent from all the places to commemorate the wonderful
rescue of the Emperor’s family.

Samara aristocrats ordered an icon to Grigory Zhuravlev which
they later wanted to present the Emperor’s family. Documents that
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are stored in the State Archive of Samara region prove this. The sum
that was paid to Grigory Zhuravlev for this work is also indicated —
50 Rubles.

I thought that those events could also be reflected in Sverbeev’s di-
aries.

GOVERNOR SVERBEEV’S DIARIES

I called Alexander Nikiphorovich Zavalny and shared my thoughts
with him. He immediately invited me over to see him and promised to
help.

Alexander Nikiphorovich has not only supported my intention to
see the governor’s diaries but also gave me some information about
Sverbeev. He is a historian and knows quite a lot about him.

While we were discussing my plans he could tell me the place where
those diaries were stored: Russian State Archive of Literature and Art.
This is the same institution where many documents related to famous
poets, writers, artists are stored.

We talked to archive employees over the phone and they told us
that we could come.

In three days I was already in Moscow.

I was impressed by the archive of governor Sverbeev. We know so
little about the lives of our predecessors!

It is so often that we are looking down at the past from the fake
height of contemporary life. But there was life...and what a life!

First I read unsystematically. I could not stop.

“Being now a man of age after so many worries, impressions, joy-
ous and bitter events, prince P.D. Volkonsky remains just the same as
we have known him in his youth and we should be surprised that his
nice temper has not changed at all, that he is as kind and modest as he
used to be and treats people of any status and title with benevolence
and hearty compassion. This consistency and this kindness demonstrate
that his soul is full of love towards people and his heart provokes him to
help anybody, anywhere and in any situation, keeping his great modesty
despite of his noble origin and high social status™. This is a quote from

! RGALI ( Russian State Archive of Literature and Arts ), F. 472, Op. 1. D.I05.
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A.D. Sverbeev’s notes “Chutovo chronicle™ dated 1916. How could a
man who had written such words, be a satrap as he was called by revo-
lutionary leader Semenov?

This is how a person was writing during the last year of his life. He
did not even have any intention to publish anything.

He was just experiencing a quiet joy that there is such a person liv-
ing nearby. How could he himself be miserable and evil if he was saying
such words about the others? So what was the tenth Samara governor
Alexander Dmitrievich Sverbeev like?

He was unusual!

This is the first definition that came to my mind then.

I was surprised by the size of governor’s archive.

There were 769 items in it.

Alexander Dmitrievich Sverbeev belonged to an ancient Moscow
aristocratic family. His father Dmitry Nikolaevich Sverbeev was a writer,
the author of memoires about the events and social and literature figures
of the first half of the 19"century. His “Notes” were published in 1899.
In the section of D.N. Sverbeev’s manuscripts there are his articles and
short stories “Trip to Serpukhov’, “About articles in the newspapers’,
“News” etc.. Among his addressees we can find K.S. Aksakov, L.S. Nor-
ov, V.E. Odoevsky. He received letters from P.A. Vyazemsky, L.S. Norov,
K.S. Aksakov, S.A. Yurieva etc.

Alexander Dmitrievich’s mother (nee princess Scherbatova) was
the hostess of a well-known Moscow literature salon in the middle of
the 19" century. The following people were among E.D. Sverbeeva’s ad-
dressees: K.S. Aksakov, L.S. Aksakov, S.G. Volkonskaya, N.I. Turgeneyv,
N.V. Gogol, V.A. Sollogub.

Alexander Dmitrievich Sverbeev was born in 1835 in Moscow. In
1856 he graduated from Moscow State University. He was taking the
classes of such famous historians as S.M.Soloviev, T.N. Granovsky.
There are notes made by him during Granovsky’s lectures on the an-
cient history in the archive and also his (Sverbeev’s) essays and articles:
“Tatars invasion in Russia’, “Battle at Kalka River, 1224”, “About the value
of history” etc. There is his student card, certificates and notifications
about awards, new appointments etc.

Alexander Dmitrievich’s service started on October 11, 1856 in the
Ministry of Home Affairs.

! Chutovo village at Poltava region.
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In March 1871 he became a State Counselor.

He was appointed a governor of Samara on October 23, 1878 and
occupied this position until 1891, then he became a senator. Minister of
Home Affairs A.E. Timashev confirmed the new governor in the new
position.

Brother of governor Sverbeev Fedor Dmitrievich was a chamberlain
at His Majesty’s Court and the governor of Kurland.

Archive materials demonstrate that Samara governor had paid
much attention to education. He had developed a description of all the
schools, most of which were visited by him personally.

He was fighting epidemics, he visited hospitals. While he was a gov-
ernor there was a significant industry growth in the region. The beer
factory of A.F. von Vakano and mechanical plant of PM. Zhuravlev were
built in 1879-1881.

As a governor, Sverbeev was taking various measures in order to
prevent any revolutionary activity. While he was in power, some revo-
lutionary activity of “narodniki” was suppressed. He was certainly the
“enlightened conservator”

There is much evidence that governor Sverbeev was very attentive
to all complaints that were addressed to him.

On his request critical articles in the newspapers were checked. He
was a chair of Regional Lifeguards Association, the chair of Music and
Drama Society. During his ruling there were several churches built in
Samara region.

He was fulfilling his duty decently, combining loyalty to monarchy
and rejection of revolutionary movement. He was described as an ad-
ministrator with wide scope of activity, independent from anybody’s in-
fluence.

According to the testimony of people the governor had great re-
spect to Samara bishop Seraphim (1878— 1891), who used to say about
himself: “I have never volunteered for any assignment but I have never
rejected anything that was assigned to me”

So governor Sverbeev was not at all like a satrap, managing the re-
gion according to his mood, as revolutionary Semyonov wrote in his
book.

In the manuscript section of the archive of the tenth governor of Sa-
mara a significant place is taken by his diaries in terms of both value and
size. He was writing them on a regular basis. As we have learned later,
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he started to write his diaries since 1877 when he was not in Samara yet
and finished in 1916. He died in 1917. Every book of his diary contains
from 40 to 240 paged in small handwriting.

This was a huge work. Usually he was making notes every
evening.

He called them “My notes”.

Materials in the archive are all original.

Those notes cover almost all aspects of Samara region life. This is
why they are so valuable. They are describing every day passed. Gover-
nor’s diary is the result of his travel around the rural areas. This is a live
source for researching the everyday life of Tsar’s Russia.

Still I was not able to read through everything thoroughly. Very
small letters and my poor eyesight did not allow me to do this. Finally I
started to read them sorting out by dates and then at random.

Finally I was happy that I came across the manuscript “Volga” Sa-
mara (1878-1981). The text of the notes is written in big letters, not like
in his diaries. I thought that here I could find some more information
about my fellow-countryman artist.

..I was so much eager to find some documents about the most un-
known periods of the artist’s life. About the time when he was studying
in Samara gymnasium, went (he was taken) to Petersburg. When he met
Emperor Nicolas the Second, his wife Alexandra Fedorovna and their
children: Olga, Tatiana, Maria, Anastasia and heir Alexey if it was true
that he was painting the Tsar’s family.

Alas...

I quickly read through the nine pages and on the tenth one I came
across the following lines:

“In March this year (1916) my nephew Prince N.V. Golitsyn in-
formed me that there was a donation to the Academy of Sciences con-
sisting of my notes and documents attached to them; then I ordered to
bring me the case where all those documents were stored and I could
find just the notebooks there; it appeared that everything else was stolen
by one of my ex-servants and sold later...

This theft deprived me of all the details that were collected before
and there would have been especially interesting for me now”.

Then Alexander Dmitrievich writes that he stored his archive in his
bedroom until he became ill and it was moved out into the corridor. This
is how this theft became possible.
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The notes found themselves in the State Archive many years af-
ter his death. Thus the governor could not write consistent notes
about his living on the Volga because of the theft and his death that
followed.

Still I had some confidence that in his diaries he should have men-
tioned the name of Grigory Zhuravlev.

I spent one week reading through his lines. Yet, no result.

But then came the day when I there were the real findings. And
what findings! Letters by Zhuravlev to Samara governor and to the fu-
ture Tsar Nicolas II!

I will talk about them in the next chapter.

LETTERS BY GRIGORY’ ZHURAVLEV

I was able to find four letters written by the artist in governor Sver-
beev’s archive. I would tell about each of them one by one in chronolog-
ical order.

In the first letter’ to the governor, dated December 29, 1880 Grigory
Nikolaevich writes:

“When You were travelling across Utevka village you were interest-
ed in the welfate of the people and did not forget to pay a special atten-
tion to those ones who were helpless and You have also taken part in my
life, as I had been born with no arms.

Now Buzuluk authority informed me by his ruling of December 24"
of the benefaction that was solicited by You in Samara regional assembly
in the form of a monthly allowance of 6 thousand silver Rubles. I wish
that You have a happy and long life. I would like to thank both You and
those unknown beneficiaries who have agreed to donate this valuable
money to me” The sense of gratefulness for support that was expressed
by a peasant artist can be quite understandable.

He was only twenty two years old.

I would like to quote his second letter which starts with:

“To Samara Governor Petition”.

In this letter Grigory Zhuravlev is asking to accept the icons that
were painted on request of the Governor. Here is the list of icons

“1. Icon of St. Alexander Nevsky;

2. Icon of St. Nicolas. And 2 icons of Virgin Mary Holy Protection’.

! RGALI ( Russian State Archive of Literature and Arts ), F472, Op.L, D.2I7.
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Then he is asking to give directions to G. Naumov to pay him the
money he was promised for the icons of Christ the Savior and Our Lady
of Kazan.

He is asking to give the money to his father whom he gave the pow-
er of attorney.

Under the main text it says: “Utevka village. 1883, January 22’

So there are six icons listed in this letter which were painted person-
ally by Grigory Zhuravlev. The third letter is short, but significant. It is
telling about seven icons.

“Io Samara Governor

I am humbly asking you to accept the icons that you have asked me
to paint before June 10.

Here are the titles:

Holy Mandylion. Painted over gold.

St. Nicolas. Painted over gold.

Holy Mandylion. Painted over gold.

St. Nicolas. Painted over gold.

St. Basil the Great. Painted over gold

St. Martyr Eugraph. December, 10.

St. Martyr Lyubov. September, 17.

I have signed this to verily that the above mentioned icons were shipped.

Grigory Zhuravlev. Utevka, June7, 1884”.

Thus from this letter we know for sure about some more works by
the icon-painter’. Besides we know that most of them were painted over
gold.

Having the experience of working with gold, Grigory Zhuravlev and
his disciples could do the golden stamp on the book “Old testament in
illustrations” in their workshop.

We will leave this issue to specialists.

And finally the forth letter.

! Besides there is information (I have not checked this yet) that there is an icon
“Selected Saints” that is stored at the Museum of Religion and Atheism in St, Pe-
tersburg. Its size is 45x44 cm. It was painted by Zhuravlev. On the back side of the
icon there is an inscription with the artist’s name and description of the painting
method. In the Fine Arts Museum there is a “Pantocrator” icon. It was painted by
G. Zhuravlev as the inscription says. Journalist E. Devikov wrote about those two
icons once. We still have to find the icon that was mentioned once in the “Epar-
chial'nye vedomosti” newspaper for Samara Cathedral. Its title was “Levitation of
St. Ilya the Prophet in fire” It was also mentioned by E. Devikov.
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It is addressed to the future Emperor.

“To His Highness Tsesarevich

Your Highness, I am humbly and diligently asking you to accept the
icon of St. Nicolas which was painted by myself, the peasant of Utevka
village of Buzuluk uezd district of Samara gubernia, with my teeth as I
have no arms or legs since my birth.

Your Highness, I am humbly asking you to accept this icon that I
would like to present to Your Highness with love and respect.

You Highness!

I am humbly asking You to allow this icon to come in front of your
eyes, I can not deliver it myself as I have no arms or legs.

I have painted this icon as Almighty God’s wanted me to do so. Who
have allowed me to be born and gave me this talent. Then I mastered
this talent with the help of my teeth according to God’s will’.

This letter is different from the previous three.

It doesn’t have Zhuravlev’s signature. There is no date. It is writ-
ten on one sheet of paper (on the two sides) with a pencil. The hand-
writing is looser, it is different from the other three letters written
with ink.

There is no doubt that the letter is original. It could be however a draft.

What was Grigory Zhuravlev thinking about when he was sending
the icon of St. Nicolas to Tsesarevich? The time was not easy...

Cruel sixth assassination attempt of Alexander II...

Devilish chase of Alexander IILI...

Did the artist present his icon hoping that St. Nicolas will strength-
en the spirit of the future Emperor and lighten the weight of his cross?

It appears to me that yes!

So Nikolay Zhuravlev is mentioned in the letters who was delivering
his son’s icons to Samara. Now we can know some more people who
were helping Grigory Zhuravlev.

In his childhood this was his grandfather Petr Vassilievich Traykin,
later when the artist was already working in his workshop this was be-
sides his brother Afanasy, his father Nikolay Zhuravlev and probably his
disciples mentioned by Kuzma Emelyanovich Danilov:Mikhail Khmelev
and Vassily Popov.

Probably after reading these notes the relatives of the artist’s disci-
ples will response?

! RGALI ( Russian State Archive of Literature and Arts ), F472, Op.I, D.528.
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AT ZHURAVLEV’S GRAVE

Now there are several churches in Neftegorsk region: Church of St.
Barbara (Neftegorsk), St. Trinity Cathedral (Utevka). Church of Virgin
Mary’s Holy Protection (Barinovka), Church of St. Demetrius of Thes-
saloniki (Bogdanovka), Church of Archangel Mikhail (Zuevka), Church
of Virgin Mary’s Holy Protection (Pokrovka).

The grave of Grigory Zhuravlev became one of the most popular
pilgrimage points.

Still I feel anxious...

Where can we hide from the feeling of fragility of our life, the crash-
ing of time? Our vast Russian suburb is experiencing another challenge,
that means survival and self-rescue. We are delivered to fate.

Not long ago our great literature, schools, various institutes were
fostering our ideals and values. Today the soul of a growing-up Russian
is being torn apart. He is told one thing at home, the other one at school
and the third on on TV and in the newspapers. In the street there are
different laws. We have to make sure that a human being survives!

But where can a soul find its place?

The soul should work! If a person is coming to a church and putting
up a candle only in order that something would work well somewhere
and satisfy his needs, than he is far away from saving his soul.

Unvoluntarily I am remembering the times when in the most crit-
ical situations in Russia government has approached the Church, was
knocking at its doors.

This is the way it was during the Tartar-Mongol invasion, in the
Time of Troubles in the beginning of the 17*century.

Kutuzov was praying in front of Virgin Mary of Kazan icon before
the Battle of Borodino.

Stalin was forced to stop prosecuting the church during the World
War II years. Most if us are familiar with this fact.

Still we do not learn from our history.

In modern Russia we are experiencing now a no less tragic period
of its life.

A spiritual base is very important! It is necessary for the growing
generation. Perestroika has ruined the socialistic system and rejected
moral education. So our state can not understand today what kind of a
citizen it needs.
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Not long ago I returned from Moscow. I was participating in the 10th
All-World Russian Peoples Council that started its work on April 4, 2006 in
the Church Assembly Hall of Christ the Saviour Cathedral. Its theme was
“Faith. Man. Earth. Russian Mission in the 21%century” I am participating
in the work of the Councils not for the first time. But this one is special.
After the common prayer All-Russian Patriarch addressed everyone.

Metropolitan of Smolensk and Kaliningrad Kirill made a report that
covered all the issues concerning human rights in the whole world. When
he was finishing his report he said: “This is very sad that the rights of ethnic
groups and nations for their religion, language, culture and traditional life-
style are being violated, that there are still crimes committed because of reli-
gious matters. Society should be appealed today to struggle with such social
diseases and Church should take an active part in such struggle. The ortho-
dox view is that human rights activity today should be exactly like that”.

Alas, all discussions regarding the freedom of speech in our society
over the last twenty years were accompanied by destruction of a soul’s
right to be moral. And now it seems that something is changing. This
report contains the analysis of the existing situation.

Globalization process became our reality and there is no way back.

Still what the future world should be like?

It should not be immoral.

“World should not be tailored just according to a western mod-
el”-this is what was said at the Council.

A number of documents and declarations got signed.

We would like to believe that the ideas that are listed in those docu-
ments will be used in the legislative processes of our society.

Society which has got laws based on moral traditions can overcome
alot!

Psychologists have long known that the major reason of the modem
civilization crisis is the loss of the meaning of human life.

When the western society has rejected Christianity there came the
vacuum instead that influenced a human being in a destructive way.

Here in Russia it is sometimes taking extreme forms.

For example people who suffer from alcoholism can not identify the
meaning of life. This is similar to aggression.

Aggression can not be eliminated by anything except for returning
of life meaning to a human being. I can see this happening now in the
Volga villages.
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Government and Church have to tell people where we are going and
what we are building in order to return the soul to society.

This is what I was thinking about when I was standing at Grigory
Zhuravlev’s grave on a quiet summer day.

He knew his way and had faith. And we got lost...

Father Anatoly is worried: there are just a few church-goers in a
six-thousand people village. What can we say here?

Faith is still ahead for many of us.

On August 27, 2005 there was a holiday in Utevka village. During
the holiday a tourist route was opened that was dedicated to Grigory
Nikolaevich Zhuravlev...

One of the first guests that visited Utevka were the students of a
school for orphans #9 in Samara.

I know them.

Several times we met. Two times I came to visit them with my new
books.

They are kind-hearted children and are willing to do good in their
lives.

They have already visited Utevka with a tour and now I am holding
the sheets of paper with their impressions from this visit:

“..I could not stop looking at the beautiful miraculous church. I ex-
perienced even more joy when I entered it!

..When we were leaving the church there was a flock of pigeons
flying above the domes. As if they were saying good bye to us”.

This is what is Zhenya Krylova, a 6th grade student wrote. And her
classmate Anzhela Vakula is echoing:

“..I did not want to leave the church, something was attracting me
inside.

“Look at the church once again, — said our tour guide when we
were leaving. I glanced back and looked at the church sadly for a long
time. I will now remember it for my whole life!” And here is how this
trip was described by a fifth grade student Viktor Bakulin:”..The church
service was coming to an end. This was a Shrove Sunday. All the people
were asking each other to forgive them and kissed. I put up a candle to
remember my passed away mother and started to look at father Anatoly
consecrating the little crosses.

I was looking at the wall paintings made by Grigory Zhuravlev once,
at those beautiful, elegant faces of the saints that were looking at me
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from far away and thought that the artist who painted them was no or-
dinary man. An ordinary man could not have done this”.

I remembered at once the note from a nine-year old boy Kolya from
Elkhovka village. After he visited Victor Pylyavsky’s exhibition in Sama-
ra he wrote as if he exclamated:

“In our village the church was destroyed. When I will grow up I will
restore it!”

Is it really necessary to comment those words said by people, who
will define the life of Russians in thirty to forty years?

It dawns inside my soul.
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GIFT TO TSESAREVICH!

ince the day when I had the luck to find Grigory Nikolaevich Zhurav-

lev’s letters to Samara governor A.D. Sverbeev in the archive of the
latter in Russian State Archive of Literature and Arts* I could not get
over the excitement. The thing is that the list of icons, that the artist
was sending included two icons, one of which could be intended for
His Royal Highness Crown Prince Tsesarevich Nicolas. Also there was
a letter written by the artist and addressed to Tsesarevich asking him to
accept the icon of St. Nicolas. It is known that Tsesarevich accepted the
icon. This was mentioned in “Samarskie Gubernskie Vedomosti” journal
(Ne 1, January, 1885). Yet — which icon did they mean? One of the two
that were mentioned in the letter among the seven icons? Or was there
a different icon? And why it was particularly the icon of St. Nicolas that
he painted for a gift?

Questions, questions...

I started to look for the answer to the question that had been dis-
turbing me personally for quite a while — why was this very icon pre-
sented to Tsesarevich as a gift?

...Almost seventeen centuries have passed since the time when Holy
Hierarch St. Nicolas, the great Wonderworker and Archbishop of Myra
in Lycia® lived on our earth. He is being glorified by all Christian world
for his fervent faith, virtuous life and numerous wonders that he had
been working until nowadays, swift help and mercy. St. Nicolas lived in

! Crown Prince of Russia (translator’s note).

2 Russian State Archive of Literature and Arts — RGALIL

3 Here and further in the book information on St. Nicolas the Wonder Worker
is quoted from: “Life and Wonders of St. Nicolas with Akathistos” St. Peters-
burg, IP Belozerov, 2007 that reprints the book “Life and Wonders of St. Nicolas
and his glory in Russia’; Synod Printing Office, St, Petersburg. 1899.
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the time period that was probably the most challenging for Christianity.
This was the period of resolute battle of Christianity and paganism.

Roman emperors being the fervent pagans considered Christianity
to be a perish for the Roman Empire and Christians were the most dan-
gerous enemies.

Christians were persecuted, they were forced to renounce Christ,
to worship idols. Those who refused were thrown into prisons, faced
agonizing tortures being drowned in the rivers, torn to pieces by wild
beasts, burnt in the fire.

St. Nicolas’s parents — Theophane and Nonna — lived in the town
of Patary in ancient Lycia that in those times was a part of Asia Minor.
They were the descendants of a noble family, were known for their holy
life, mercy for the poor and zealousness for God.

Absence of children made them grieve and they never stopped
praying God for a son, having made a vow to consecrate him to God.

The prayers of the righteous was heard. Nonna gave birth to a son.
He was named Nicolas, the name meaning “the conqueror of people”
Young Nicolas was advancing in book learning and godly life. From his
young days he was fostering himself to be a home of God where Holy
Spirit could indwell. The young man was supported in his spiritual mak-
ing by his uncle — the bishop of Patary.

After going into ministry Nicolas started to follow an even more as-
cetic lifestyle. He undertook a journey to Palestine and worked wonders
during it. When he returned to his homeland the time had come for him
to become a spiritual leader for the Church of Lycia, enlightening people
with the light of Evangelical teachings.

His return from the monastery to the worldly life in order to glorify
the name of God would follow. He lived a life of a poor man, but was
present at all the church services. And God, exalting the humble exalted
him. Council of bishops ordained him as an Archbishop of Myra in Lycia.

After he started to govern Myra of Lycia archdiocese St. Nicolas
said to himself: “Now, Nicolas, your gown and your status require that
you live totally for the others, not yourself”

And this was the way he lived. He was meek, mild hearted, humble
spirited, alien to hubris and self-seeking.

Persecutions of the Christians that followed soon brought a lot of
grief. In Nicodimia about twenty thousand Christians were burnt on
the very Easter Day. Persecutions reached Myra in Lycia. Nicolas was
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imprisoned together with many other Christians. Notwithstanding the
deadly threat he was openly and loudly preaching the name of God.

After he was released from prison Nicolas returned to Myra in Ly-
cia arch-see, retaining and multiplying his zealousness in establishing
Christianity and extirpation of heresies.

St. Andrew of Crete testifies that “while living in flesh, before repos-
ing in Christ, St. Nicolas appeared to the people burdened with various
troubles and offered swift help, withdrawing the victims of the death
from its very jaws’.

This is how the world knows and remembers St. Nicolas the Won-
der Worker.

%
%

It is today that we have certain knowledge about Tsar Nicolas II life,
but thirty years ago it was scarce. A lot was spoken and written only
about Peter I and Catherine II.

Our knowledge about the last Russian Emperor is not taken from
books, it is the tragic fact of our virtual life, our common history.

Yet how could the young artist Grigory Zhuravlev who was only
about twenty-six years old then -only ten years older than the future Em-
peror, know about our common destiny...about our tragedy rolling in.

Assassination of Alexander II by members of “Narodnaya Volya” and
rising of Alexander III to power marked the termination of liberal reforms
and change of policy. Alexander III undertook tough measures to water
down the revolutionary tension. He was able to sustain both external and
internal peace in Russia. During the ruling of the Tsar-Peacemaker, Rus-
sia’s international status rose to a high level, Russia had not participated in
military actions. Russian economy and finance began to stabilize...

Future Tsar enjoyed good health and calm temper, was a diligent and
sensitive child. We know that childhood and adolescence of the future Tsar
can be called cloudless. Grand Duchess Maria Fyodorovna was personally
in charge of his education. She was controlling the choice of his teachers.

Starting with 1877 regular education of Tsesarevich started under the
supervision of adjutant general G.G. Danilovich, who was previously a prin-
cipal of military gymnasium and inspector of Cadet corps classes. Curric-
ulum was developed for twelve years. The level of teachers was impressive.

“The leading scientists and military officers with vast teaching ex-
perience were invited to teach the future Emperor... Thus finance law,
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political economy and statistics classes were delivered by professor of
Kiev University N.Kh. Bunge, a world-known scientist who was in 1881
-1886 a minister of finance. International law was taught to crown heir
by professor of Moscow University M.N. Kapustin, political history —
by professor of St. Petersburg University E.E. Zamyslovsky. The teacher
of chemistry was a professor of Kharkov University N.N. Beketov.

A boyhood friend of Tsesarevich Nicolas grand duke Alexander
Mikhailovich (“Sandro”) wrote in his memoires: “Future emperor Nico-
las II could delude any Oxford professor who would have taken him for a
native English man because of his language skills. He has the same level
of French and German language...”

Attorney general K.P. Pobedonostsev who was invited to teach law
to the crown heir had directed him to implicitly follow the principles of
Alexander III reign, he could make grand duke Nikolay Alexandrovich
believe that it is impossible for the autocrat to delegate his power to an-
yone in order to avoid anarchy and collapse. Emperor Nicolas II would
follow this idea steadily.!

Yet this lustrous education system intended to get Tsesarevich
ready for the great mission of serving Russia becomes discordant with
the state of Nikolay Alexandrovich’s mind.

On October 20, 1894 Alexander III died and Nikolay Alexandrovich
became an Emperor. As Nicolas II confessed later the sheer thought of
the burden of Tsar’s power terrified him. Witnessed by grand duke Al-
exander Mikhailovich on the day of his father’s death Tsar was found in
tears — lament that he was not ready to accept the burden of supreme
power and grieving for Russia, being concerned about its future. Nico-
las IT wrote in his diary: “The worst has happened to me — I have been
fearing this for my whole life”.

This was how Nicolas II acceded to the throne.

He so much needed at this moment the tenacity and self-sacrifice
crucial for serving his people — and those traits were so peculiar to Nico-
las the Wonder Maker. Was the twenty-six year old artist from a faraway
village over the Volga river thinking about this when he was painting the
icon for the future Tsar or was he just simple-mindedly concerned about
prayer appeal to the saint, after whom Tsesarevich was named?

I believe that undoubtedly he was thinking...

! Last Russian Emperor. Family and Court of Nicolas II on the turn of 19-20th
centuries. Exhibition catalogue. St. Petersburg. AO “Slavia’, 2012, p.131.
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A Al an
W W

But where is today the icon of St. Nicolas that was presented to
Tsesarevich more than one hundred and twenty years ago? After the
latest revised edition of my book about Grigory Zhuravlev “Joyous En-
counter” containing the list of twelve more icons painted by the art-
ist got published in 2007 the geography of my explorations expanded. I
could witness something I was dreaming of for a long time — more and
more of my readers started to search for the icons. Yet it was still like
searching for a needle in a haystack.

About five years had passed...

During those years I received the information that the signed icon
by Grigory Zhuravev “Holy Mandylion” was reposited in Galich, Ko-
stroma region in a nunnery.

Also a link was found that his icon “Selected saints” resides in St.
Petersburg in Religion History Museum.

A an s
o

For a long time I have been collecting information about people
who once worked together with Grigory Zhuravlev.

Then I got some knowledge about Emelyan Kalashnikov.

According to his great-granddaughter Olga Ivanovna Atsegeida liv-
ing in Samara this is what the daughter of Emelyan Kalashnikov Evdoki-
ya Emelyanovna Samarkina told about her father: “Father was an artist.
I remember him drawing the portraits of visiting guests with a piece of
charcoal on the whitewashed stove. When there was no spare space left
the stove was whitewashed anew. Yet it didn’t remain white for long —
father was drawing the portraits of the guests again. He painted icons
and pictures”.

Family lived in Domashka village and Emelyan travelled to Utevka
to paint St. Trinity Cathedral.

Emelyan seldom stayed at home spending most of the time in the Ca-
thedral. When the roads were passible he visited his family. He then told
his children Evdokiya and Ivan about the remarkable man living in Utevka
and working in the Cathedral. “He has no arms or legs. He holds a paint-
ing brush with teeth and paints the icons of the saints so skillfully as one
would not be able to paint with his hands” He told that he was carrying him
around. And feeding him because Grigory was not able to eat by himself.
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In Kalashnikov family everyone prayed a lot, the status of icon-paint-
er family obliged. Prayer practices and lents were strictly followed.
Emelyan’s children were raised in obedience and discipline. Evdokiya
reached the age of 94. She worked in urban greening facility in Kinel.
Many trees in this town are planted by her. Ivan Kalashnikov worked in
line department of police on Kinel railway station. In 1943 he went off to
war, served as a combat life-saver — extricated casualties. He was killed
during the forced crossing of Dnieper river in the Ukraine.

Descendants of E. Kalashnikov have long kept the icon of St. Bar-
bara the Great Martyr. It is unknown whether it was painted by Emely-
an or a different icon-painter. It appeared in the family since the time
when the head of the family painted and worked in Utevka Cathedral.
This family relic was donated to Utevka Cathedral by the descendants of
Emelyan Kalashnikov in the memory of their forefather.

Nowadays the great granddaughter of Emelyan Kalashnikov attends
an icon-painting school in “Sinai” orthodox center in Novokuybyshevsk.
Life and faith are abiding!

Quite recently a copy of a portrait painted by Grigory Zhuravlev
appeared in St. Trinity Cathedral — authenticated by the signature on
the back of the original work.

This copy was presented to the Cathedral by Lyubov Alexandrovna
Chernyshova. The point at issue is a pencil portrait (her relatives in Moscow
keep the original work) of father Alexander (Egorov) and his wife Eugenia.

According to Lyubov Alexandrovna, father Alexander before the
Revolution (i.e. during Grigory Zhuravlev’s lifetime) was the rector of St.
Trinity Cathedral in Utevka. They had children: Leonid, Vera, Nadezhda.

They also had grandchildren and great-grandchildren that are still
around. Among them: their granddaughter Svetlana Leonidovna Kolmy-
kova. And great-grandson: Andrey Alexandrovich Kolmykov (Vice-gov-
ernor of Samara region in 1990-s).

Once a former Utevka resident Mikhail Semenovich Timontaev
mentioned that there are two similar portraits painted by Grigory
Zhuravlev in Moscow. Obviously he did not mean that one...

And here came a joyous event: among the many responses to our
letters and enquiries (part of those were prepared by Alla Alexeevma
Izhederova and they were sent out on behalf of the Head of Neftegorsk
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District Duma) we found a remarkable one. State Hermitage Museum
in St. Petersburg informed that they had no information about the icons
about which we had enquired, but there was the icon of St. Nicolas the
Wonder Maker painted by Zhuravlev in their collection.

And then arrived the opportunity. My longtime assistant in regional
history research a professional photographer Konstantin Baiguzin travelled
to St. Petersburg to visit his relatives. Without any further delay we called
the museum treasurer Dmitry Vladimirovich Gusev who signed the official
response from State Hermitage Museum and agreed that he would allow
Konstantin to make photos of the icon. This is what was actually done.

After just a week I was holding the photo copies of St. Nicolas the
Wonder Maker in my hands. I took two of them to Utevka — the birth-
place of Grigory Zhuravlev. One — to St. Trinity Cathedral, the other
one — to the museum of the artist.

That summer Dmitry Vladimirovich Gusev was invited to Utevka
to take part in village celebrations. We met personally and agreed about
cooperation. We had set a goal: to find the icons by Zhuravlev, if there
were any, in State Hermitage Museum and other museums of St. Pe-
tersburg and Russia. Thus I acquired a partner who was researching the
history of Russian culture in State Hermitage Museum.

LR O S

Yes, this was the very icon presented by Grigory Zhuravlev to
Tsesarevich. There was an inscription on its back side: “From State Archive
of Tsesarevich” And on the face of the icon there was a signature made with
white paint so peculiar of the Utevka artist: “Painted with teeth by peasant
Grigory Zhuravlev. Samara Oblast, Buzuluk uezd, village of Utevka”

The icon was transferred to State Hermitage Museum in 1949 from
the State Museum of Ethnography of the Peoples of the USSR, city of
Leningrad (inventory number 9P>K-2307).

We started to communicate fruitfully with Dmitry Gusev via tele-
phone and e-mail.

During this period State Hermitage Museum was preparing the exhi-
bition “The Last Russian Emperor. Family and Court of Nicolas II” on the
turn of the century” in “Hermitage-Vyborg” exhibition hall. Organizational
Committee of “Hermitage-Vyborg” program: A.Yu. Drozdenko (governor
of Leningrad Oblast), M.B. Piotrovsky (general director of State Hermitage
Museum, Associate Member of Russian Academy of Sciences, doctor of
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historical sciences), G.A. Orlov (head of Vyborg municipality of Leningrad
Oblast). Dmitry Vladimirovich Gusev was in charge of exposition in the
exhibition hall. At the same time the catalogue of this unprecedented ex-
hibition in the history of Russian art was being developed and published.

On the second day after my arrival to St. Petersburg I went to Vy-
borg together with Dmitry Vladimirovich to see the exhibition.'

Ancient Vyborg greeted us with unexpectedly cheerful weather. No
drizzling rain, no leaden clouds characteristic of St. Petersburg. It was
hard to believe — only 125 km away from the Northern capital and we
were even closer to the Finnish border. My companion assured that such
days were very rare in Vyborg.

Passing by the old buildings made with cobble stone, the 13" cen-
tury castle, down the cobbled streets resembling of ancient European
towns, we were walking to the exhibition hall of the Center.

May be because it was Saturday, no working rhythm was felt in the
town. It did not feel like we were in a town that was a commercial sea
port, a big transport hub crossed by a network of railways connecting it
to the capitals and other locations in different countries. Likely because
we were totally occupied by our major task — the destiny of Grigory
Zhuravlev and his icons.

LR O S

A lot can be said about the exhibition. Yet one needs to see it!

Exhibition lasted until March 31, 2013 and told the Russian history
reflected in the Royal family figures, in their private and official life. Cir-
cumstances of personal life of Nicolas II played a significant role in his
activity as a Tsar.

Interwoven personal and national feelings and the destiny of the
Tsar became the destiny of our prerevolutionary country.

Figure of Tsar Nicolas Il is tragic and touching.

Central figures of that époque were presented only by original por-
traits and personal belongings. The whole exhibition was a story of the
period in our common Russian life, provoking thoughts.

Faces, faces, faces...

While wandering around the exhibition halls you were totally im-
mersed into the tragedy of the 20™ century that took over Russia.

! Last Russian Emperor. Family and Court of Nicolas II on the turn of 19-20th
centuries. Exhibition catalogue. St. Petersburg. AO “Slavia’, 2012, p.131.

~ 83 ~



Alexander Malinovsky

The tragic face of Empress Alexandra Fyodorovna, stately wonder-
ful Russian look of Nicolas II. Grand dukes...Family pictures of the wed-
ding, ceremonies, luxury items, gifts, trivia...

Power and statehood that could not be encompassed! And this all
was to come up to dust...

A special sinking feeling took over me when I was approaching St.
Nicolas he Wonder Maker icon in a light spacious hall on the second floor.

It was rather small. Here is what was written on its inventory card:

“Date and documents of acquisition: acquired in 1949. Contributed by
Museum of Ethnography of the peoples of the USSR (former historical section).

Author: Zhuravlev G.N. (icon-painter)1858-1916

Name: Nicolas the Wonder Worker

Place of creation: Russia.

Dating: beginning of the 20" cent.

Material, technique: wood, oil.

Sizes: 36X26,5 cm.

Bust-length portraiture, right hand is blessing, left hand in holding
New Testament, golden background, wooden case.

Preservation status: general attrition, crack patterns’.

Inscription in the lower part of the icon: “Painted with teeth by peasant
Grigory Zhuravlev of Samara gubernia, Buzuluk uezd, village of Utevka’

Unfortunately there is an inaccuracy in this information: the begin-
ning of the 20" century is indicated as the time of icon painting. Now we
know that in reality the icon was painted in the end of the 19" century.
Later I was explained the reason for this inaccuracy. Hermitage staff was
unaware of the icon story and of the fact that it was presented to Tsesarev-
ich, so they were defining the date by their own criteria. This also explains
the fact that in the catalogue it is mistakenly indicated that the icon was
presented to Nicolas II when he was already the Emperor, not Tsesarevich.

Visitors of the exhibition were showing genuine interest to Zhurav-
lev’s icon, it was not lost in the variety of exhibits on display.

I had to give explanations right in the exhibition hall, share the icon
story, tell the visitors about Grigory Zhuravlev.

The next day we had a warm and interesting discussion in the res-
toration laboratory of the Hermitage. There also I had a chance to speak
to its staff about Zhuravlev and his paintings. They listened to me with
attention. Asked questions. Wonderful Russian people. As far as I can
judge — high profile specialists.
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The book “Joyous Encounter” was copied right away on a color copy
machine. It was decided that the icon of St. Nicolas would be taken for
further research. Artistic merit of the icon is doubtless as well as the
scale of its creator’s personality.

The specialists also paid attention to a peculiarity of way the face of
the saint was depicted — anxiety being shown on his face. Once again
not only me alone, but all of us recalled the fatal tragic events that took
place in Russia before Tsesarevich was undertaking over the crown of
the empire. What was there in Zhuravlev’s icon? Warning? Hope? Will-
ing to help the future Tsar to acquire strength in order to gain tenacity
and courage for the approaching times? What feelings were crowding in
the icon creator’s soul? He was just a grain of sand from the faraway vil-
lage over the Volga river, a tiny part of the huge Russian nation, capable
both of compassion and immense rage.

LR O S

My last day in St. Petersburg was devoted to searching one more icon
by Zhuravlev. Just to remind — it was before my trip that I had the informa-
tion that one of the icons by Grigory Zhuravlev “Selected Saints” was once
preserved in Religion History Museum. According to other sources — the
icon was at the principal Cathedral of St. Petersburg erected for the all-na-
tion relic — the Icon of Virgin Mary of Kazan. The first stone was laid
into the cathedral foundation by Emperor Alexander I on August 27, 1801.
Since the dedication service this cathedral became the center of St. Pe-
tersburg spiritual life, it functioned as the cathedral of the Royal Romanov
Family court. All members of the Royal family wedded in Kazan Cathedral.

The grave of a great Russian military leader His Highness Duke
M.IL Golenischev-Kutuzov is located inside the cathedral.

I was able to determine that the icon “Selected saints” was really
preserved in the cathedral, but belonged to the Religion History Mu-
seum that was for a long time located in the cathedral. When the Mu-
seum was moved to a different location the icon left Kazan cathedral.
Dmitry Gusev and myself were helped in contacting the Religion history
museum curator and get the answer: yes, the icon reposits in their mu-
seum. The fact that it is the work of Utevka icon-painter is proved by
the inscription on the back side: “This icon was painted with teeth by a
peasant Grigory Zhuravlev of Samara gubernia, Buzuluk uezd, village
of Utevka on March 13, 1888” Thus my assumptions about the current
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location of the icon “Selected saints” mentioned in 2007 in the second
part of the book were proven.

...I so much wanted to learn at least something about the Christ
the Savior icon that should have been located in the Fine arts museum
according of St. Petersburg to my estimations, but I had no more time to
carry out the searching...

After getting a promise from Dmitry that he will get a photocopy
of the icon and send it to me I hurried to Moskovsky railway station to
catch a train.

On the train I was thoughtfully analyzing my impressions of the
journey. I was remembering myself walking through the majestic halls
and along the streets of open air museum which St. Petersburg really is.
The splendid grandeur of St. Isaac’s Cathedral, the halls of State Hermit-
age Museum were filling me with admiration notwithstanding the fact
that I visited the city on the Neva river for many times and has studied
there in Technological Institute...

Yet the light radiating from the small icons by Grigory Zhuravlev
was not lost in this splendor. Both the icon that I had discovered and the
icon which I had yet to encounter.

For me the icons by Grigory Zhuravlev have a special magnetic
force, the nature if which can not be identified or named at once. And
should even I try to identify it?

On the second day after I came back to Samara I had a call from
father Alexander Shastin, the rector of Cathedral in Galich, whom I met
just recently. He reminded me of our agreement that I would come to
Galich to meet the icon “Holy Mandylion” I promised to come in early
2013, the year of Grigory Zhuravlev’s anniversary. Right after I finish
with the winter examinations session at the university...

Another joyous encounter was awaiting...

IN KOSTROMA LAND

I needed to visit the town of Galich in Kostroma region long ago,
yet I was putting off the trip due to various reasons. The last reason was
my trip to St. Petersburg to encounter the icon “St. Nicolas the Wonder
Worker” Now the encounter with the icon “Holy Mandylion” was await-
ing me in Galich — the icon that I discovered for myself, as I described
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in the previous chapter, while working on the article about the artist of
Utevka for “Orthodox Encyclopedia”

...Galich land greeted us with Epiphany frost* and deep dark blue sky.
The train arrived around ten o’clock in the evening. As promised we were
met by a wonderfully thoughtful and tender-hearted couple — the rector
of Galich Cathedral archpriest Alexander Shastin and his wife Lyudmila.

All the four days that my wife Larisa and me spent in this small but
ancient town became unforgettable for us. It happened so by virtue of
our new friends, their self-sacrificing lifestyle with full engagement into
the cause they were serving, rather — the faith that was lighting all their
actions and behavior.

...We stayed overnight in a Cathedral hotel and at 10 o’clock in the
morning we were already at the service in the church of Presentation of
the Virgin Mary. And since that day we started to immerse deeper and
deeper into mind capturing Russian olden times.

Quite a small town of Galich was founded in the second half of the
12™ century. This was the outpost of the North — Eastern Russia in the
exploration of the North. It was first mentioned in 1238 when Tatars
“enslaved every soul on the Volga even up to Galich Melsky”. After Yaro-
slav Vsevolodovich, the Grand Duke of Vladimir died the town became
the capital of a separate principality. The son of Yaroslav Vsevolodovich,
a brother of Alexander Nevsky became the first Grand Duke of Galich.

...After the death of Dmitry Donskoy Galich was overtaken by Yury
Dmitrievich.

The town was frequently invaded by its enemies as if was blocking
the central part of Grand Duchy of Moscow from north-east.

In 1398 people of Novgorod occupied Veliky Ustyug and devastated the
territory surrounding Galich. Later Galich was invaded by Edigey troops. In
1498 Tatars were standing at the walls of Galich but they could not capture
it. Despite the intentions of opposition to make Galich greater than Mos-
cow in 1450 it was annexed to Moscow and became the center of uezd.

During the Time of Troubles Galich was captured by the Poles. It was
brought to ruins by a punitive detachment under Lisovsky’s commandment.

How fraught is the destiny of this town, where we were led by
Zhuravlev’s icon!

! This article is printed in Volume 19 of the Encyclopedia.
2 It is believed that around Epiphany Day (January, 19th) the most frosty days
occur in Russia (translator’s note).
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Father Alexander was telling us the history of it and we were hungry
for more and more information.

...At the beginning of the long ago 17" century Galich played an
important role in the bloody drama of the Time of Troubles.

The first pseudo-Dimitry Grigory Otrepyev was born in Galich, but
the people of Galich were the first ones in North-East Russia to rebel
against the Poles in 1608.

Later people of Galich took an active part in the First and Second
Voluntary Armies.

In 1619 Galich had to survive another devastation...

In 2009 Galich celebrated its 850 years anniversary...Today it is one
of the largest regional centers of Kostroma oblast with population ex-
ceeding 17 thousand people.

...Involuntarily we started to share the passionate attitude of fa-
ther Alexander to the local history while he is talking. We could feel
that enlightening and missionary work is his vocation. This vocation
was fostered with patriotism and faith. Father Alexander was born
in Kostroma. His father Mikhail who is now over eighty years old is
an archpriest. His brother Vasily is also an archpriest and the head of
Missionary and Education department of Kostroma Eparchy. Another
brother Sergius is the rector of Patriarch’s Mission of Krutitsy in Mos-
cow. His son — priest Mikhail — is a clergyman of Kazan Cathedral in
St. Petersburg.

This is what the town of Galich and its people are like — people who
saved the icon “Holy Mandylion” painted by my landsman far away from
Galich during the troubled years.

I was irresistibly drawn to St. Paisius of Galich monastery. I wanted
to know its history. Its life.

I already knew that the monastery where the icon by G. Zhuravlev
was kept was founded near Galich originally in the name of St. Nicolas.
After the miraculous appearance of the icon of Our Lady of Ovinov it
got the name of Assumption. Later it also started to be called by the
name of its wonderful rector Paisius.

It is believed that the monastery was founded near Galich on
Krasnitsa hill in the second half of the 14™ century. The monastery was
constructed by local nobleman Ivan Ovinov on his land.
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The golden age of the monastery was marked by the rectorship of
Venerable Paisius of Galich. During his ruling the core of monastery
lands was formed.

At the time of Paisius of Galich death the Assumption monastery
on Krasnitsa hill was acknowledged as a great sacred place far beyond
Galich. One of the reasons for that was the wonderworking icon of Our
Lady of Ovinov. The healings by the icon attracted pilgrims, many of
them made donations.

Until the very beginning of the 17* century the monastery was pros-
pering. Vasily III signed away all the fishing activities “in Galich lake, in
Ikhlema rivers delta and above the Svyatitsa and Sukhoi Pesok rivers” to it.

Polish-Lithuanian devastations led to desolation of Galich, the
monastery and its lands.

But the Cathedral emerged from ruins once again!

...Pilgrims’ flow to the monastery did not run low even after it was
devastated by Bolsheviks.

Since the beginning of 1930-s St. Paisius monastery was used for
economic needs (incubator, wood yard etc).

Monastery wall and Sacred Gate were taken to brick pieces and
monastery cemetery was demolished.

In 1990s restoration of St. Paisius of Galich monastery started. The
first Cross procession to monastery ruins since the restoration started
was held on June 5th, 1992 on the day of St. Paisius.

In 1994 the monastery was reopened as a nunnery. The first prioress
of the monastery was hegumenia Natalia (Vasilenok).

The first Divine Liturgy served by archbishop of Kostroma and Gal-
ich Alexander was served in St. Paisius side altar on June 5%, 1997.

And in 2003 the ancient relic of the monastery — the wonderworking
icon of Our Lady of Ovinov was triumphantly transported back to St. Paisius
of Galich monastery from Presentation of Virgin Mary Cathedral of Galich.

How much the fate of the monastery resembles the fate of Trinity
Cathedral in Utevka, in life of which icon-painter G.N. Zhuravlev took
an active part.

...As it was already said the most venerated icon in the monastery
was the icon of Our Lady of Ovinov that originally appeared to noble-
man Ivan Ovinov. .

After it disappeared in the beginning of the 18™ century, the new
icon was painted.
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Today this icon and the “Mandylion” are located close to each other.

Icon “Holy Mandylion” is located on the left column at the entrance.
It appeared in the Cathedral according to priest Nicolas in approximately
4 years after the monastery was reopened. It was painted in the beginning
of the 20" century. The size of the icon is quite significant (70x60cm), it
was done with oil on the wood. It is slightly time-stained. In the lower part
there is an inscription indicating that it was created by Grigory Zhuravlev.

...As known from ancient sources and scientific literature there are
several versions of Mandylion origin. In one of the versions Abgar, King
of Edessa, suffering from leprosy sent his servant to Christ with a letter
in which he asked Jesus to come and cure him. Jesus replied with a letter
but it did not cure the King. So Abgar sent a different servant who was an
artist to Jesus and asked that in case He would not be able to come —to
paint His portrait. Jesus was surrounded by the crowd when saw that the
artist wanted to paint him and asked for some water. Than He washed
His face and wiped it with a piece of cloth. His face was imprinted on the
cloth. Christ the Saviour handed the cloth to the artist and asked him to
take this cloth to the one who had sent him. When Abgar received the
wonderworking portrait he was immediately healed from his disease.

King of Edessa ruled to put the cloth in the city wall niche so that all
the people could pay homage to it.

During the times of persecution of Christians the icon was mured
in the city wall with a burning oil lamp in front of it.

Only in the 4™ century the cloth was again presented to the world.
It was venerated widely in the East.

There were numerous copies painted and it became a so-to-say orig-
inal icon of many that were distributed all around the Christian world.

Byzantine Emperors Constantine Porphyrogenitos and Roman I
bought out the Holy Mandylion from Edessa. It was triumphantly carried
to Constantinople. It was located in Our Lady Cathedral names Faros.

There is a different version of Mandylion origin. It is related to the
story of St. Veronica’s veil — a relic preserved in St. Peter’s Cathedral in
Rome and belonging to the Western tradition.

According to this version on the day when Christ was crucified
St. Veronica gave her veil to Savior who was exhausted by carrying His
Cross. Jesus wiped his face with the veil and his image was imprinted
on it. They say that this is how Mandylion icon originated. Yet there is
an opinion shared by the many that this is a separate relic, a separate
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image. On the icons copied from St. Veronica’s veil the head of Savior is
crowned with the crown of thorns and this aligns with the story about
the veil origin. There is no crown of thorns on Mandylion, while the hair
and the beard of Jesus are wet — this aligns with the story of Abgar’s
servant in which Jesus wipes His face after washing it.

St. Veronica’s veil cult appeared relatively later — around the 12
century. Icons painted within this cult are in reality the versions of Holy
Mandylion of Byzantine or Slavic origin.

Icon “Holy Mandylion” created by Grigory Zhiravlev was literally
not made by hands. The icon painter was painting it with a brush held
by his teeth. Mandylion icons had only the head of Jesus to symbolize
superiority of spirit over body.

The icons were frequently appearing in the intention to “multiply”
the relic, to bless the whole Christian world with it.

The icon of Mandylion was witnessing the reality of Savior’s earthly
life and the existence of Sacred Cloth itself.

The fact that the artist sent by King Abgar could not draw Savior and
got the imprint of Christ’s image on the cloth means that icon-painters
are not artists in a common sense but the performers of Divine Will.

In Russia Holy Mandylion image started to be venerated in the 11-
12 centuries. In 1355 Moscow Metropolitan Alexis brought the copy of
Mandylion icon from Constantinople. A reliquary church was founded
to reposit it. Throughout the whole of Russia churches and side altars
dedicated to Holy Mandylion were erected. They were named “Spassky”’.

Banners (gonfalons) with Holy Mandylion were accompanying Rus-
sian troops in military campaigns starting with Battle on Kulikovo Field
and until World War I. Holy Mandylion image was placed on fortifica-
tion towers, above the entrances to church buildings marking its be-
longing to Christian church.?

...On the third day of our stay father Alexander had to go to Kosrto-
ma Eparchy. He invited us to join him. We happily agreed.

And we never regretted! This trip that at the first was aimed at
finding the icon of Mandylion had so much influenced the flow of our
thoughts and feelings, provided so much food for the heart.

I “Spas” means Saviour in Russian (translator’s note).

% Partially the information is quoted from article by Andrey Okhotsimsky
“Holy Mandylion and its meaning” and article by A.M. Lidov “Holy Mandylion.
Relic’s story” published in the book “Holy Mandylion in Russian icon-painting’,
Moscow, 2008, P. 12-39, and other official sources.
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Love to the native hearth,
Love to paternal graves
Life-giving holy places!

In early morning dusk the crossover car driven by father Alex-
ander confidently hit the highway. There was a way of 120 kilometers
lying in front of us. Every other day spent with father Alexander and
matushka’ Lyudmila brought us new discoveries.

This is how it went on that day.

Father Alexander told us that we would not go to Kostroma directly,
but would visit Susanin’s places. Of course everyone knew about Susa-
nin since school times. Yet to know and to see is different!... I unwillingly
looked around: huge wet snowflakes were falling, one could hardly see
the sky in the heavy clouds.

— How long ago have they cleared the roadway? Will we be able
to pass around the oncoming vehicles? — I asked being slightly embar-
rassed by those questions myself when we turned into a narrow roadway
and heard the motor growing struggingly.

— Don’t worry, I hope that we are lucky today. When will you have
such a chance again?

“That’s one heck of an answer!” — I thought.

Sometimes we were driving through wilderness it seemed. No nav-
igation signs, no traces of cars. All around us — far ahead, below and
on both sides — there was a vast space with swamps, shrub forest and
ravines covered with snow.

We approached Domino village located 70 versts? north of Kostroma.

According to the legend Ivan Susanin was born in Dereven’ka — a
small settlement not far from Domnino.

— Are there any specific details that local people keep about that
long ago event taking place in this swamps? — I was hoping to learn a
fact that I was previously unaware of.

— In the end of winter in 1613 Mikhail Romanov who had been recent-
ly named a new Tsar by Assembly of the Land, and his mother in monasti-
cism Martha lived in Domnino. Polish-Lithuanian detachment was trying
to find a way to Domnino in order to capture the young Romanov. On their
way occupants met Ivan Osipovich Susanin, who was at that time a village
head. He was ordered to show the way. Susanin agreed but led the enemy in

! Common title of Russian Orthodox priest’s wife (translator’s note).
2 A Russian unit of distance equal to 1.067 kilometers (translator’s note).
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a wrong direction — to Isupovo village, while he sent his son-in-law Bogdan
to Domnino to warn about the danger. Later followed the well-known story".

— Has it been proven documentarily?

— Of course. There is a document signed by Mikhail Fyodorovich
dated November 30, 1619. It tells about the heroic act of Ivan Susanin
and about granting of half of the village to Susanin’s son-in-law with
“whitening” meaning he was exempt of any duties.

...Later in Kostroma we found out that village of Domino known
since the 16" century belonged once to noble family of Shestovs. This
was the family of Mikhail Fyodorovich Romanov’s mother Ksenia Iva-
novna Shestova (in monasticism Martha).

In the end of the 16th century when Ksenia Shestova married no-
bleman Fyodor Nikitich Romanov (he later became Patriarch of Mos-
cow and all Russia Philaret) Domnino was granted to her as dowry.

After Martha’s death in 1631 in accordance with her will Domnino and
all the land around it was donated to Moscow Novospassky Monastery —
the place of Romanov family burial, where Martha was buried herself.

When 300 years of Romanov Dynasty reign was celebrated a chapel
was erected in Dereven’ka village at the place of former Ivan Susanin’s
house and dedicated to heavenly patron of the folk hero — Saint John
the Baptist. In this chapel memorial and prayer services were performed
for Tsar Mikhail Fyodorovich and Ivan Susanin until 1917.

...We also visited the Assumption church of Domnino where on
September 11th, 1994 a wooden cross was consecrated and placed over
the presumable grave of noble Shestovs bondman — Ivan Susanin.

Then we proceeded to the huge boulder as big as a peasant’s house
that was erected in 1988 on the hill near Chistoe swamp on the place of
former Anferovo village. There is an inscription on the memorial boul-
der: Ivan Susanin. 1613”

Vast spaces can be seen from this hill. Spaces that even nowadays
seem to be overwhelming and impassible. Neither for the horseman nor
for foot borne...

...When I arrived to Samara I made inquiries: on August 27", 1939
a Decree by Presidium of Supreme Council of the RSFSR was published
that ruled: “To rename Mol'vitinsky district of Yaroslavl Oblast to Susa-
ninsky and its center, village of Mol'vitino to Susanino”

! Susanin led the enemy so deep into the forest that they could not find a way
out, and they perished in the bitter cold February night (translator’s note).
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...We had lingered for some time around the huge boulder with
the inscription, cleared the big white letters from snow with our gloves
jumping up in order to reach them and...headed in the direction of Ko-
stroma. Snow sheet absorbed us for a while...Not a single person had
we met until we reached the highway leading to Kostroma — neither
oncoming or moving in the same direction...

Al an an
™o W

Ancient Kostroma gratified us with frosty midday. Clouds had dis-
appeared. Bright sun was shining in the evenly milky in all the direc-
tions sky, lighting the town that freely stretched in Kostroma plain on
the banks of the great Volga river.

The town was founded in the 12 century at the confluence of Ko-
stroma and Volga rivers, according to the opinion of V. Tatischev — dur-
ing the expansion of Duke Yury Dolgorukiy to the Volga regions. Start-
ing with 17-18" centuries Kostroma was one of the large Russian towns.
Unlike Samara that peacefully survived the troubled periods of Russian
history Kostroma had been frequently destroyed by Tatars, pirates of
Novgorod (ushkuiniki), Polish and Lithuanian troops etc.

...Monasteries of Kostroma land had in many cases originated from
ascetic cellars arranged by hermits aspiring for reclusive living in the wil-
derness. They receded to desolate places and after certain time became sur-
rounded by fraternity who wanted to live under authority of experienced
spiritual leaders. Cathedrals and monasteries were built at those places...

Stories of wonderworking icons of Our Lady honored in Kostroma
land are associated with the names of Kostroma saints.

Icon of Our Lady of Tenderness appeared to Venerable Abraham of
Gorodets who was struggling in a remote cellar on the banks of Galich lake.

Wonderworking image of Our Lady of Ovinov appeared to venera-
ble Paisius of Galich and became the main relic of the monastery.

In this ancient town I learned that Holy Mandylion icon painted by
Grigory Zhuravlev was honored not only in Galich, but also in Kostro-
ma where it was carried for everyone’s homage.

...In Igrischi area near Kostroma local priests found the Igrischi
icon of Our Lady of Smolensk in the ancient wooden church...

St. Abraham of Gorodets monastery in the name of Intersession of
Virgin Mary, St. Jacob of Zheleznoborovsk monastery in the name of
St. John the Baptist, St. Macarius of Unzhev monastery, St. Macarius
of Pisemsk monastery, Znamensky monastery — those and other mon-
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asteries were not only spiritual but also cultural centers in those times.
Here the monks were writing the chronicles, here ancients relics were
repositing and new artistic masterpieces were created.

After visiting Vyborg and St. Petersburg where I learned so much
about the last Russian Tsar Nicolas II and his family I was very much
attracted by everything associated with Romanov family origin and our
Russian Tsar Mikhail Fedorovich. The whole 300-year old history of Ro-
manov family from Mikhail Fedorovich to Nicolas II was ringing inside
me like one tense string.

St. Trinity Ipatyev Monastery!...

The events taking place during the Time of Troubles made this
monastery one of the centers where Russia’s destiny was resolved.

Rebellions against Polish occupants that started in autumn of 1609
reached Kostroma in 1609. Poles expulsed from the town occupied Ip-
atyev monastery.

Voluntary army members could liberate the monastery only due to
Konstantin Mezentsev and Nikolay Kostygin who managed to dig a hole
under monastery wall and explode a barrel with gunpowder in it.

Later Voluntary Army of Kostroma participated in liberation of
Moscow.

LR O S

Inside the walls of St. Trinity Ipatyev monastery in front of the
wonderworking icon of Fedorovskaya Virgin Mary young Mikhail Fe-
dorovich Romanov accepted his election by Land Council for Russian
throne, commemorating the end of Time of Troubles.

Ambassadors that arrived to Ipatyev monastery headed by Arch-
bishop of Ryazan and Murom Theodoretus and cellarer Abraham
Palitsyn had to persuade young Mikhail for a long time (for around 6
hours) as he was “rejecting with tears” Then Archbishop Theodoretus
addressed Mikhail Fedorovich with heartfelt words: “Do not oppose the
will of God — it was not us who decided, but Our Lady demonstrated
Her love on you, be ashamed at Her appearance’..

Mikhail who was raised in loyalty to Church and obedience to Divine
Providence dropped himself in front of the icons and shouted in tears: “If that
is Your will, my Lord, than I'm Your servant, You save me and protect me!”

! Priest Andrey Kazarin and others. Monasteries of Kostroma Eparchy. Kostro-
ma Eparchy of Russian Orthodox Church. Kostroma, 2009.
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On March 19%, 1613 Mikhail Fedorovich accompanied by his moth-
er Martha departed to Moscow. Savior was executing His Providence.

Again the icon of Holy Mandylion by Zhuravlev appeared in front
of my eyes...

...Ipatyev Cathedral catches the imagination. Yet whenever I found
myself — either standing in front of the “Day of Judgement” composition
depicting all social classes that lived on Earth on the day of their resur-
rection or admiring the carved 5-tier iconostasis manufactured in 1756-
1758 by Kostroma carving brigade — everywhere I was haunted by a con-
stant thought: “The first our Tsar of Romanov family could be killed right
after he ascended the throne if he could not hide in the monastery...And
both Tsars — the first Romanov Mikhail Fedorovich and the last Nicolas
II — accepted the power in tears, against their own will...Why does Rus-
sia have such a fate?! It exists even until now so to say “in spite of”.

LR O S

When late in the evening we returned to Galich I saw a document
on the wall of Center for Orthodox Education belonging to Cathedral. I
was quite surprised that I had not seen it during the three previous days.
Shivering I started to read.

“Testament of Emperor Alexander III to his son future Emperor
Nicolas 1I”

You will need to take the burden of power off my shoulders and bear
it for your whole life as I did bear it and our ancestors did bear it. I am
handing over to you the Empire that was entrusted to me by God. I accept-
ed it thirteen years ago from my bleeding to death Father...Your grandfa-
ther ex cathedra took on many important reforms aimed to benefit Rus-
sian people. As a reward for all that he received a bomb and death from
Russia revolutionaries... On that tragic day I was faced with a question:
which way should I go? Should I choose the way I was pushed to choose
by the so called “progressive society” contaminated by liberal ideas of the
West or should I go the way that was prompted to me by my own belief,
my supreme sacred duty of an Emperor and my conscience? I chose my
way. Liberals called it reactionary. I was interested only in well-being of
my people and glory of Russia. I aspired to ensure internal and external
peace so that the Empire could freely and peacefully develop, grow strong,
prosper and flourish. Autocracy has shaped the historical individuality
of Russia. If autocracy collapses, Heaven forbid, then Russia will collapse
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as well. Collapse of traditional Russian power will give way to endless
era of troubles and bloody civil wars. I bequeath you to love everything
that serves prosperity, honor and esteem of Russia. Protect autocracy and
remember that you are responsible for the destiny of Your citizens to Our
Lord’s Throne. Faith in God and in holiness of Your Tsar’s duty will be the
Sfoundation of Your whole life. Be firm and virile, never show weakness.
Give a hearing to everyone, that is not shameful, but decide only by Your-
self listening to Your conscience. Regarding the foreign policy — stand
independently. Remember — Russia has no friends. They fear our vast-
ness. Avoid wars. In internal policy — above all patronize the Church. It
had saved Russia many times during the troubled times. Strengthen the
Sfamily as it is the foundation of every state’.

I read the Testament and could not go away for some time.

Started to read again with no hassle absorbing the fatality and
sharpness of the text lines, realizing that the Testament was not only
about autocracy but about all of us...

...This way my originally simple efforts to collect all information
about the extraordinary life of village artist Grigory Zhuravlev that were
started in early 1960s resulted in long searchings and numerous trips
not only in Samara Oblast but thorough out Russia that allowed me to
touch the living history of Russian State with my soul.

Such was the scale of personality of Utevka icon-painter.

ICON OF ST. ALEXIS METROPOLITAN
OF MOSCOW

Quite recently I was informed that this icon is reposited in Ascen-
tion Cathedral in Kinel-Cherkassy. Father Anatoly, rector of St. Trinity
Cathedral in Utevka and me were informed about this by father Sergius,
rector of Seraphim of Sarov Cathedral in Kinel-Cherkassy.

LR O S

We travelled to Kinel-Cherkassy village with my permanent assis-
tant in my research photographer Konstantin Bayguzin on a sunny Feb-
ruary day.

It is impossible not to adore the Cathedral from afar. It is magnifi-
cent and well-preserved though it is not new!

~ 97 ~



Alexander Malinovsky

Having inquired in advance I already knew that construction of As-
cension Cathedral started in 1833 and was finished in 1852 with dona-
tions of the parish. The Cathedral was consecrated on May 16, 1852.

Cathedral and belfry are made of stone and covered with metal
sheets. In long ago 1887 a church school was opened at the Cathedral
that was later transformed into parochial school.

During Soviet times authorities made numerous attempts to close
the church, but the parish managed to save their Cathedral.

...Icon of St. Alexis Metropolitan of Moscow is located in the south
side altar dedicated to St. John the Baptist. St. Alexis is painted life size.
The icon was obviously intended for the church, its size is 126,5 x 53,5
cm, upper part is rounded. And the inscription: “Image of St. Alexis,
Metropolitan of Moscow”. In the lower part of the icon there is one more
inscription: “Sam[ara]. Gub[ernia] Buzuzluk uezd, village of Utevka of
the same volost. August 25, 1891”

Painting manner clearly belongs to Zhuravlev. Painted on the met-
al. Knowing that governor Alexander Dmitrievich Sverbeev ordered the
icon of St. Alexis Metrpolitan of Moscow to Zhuravlev for iconostasis
of Christ the Saviour Cathedral in Samara before Cathedral opening (it
was partially consecrated in 1892) it is possible to assume that this is the
very icon I was searching for so long.

This icon is one of the most venerated among the parish. Yet the
story of how it found its place in the Cathedral is unknown. The inscrip-
tion in the lower right corner was discovered only two years ago by an
old lady that was praying in front of it.

I leaned about this and about many other things from the rector of Ca-
thedral priest Dmitry Syrkin and head of museum Petr Danilovich Stolyarov
when we were sitting in a small room and discussed what I had just seen.

I was pleasantly surprised by youth, soundness and soft manner of
speech of father Dmitry and asked him to tell about himself.

Father Dmitry (secular name Dmitry Syrkin) moved to Kinel-Cher-
kassy from Tomsk Oblast (village Kargasok) in January 2006 with his
whole family (wife, two children, mother-in-law).

This was as he phrased it “the period of spiritual quest”.

His wife also pushed him after she got the blessing from Diveevo
starets’ to take this step.

! Starets is an elder of a Russian Orthodox monastery who functions as vener-
ated adviser and teacher (translator’s note).
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Starets even indicate the place where he blessed them to start a new
life: Kinel Cherkassy village of which the couple have never heard be-
fore. Right after they encountered a book by Anton Zhogolev “Blessed
Schemanun Maria” about locally venerated blessed Maria of Samara.
And they felt like moving to Kinel-Cherkassy land. After they arrived
they bought a house.

For about one year Dmitry Syrkin worked at a bee yard of a local
entrepreneur. Later he became a yard keeper, accountant in the church,
operator in a boiling unit, bellman, acolyte.

And after two years after arrival he was ordained into deacon and later
into a priest. His wife matushka Photina (Svetlana Syrkina) is responsible
for administrative sphere in the Cathedral. Now they are raising four sons.

...I could hear a fragment of his talk over the mobile phone.

— May I ask you for a favour? Could you please go to a parishion-
er — she is a very old lady (he told first name and last name). See what is
wrong with her boiler. She told me that she was freezing. I promised to
come myself, but I can’t — I have visitors...

In half an hour someone calls him back, I understand that the rea-
son for boiler failure was identified.

Father priest anxiously asks:

— But it is possible to fix it today or if the worst comes to worst
tomorrow, right?

It is not quite clear what the answer is, we can only guess. Father
priest slightly pushes:

— Dlease do it! Fix what is needed. If she is not able to pay — fix it
anyway. We will later discuss the pay between me and you. Agreed!

Father priest puts his phone away. The dialogue tells a lot about him.

We had finished our talk in the museum of Maria Samarskaya ac-
companied by museum custodian Petr Danilovich Stolyarov.

Nice light room decorated with much love. Bible in old binding and
the already mentioned book by Anton Zhogolev are lying on the table.
Belongings of the blessed Maria are piled on the floor, a bit further is the
place where she slept.

I'm looking through the book of reviews by visitors of Cathedral
and museum.

...Teachers, schoolchildren... Local people and travelers coming not
only from the municipality and Oblast are visiting Cathedral and mu-
seum...Reviews...Among the numerous records there is one made by
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Archbishop of Samara and Syzran Sergius. Simple heartfelt words of
gratitude and valediction.

How can the soul longing for peace and attention not be drawn to
this place?..

RETRIEVAL

Right after as I returned from Kinel-Cherkassy to Samara I had a
call from rector of St.Trinity Cathedral in Utevka father Anatoly and
told me the unbelievable news — they found the bell that was cast on the
day of St. Trinity Cathedral in Utevka foundation on August 15%, 1885.
This fact is witnessed by the inscription on the bell.

It says “This bell was donated for St. Trinity Cathedral of Utevka
village to commemorate the day of its foundation on day 15 of August, in
the year of our Lord 1885”.

From 1885 to 1934 this bell was used in the Cathedral. Then for 70
years it was out of operation. It was discovered on the attic of an old
house in Samara. The bell was then taken from Samara by father Georgy
Gomonov for the church of St. Ambrose of Optina in Stroykeramika
settlement in 2011.

The bell was renovated — cracks were welded up, bell-tongue was
cleaned, the arch was fixed. For about one year it served in the church
of St. Ambrose and in the beginning of January 2013 was retrieved by
St. Trinity Cathedral in Utevka. And very soon we will be able to hear its
voice again — the voice that was heard once by Grigory Zhuravlev and
my fellow countrymen.

I have travelled a lot through Russian towns and villages. Some-
times I found myself very far from Utevka, from St. Trinity Cathedral. I
was painstakingly gathering the information associated with the name
of Grigory Zhuravlev, with the history of my village, with our common
history. And then another joyous encounter was awaiting me! Right
in the place where I had once started my research, where I originate
from — in Utevka village!

Once again I'm standing at the starting point of the lightful circle!

2012-2013
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Madonna of Utevka

Ymeésckasa madouHa




Grigory Zhuravlev with his brother Afanasy

Ipueopuii >Kypasarés ¢ bpamom Aparacuem




House where Grigory Zhuravlev was born and lived
Aom, 8 komopom poourcs u wua [puzopuii XKypasiés

Kuzma Emelyanovich Danilov is talking to Utevka school students

Kysvma Emervanosuy AaHuros becedyem ¢ pebsmamus YiméBcKoi UKOAbL




Icon of St. Alexander Nevsky
from the iconostasis of Peter and
Paul Cathedral in Samara

HUkona CBamozo KHA35
Axekcandpa Hesckozo
u3 ukonocmaca Camapckotl
TlemponasAoBcKoLL yepKkBu

Icon of the Saviour. St. Trinity
Cathedral, Utevka village.
Samara region

Uxkona Cnacumens.
Xpam Csamoii Tpouuyp.,
c. Yméska Camapckoii obracmu

Back side of Nursing Virgin
Mary icon
Obpammuas crmopoHa UKOHbL
«MnrekonumamervHuya»



Christ the Saviour Cathedral in Samara
Camapckuii Kageoparvhwiii coboprvii Xpamv Xpucma Cnacumens

Pencil drawing from the book
“Old Testament in illustrations”

Kapanoauitpuii 5cKu3 us KHuzu Pencil drawing from the book
«Bemxuil 3asem 8 KApMUHKAX» “Old Testament in illustrations”

Kapanoawinviii 5cku3 u3 kHuzu
«Bemxuii 3asem B KapmMUuHKAxX»



Copies of letters written
by Grigory Zhuravlev

Konuu nucem Ipueopus
Huxkoaraesuua 2XKypasarésa







Portrait of a young man
Topmpem M0100020 yer0BeKa

Rector of St.Trinity Cathedral in Ute
vka father Alexandr and his wife Eugenia

Hacmoameav Xpama Csamoii Tpouypt c. Yméska
0. Arexcandp (Eezopos) u mamyuwika EseeHus




St. Trinity Cathedral
in Utevka and Bell that
was cast to commemorate
St. Trinity Cathedral
in Utevka foundation

Xpam Csamoii Tpouype
B c. Yméska
u Koaokoa 8 namsamp
OCHOBAHUS XPAMA
Caamoti Tpouybt
8 Ymeéske 15 aseycma 1885 e.

A. Malinovsky and Father Anatoly
at the grave of G. Zhuravlev
A. MarunoBcKuii u 0. AHamoAuii
Ha mozure Ipuzopus ’Kypasrésa




Christ the Saviour. St. Trinity
Cathedral. Utevka, Samara region

Cnacumenv. Myrrh bearers. Samara Eparchy
Xpam Csamorti Tpouypt, c. Yméska Museum of Church History
Kenvt Muporocuypt.

Camapckuii EnapxuaivHbiii
UepKOBHO-UCHIOPUYECKULL MY3elL

Christ with Virgin Mary and St. YBeheading of St. John, St. Trinity
John. St. Trinity Cathedral. Utevka  Cathedral. Utevka, Samara region

Hucyc Xpucmoc c Ipedcmosugumu. — YcekHosenue Inasot Voanna ITpedmeuu.
Xpam Csamoii Tpouypt, c. Yméska Xpam Csamou Tpouypt, c. Ymésxa




Virgin Mary. Saving the Sinners, Virgin Mary “Hearing the prayers’.

St. Trinity Cathedral, Utevka St. Trinity Cathedral, Utevka
Bozomamepv B3vickaHue noeubuiux. Bozomamepv CkoponocayuiHuya.
Xpam Csamoit Tpouypl, c. Yméska Xpam Csamoii Tpouypt, c. Yméska
Our Lady of Smolensk, Nursing Virgin Mary,
Samara Eparchy Museum Samara Eparchy Museum
of Church History of Church History
Bozomamepv CroreHcKa. Bozomamepv MaekonumamerbHuya.
Camapckuii EnapxuaibHbiil Camapckuii EnapxuaivbHbiii

UepKOBHO-UCHIOPUHECKULL MY3ell Y4 epKOBHO-UCOPUYECKULL MY3€elL




Resurrection of Christ, St. Trinity
Cathedral. Utevka. Samara region

Bockpecenue Xpucmoso.
Xpam Csamoti Tpouypt, c. Yméska

St. Cyril and St. Methodius. Samara
Eparchy Museum of Church History

Caamumeau Kupuar u Megoouii.
Camapckuii EnapxuaivHbiil 4epKoBHO-
UCMOopu4ecKuLl my3eu

St. Panteleimon, St. Trinity
Cathedral, Utevka, Samara region

Leaumenn Ilanmereumon. Ppecka.
Xpam Csamoii Tpouypt, c. Yméska

St. Dmitry of Solun, Samara State
Local Lore Museum

Caamorui Aviumputi CoAyHCKUIL
Camapckutl 06AacmHOU 4epKOBHO-
Kpaeseoueckutl my3eti um. Arabuna



Portrait of Emperor Alexander II1. State Portrait of Emperor Nicolas II. State
Hermitage Museum. St. Petersburg  Hermitage Museum. St. Petersburg

Topmpem Vmnepamopa Arexcauopa III.  Tlopmpem Vmnepamopa Huxoras 11
TocydapcmBenHblii sapmumai TocyoapcmsenHbLil sapmumai

His Royal Highness Crown Prince (Tsesarevich) Nikolay Alexandrovich.
State Hermitage Museum. St. Petersburg
Ez0 Mmnepamopckoe Boicouecmso Beaukuti Kns3v, Hacaeonux Llecapesuu
Huxkoaaii ArexcanOposuy. [0cy0apcmBeHHbLlL 3pMUmai



Icon of selected Saints.
Museum of Religion History,
St. Petersburg

Hkona V36pantbie cBsmbLe.
Mysetl ucmopuu peruauu,
2. Caukm-Ilemepbype

Icon of St. Nicolas.
State Hermitage Museum.
St. Petersburg

HUrona Cs. Hukoaati
Yydomsopey.
TocyoapcmsenHblii spmumai




Holy Mandylion.
St. Paisius
of Galich Monastery,
Galich, Kostroma region

Hepykomsopnuwiiit Obpas
Cnacumeas. Ilaucueso-
Taruuckutl weHcKuti
MOHacmbipy, 2. [aruy
Kocmpomcrkoii obracmu

St. Paisius of Galich Monastery, Galich, Kostroma region

Taucueso-Iaru4ckuti MeHCKUL MOHACMbIPY, 2. laruy Kocmpomckoii obaacmu



St. Alexis, Metropolitan of Moscow. Saint patron of Samara city.
Ascension Cathedral, Kinel-Cherkassy town.

Cs. Arekcutt, mumponoium Mockosckuti. [Tokposumean eopodoa Camaput.
Xpam Bosuecenus Xpucmosa, ¢. Kunean-Yepxaccot



AAaexkcaHAp MaAMHOBCKUI

PapocTHAR
BCTPEMA
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2018
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[TeyaTaercst Mo 6AaroCAOBEHUIO
MuTtponoauta Camapckoro u CpI3paHCKOTro
Ceprus

BBK 84 (2 Poc=Pyc) 6
M 19

Maaunosckuii A. C.

PapocTHas BcTpeua: AoKyMeHTaAbHas TOBECTD. 6 U3A-€, AOII. —
Camapa «Pycckoe axo», 2018. — 208 c.: c ua.

ISBN 978-5-9906762-5-1

B cepeaute 60-x ropoB XX MOSIBUAUCE TIEPBble MYOAMKALMM 00 YAUBUTEAD-
HOM CaMOYUKe XyAO>KHMKe-VIKOHOTICLIe, KpecThsiHMHe Ipuropum JKypaBaése us
CaMapcKoro ceaa YTEBKA, POAMBIIEMCS 0€3 PYK M HOT U MUCABIIMM MKOHBI, 3a-
)KaB KUCTb B 3ybax.

OtkpbiA ero Mupy AaekcaHpp CraHncaaBoBrd MaAMHOBCKIIL, KOTOPBIN B Te
rOABI HaYaA COOMPATh MaTEPUAADL O CBOEM YAUBUTEABHOM 3eMAsike. OH yCIIeA 1o-
TOBOPUTD C AIOABMU, AYHO 3HaBUIMMY JKypaBAéBa 11 CyMeA OTBICKATh €I'0 NKOHBIL.
C Tex mop cyAb0a XyAO)KHMKA-MKOHOIIICLIA BO MHOI'OM BeAa CaMOTO IMCATEAS.

B mouckax HOBBIX CBeAeHUIT OH paboTaa B apxuBax Mockssl, Camapsl,
mocetua Tpouue-CeprueBy AaBpy, CaHkT-IleTepOypr 1 ero raaBHble My3en,
no6bIBaA BO MHOTMX yroakax Poccuy, rae HaxopuA cBepeHust o KypaBaése u
MKOHBI, KOTOpbIe TOT HAaNMCAA.

Tak, Mo Mepe HaKOIIAEHMSI MaTepraAd, CKAAAbIBAAACh 3Ta KHUTA.

ITepBas yacTp moBecTy Obira M3paHa B 1992 roay. OHa HaspiBasach «Ha
neneauie». [TozpaHee, B 1994 ropy, HOBeCTb BBILIAA OTAEABHOI KHUTOII ITOA Ha-
3BaHMeM «PapoCTHast BcTpeyay. DTO LIECTOe U3AAHME ITOBECTY, KOTOPOE BBIITY-
CKaeTCs Ha ABYX SI3bIKaX — AHTAMICKOM M PYCCKOM.

Tpyapt A.C. MaAMHOBCKOTO BOMAOTMANCH He TOABKO B KHurax. CraTbs
o Ipuropum JKypaBaépe, HammcaHHast A.C. MaAMHOBCKMM, IOMeIleHa B
ITpaBocAaBHOM sHLMKAONEAUM oA pepakuueit Ilarpmapxa MocKoBckoro u
Bcest Pycu Kupuaaa, oraeAbHble TIPOM3BEAEHUS ObIAM OITyOAMKOBAHbI B XKYyp-
HaAax «[paxaaHun», «PomaH- xypHaa XXI Bek», «Bcepycckuit cobop» 1 Ap.

B ceae YTéBKa Ha pOoAVHE XyAOXKHIKA CO3AaH My3elt [puropus )Kypasaéna,
BOCCTAaHOBAEH XpaM, IOCTPOEHHBbII M pACHMCAHHBIN II0A €ro HavyaAOM.
B CamapckoM enapxuaAbHOM My3ee AelICTBYeT IOCTOSIHHAsI 9KCIO3MLVIS, TO-
CBAIIEHHAsS] YHNKAABHOMY XyAO>KHUKY-MKOHOTINCITY.

ISBN 978-5-9906762-5-1 © A.T1. MaauHoBckas, 2018.






ABa wyscmBa 0uBHO OAU3KU HAM,
B Hux obpemaem cepoue nuugy:
A10608b kK poOHOMY nenesuusy,
Aw0608b K omeuecKkum epooam.
JKusomsopsuyas cBssmubits!
3emas bvira 6 6e3 HUX MepmBa. ..

A. C. Ilymkux

KKNBOTBOPAINAA CBATDBIHA!

ceHtssope 1989 ropa B ceae YréBka Camapckoil rybepHuM Ha

BosaBiwkenne JKuotBopsimero Kpecra, mocae BOCCTaHOBA€HUsSI
6b1A OTKpBIT Xxpam Csitoit Tpoutisl. CobOpiTIE, MOKET ObITD, HA POHE
BCIIAECKA MHTepeca K peAuruu u HerpumerHoe. Ho ectpb y sToro xpama
0AHa 0co0eHHOCTb. Ero ncropus u cBsizdaHHasi C HUM CyAbOa KpeCTbsIH-
CKOTO XYAOXHMKa-uKoHomucua Ipuropuss Huxoaaesmua JKypaBaépa
TaK CAMAMCH MeXAY CO0OJ, YTO CTaAU HEOTAEAMMBL AOIOAHSS APYT
APYTa CBO€iT TIOX0XeCThI0, POXXAQIOT OHU U AO CHX ITOp B OKpyTre Ipo-
TUBOPEYMBbIe YYBCTBA. B HIX CMellaAMCh TpeKAOHEHNE, Bepa, HeEAOBe-
pue, CKENTULM3M U [IPOYee.

I'puropuit XXypaBa€éB poAuAcs 6€3 pyK U HOT 1 CBOV MIKOHBI TMCAA,
3a)KaB KMCTb 3y0aMu.

[Tpu3sHatoch, KOrpa B HadaAe 60-X TOAOB s BIlepBbIe Y3HAA 00 3TOM,
TO TMPUILEA B CABHOE BOAHEHNE. MHe 3aX0TeA0Ch COOpaTh MaTepuaa o
xypokHMKe. OOHAPY)XMB CaMOe, OUYE€BUAHO, IOBEPXHOCTHOE, 5T HAIIMCAA
OYepK U, IPUAOXKUB CHUMOK YTEBCKOTO XYAOXKHUKQ, IIOCAAA €r0 B 00-
AACTHYIO Ta3ery.
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Sl Torpa ObIA yBepeH, UTO O4YepK HANeyaTalT, TIOTOMY IOCAAA U
YHUKAABHYIO, €AMHCTBeHHYI0 ¢doTorpadpuio. Ha Hell XYAOXKHMK ObIA
1300paKEH B TIOAHBIN POCT. YBBI, He HanleuyaTaau. Qororpadust 3areps-
Aach. VI ToABKO D0OA€ee YeM uepes ABaALlaTh A€T MHE YAQAOCh HAITH ellé
OAHY, TOAOOHYIO ITpOTaBILEN.

Ceityac AOXKHbBIe, AMLleMepHble Ooryu pyuarcs. [oBopuMm, 4To y Hac
B OTeuecTBe UAET BO3POXKAEHME XPUCTUAHCTBA. A OHO U HE YMIPAAO.
Ero meiTaauce youte. He yaaaocs! Peman He 3amevarp BoBce... Ho
XPUCTUAHCTBO OBIAO 00Pa30M XXM3HU POCCUIICKOTO HApOAQ.

Koraa-to umenHo oHa, Cesitast Bepa IlpaBocaaBHasi, cobpaaa Boe-
AVIHO pa3pO3HEHHbIE CAABSIHCKVE TIAEMEHA U AaAa BO3MOXKHOCTb 00pa-
30BaHMIO HALIETO, IIPEXAE EAMHOAYIIHOTO 1 MOry4yero Hapopa. CBaras
Bepa ITpaBocaaBHast OCBsIIlJaAQ U YKPEIASIAQ B HALLIMX ITPeAKaX A0OOBb
K cBoemy OTeuecTBy.

ITpaBocaaBHast llepkoBb, Kak 3a00TAMBasi MaThb, CTapaAacb BOC-
IUTaTb B PYCCKOM YEAOBEKe AyuylllMe KayecTBa. Tak Obiro! VIMeHHO
LlepkoBb cTaAa B CBOE BpeMs LIEHTPOM Hallell TOCYyAQPCTBEHHOCTM.
LlepkoBHas MA€s CAY’KEHMSI A€XaAa B OCHOBE COCAOBHOI'O YCTPOMCTBA
rocypapcTsa Poccuiickoro.

IIpaBOCAQBHOCTD SIBASIAACh HEMPEMEHHBIM KaueCTBOM BCEIrO pycC-
CKOT'O B €f0 MHOTOBEKOBOM MCTOPUYeCKOM pa3Butuu. IloHATHE «pyC-
CKUII» U «IIPAaBOCAABHBIN» OBIAY CAUTBI HEPA3PBIBHO.

/1 TOABKO B 3TOM eAMHEHUM U NT0Ka3aA CBOIO UCTUHHYIO MOIIb pycC-
ckuit Hapoa! Hapoa cobopHbIiT, Aep>kaBHBIN. Bcerpa OTKPBITHIN U TOTO-
BBIIT Ha TOABUT BO uMsa OTevyecTBa.

Bot kpaTkas cipaBka.

B 1892 roay B CaMapcCKoil ernapxmy HaCUMTBIBAAOCH OKOAO ABYX
MMAAVIOHOB IIPaBOCAABHBIX, A€VICTBOBAAO 837 LiepkBel, 27 CTPOUAOCH
u cpean Hux — Camapckuit Kadeapaapheiit cobop Xpucra Cnacureas,
oauH 13 KpymnHeniux B Poccun. [Tocae OKTAOPbCKOI PEBOAIOLIUU AO
1985 ropa pericTBoBaao Bcero 18 npuxopos. B 1992 ropy — ux yxe oxo-
A0 80. OTKPBIACSI MOAEABHBIN AOM B I. OTpapHOM, ¥ CTPOUTCSI HOBasI
1epKoBb. OTKpbITA LIepKoBb B . [TokpoBKa.

...Mou HaMepeHMs1 OBIAM IIPOCTBL: 3aHOBO OOOMTY YTEBLIEB, KOTO-
pble 3HAIOT MAY MOMHAT 4TO-AM00 o [puropun JKypaBaéBe, moObIBaTh
B LHIKOABHOM My3ee, B caMoil Liepksu. IloroBoputsb ¢ mpuxokaHamu u
BHOBb, COOpaB MaTepuaa, MOCTAPATHCSA 3aKPENUTb B CBOMX 3aIlMCKaX
KOHKpETHbIE VIM€eHa, COOBITHS, PaKThL
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Ouenb MHOroe yxoput beccaearo. Ho cayuait ¢ Ipuropuem JKypas-
AEBBIM — YHUKaAbHBII. OH AOCTOMH TOTO, YTOOBI COXPAHUTD 3TY CTPAHULY
mcropun ceAa YTésKa. Kak 0AHy 13 MHTepeCHeMIIX Y TOyYUTEAbHBIX. ..

IMNCbMO C BEPETOB AAPMATUKU

BoAHa KpaeBeAYeCKMX ITOMCKOB MaTepraAa O TAAQHTAMBOM XYAOXK-
HJKe-CaMOYy4Ke IOIIAA C HaXOAKU, cAeaaHHON B Pecrybarke BocHus
n leplieroBrHa OrocAaBCKMM MCTOPUKOM, PecTaBpaTOpoM 3APaBKO
KaiimakoBuueMm. Haxoapkoll cTaaa MKOHa, HamucaHHas Ipuropmem
KypaBaéppiM. Yepe3 KoMHUTET IO OXpaHe NAMSATHUMKOB KYABTYPbI
Pecriybarku Bocuust u TepueroBuna o obpatuacs B CCCP. U or
[oCyAapCTBEHHOTO apXuBa ITOAYYMA HEOOXOAVMBIE CBEAEHMS, TIOA-
TBEPXKAQIOII[/ie aBTOPCTBO HAIIIETO 3€MASIKA-XYAOXHMKA.

Bckope MeCTHBIN yI4UTeAb, pPyKOBOAUTEAb KPaeBeAueCKOIro KPy»KKa
YréBckoit cpepHent koAbl Kyspma EMeApsiHOBUY AaHMAOB y3HaéT 00
3TOJ HaXOAKEe M MeXAY HMMU 3aBA3bIBaeTCs Mepenucka.

B opHoM 13 nuceMm 3apaBko KarimakoBuya kpaesepy K.E. Aanuaosy
TOBOPUTCH:

«...JIpOBOASI yUéT MaMATHMKOB KYABTYPBI B Haltteli PecriyOanke, B 1963
rOAY B CepOCKO-TIPaBOCAABHOI LiepkBU B ceAe ITypaunis okoao Tysabl s
00OHAPYKMA IKOHY, KOTOPYIO cAeAaa Bam semask [puropuit XKypasaés. Ot
yIMeHy KomuTerta s Harcaa 06 aTom B CCCP u uepes [ocypapcTBeHHBII
apxuB CCCP moAy4MA NMOATBEP>KAEHME TeX CBEAEHMII, KOTOpble Haluca-
HbI O€eAOJ1 KPacKoil Ha MKOHE. 3aTeM MOCAEAOBAA 3arpoc Baiiein HIKOABI
00 aT011 nKoHe. [Tocae 1963 roaa 51 UMeA CAyYaii elié pas moOCMOTPETD 3TO
IIPOM3BEAEHNIE; Y HAC TIOKA €llé HeT ero Xopolueil GoToKom1n, Ho s o0e-
mar cpororpadpupoBarb U, ecau ¢pororpadusi OYAET YAQUHON, IPUILIAIO
e€ Ha Baur appec, Ha appec Baiuert mkoabl. Ho A0 TOro xax 51 caeaaro at1o, s
AaM BaM omnycaHue MKOHBI U ITepeBoA TeKCcTa Ipuropust rmoa Heil.

VIxoHa cpepHMX pa3MepOB, UCIIOAHEHA MAaCASHBIMM KpacKaMy Ha AO-
CKe 1 1300pakaeT CAABSIHCKUX IiepBoyunTeaeit cB. Kupuara u Medoausi.
CBsATbIe N300paXKeHBI CTOSA CO CBUTKaMM B pyKax. VIKoHa mpepcTaBas-
eT co00J1 TIIATEABHYIO ¥ TOHKYIO paboTy, TaK YTO B NEPBbII MOMEHT S
IIOAYMaA, YTO 3TO IPOU3BEAEHME MKOHOINCLA C aKaAeMUYeCKUM 00-
pa3oBaHMeM, IPEAITOAOXKUB, UYTO TeKCT JKypaBAéBa siBAsieTCs OOBIYHOM
MoHatreckoit muctudukarmen. OTCioAa MOsI paAOCTh, YTO TaKoi (eHo-
MeH, KakuM 0bIA Baiur 3emasik JKypaBA€B, A€ICTBUTEABHO CYIIECTBYET U,
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NIPEOAOAEB >KECTOKOCTb IPUPOABL, CYMEA MOAHSATBCA AO 3aBUMAHBIX BbI-
COT XYAOXECTBEHHOT'O MCKYCCTBA. OH XYAOXKHUK He TIOTOMY, YTO TBOPHA,
Aep>ka K/CTb B 3y0aX, HO IIOTOMY, UTO CyMeA CO3AATb AEVICTBUTEABHO
XYAO>KECTBEHHOE Ipou3BeAeHMe. TeKCT Ha MKOHE TAACUT IPUOAUBUTEAD-
HO caepymomtee: «CHUIO VMIKOHY TMTMCAA 3YBAMM KPECTBbAHNMH
IPUTOPUV J)KYPABAEB CEAA YTEBKI CAMAPCKOV I'YBEPHUI
BE3PYKIUI U BE3HOTMI. TOAA 1885, 2 VIFOAS». Touusl1 TeKcT
nowIAI0 Bam pAonoaHKTeAbHO ¢ dpoTorpaduent NKOHBL

S 611 mpocua Bac, ecant 5T0 BO3MOXXHO, TpucAaTh MHe poTorpaduio
Ipuropus XXypasaéna (ero anuto) u pororpacduio 0AHOTO ero mpoms-
BeAEHMsI, KOTOpOe COXPaHMAOCH Y Bac, a Takke HEKOTOpble AaHHble O
AMYHOCTHU U TBOpYecTBe [puropus )KypaBaésa. Mbl XOTUMM €ro MKOHY
u3 [lypauniia B3sTb IOA OXPaHY TOCYAAPCTBEHHOI'O 3aKOHA.

MHe Hyyero He M3BECTHO O TOM, KaK MKOHA IIpeOAOAeAd NMyTb OT
Y1éBku po Tlypauniia, HO s mpeamoAaraio, 4YTO OHa MOAApeHa LiepKBU Ka-
KVM-HUOYAD HAllIIM YeAOBEKOM, KOTOPBIN ObIA B Poccyuy mpumepHo B 1918
TOAY, MAY TIO)KEPTBOBaHA PyCCKUM, NepeceanBimMcs B lOrocaasuio...»

DTO NMUCbMO TEPeBEA C XOPBATCKOIO AOLIEHT KadeApbl pycCcKOro
si3bika KynobieBckoro mepnHctutyTa A.A. IpebHeB 1o mopyyueHuio py-
KOBOAUTEASI KAYOA MHTEPHALMOHAABHOM APY>KOBbI CaMapCKOTo IeAVH-
CTUTYTa AOKTOpa OuoArormyeckux Hayk npodeccopa A.H. @poarosa, K
KoTopoMy nucbMeHHO obpatuacs K.E. Aannaos. Onepesxast coObITHS,
C COXXaAeHUeM MOTY OTMETUTb, YTO OCTAETCA HEACHBIM, IIOAYUMA AU
oberanHyio ¢poTokonuio MKOHbI K.E. AaHMAOB MAM HET, a €CAU MOAY-
YA, TO TPYAHO Ceuac MpeANlOAOXKUTD, TA€ OHA...

O ToM, KaKo#1 GOABIIION TOAYOK AQAO STO IUChbMO AASI MECTHBIX Kpa-
€BEAOB, TOBOPUT ITyOAMKALVS B PallOHHO razeTe « AeHMHCKUIL AyY» OT
10 uroHst 1966 roaa 1o 3aroaoBKoM «Kpynuiibl 60AbIIOTO TaAaHTa»:

«B rasere «AeHMHCKMIT Ay4Y» y>Ke COOOII[AAOCD, YTO YAEHBI UCTOPHU-
KO-KPaeBeAYeCKOro Kpy»XKa YTEBCKOM CpeAHell I BOCbMUAETHEN IIKOA
pelIMAY YBEKOBEUUTb MaMATb O CBOEM 3eMASIKE XYAOKHUKE-CAMOPOA-
ke Ipuropunm Hukoaaesuue JKypaBaéBe. OHM B3SANCH OpPraHM30BaTh
YTOAOK MaTepUaAOB O er0 TBOpYeCTBe.

OO6111eCTBEHHOCTD CeAa YTEBKA KMBO OTKAMKHYAACh Ha HauMHaHMe
KpyxkoBieB. Tak, VBan VaaapuoHoBuu KabGaHOB OXOTHO mepepaA B
Aap IOHBIM KpaeBeAaM MKOHY, HanucaHHylo Ipuropuem HukoaaeBuuem.
Taxk >xe, kak VIBaH VAAapMOHOBUY, MOCTYNMMAK CECTPEI TperyboBnr —
AnHa BacuapeBHa 1 AaekcaHppa BacuabeBHa.
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DHTY3MacT-KoAAeKLoHep Baapnmup bopucosuu fkumern Bckope
nocae onyoaukoBanus «IIucbma ns OrocaaBum» («A€HMHCKUIT AyY»
ot 25 mas 1966 ropa) npuHEC MHe KaK PyKOBOAMTEAIO KPY)KKa MKOHY,
HamcaHHylo [puropuem HukoaaeBuuem Ha pocke. Ha Heit 1300pakén
ncaamornesel; AaBup ¢ apdoit B pykax (Llapp ApeBHEEBPENICKOro rocy-
AapcTBa). Baapumup bopucoBmy 3Ty MKOHY HaIIEA Y KOTO-TO Ha YepAa-
Ke 1 OTAQA €€ B My3ell KpaeBeAEeHMs ceAd YTEBKA.

Heab3st ymoauath 0 GaaropopHom nocrynke u ITerpa CeménoBnua
TaakuHa. Y Iletpa CeméHOBMYA OEpEXHO XPAaHUTCS MOPTPET, HANVICAHHBII
I'puroprem HuxoaaeBrieM KapaHAQILOM, TA€ TAAAHTAMBO M300paKEH Ae-
ayuika I'T.C. laaxuna. VI BOT 3TOT MOpTpeT KaK LieHHYI0 CeMEeHYI0 PeAMK-
Buio ITéTp CeMEHOBMY AQA cOTAACHe TIepeaaTh B My3eil KpaeBeAeHMs C yC-
AOBUEM, €CAVI €My B3aMeH ITOPTPeTa AAAYT (POTOPENTPOAYKLIMIO C HETO...

...CpeAu >KnTeAell HEMAAO U TaKUX AIOAEV, KOTOpble C OOABLIMM
JKEAAHVeM BKAIOUMAVICD B ITOMCK/ TBOPYECKOT'O HACAEAMsI, OCTABILIETO-
Cs1IIOCA€ CMEPTH HAlllero TAAAHTAMBOTIO 3eMAsIKa. Tak, neHcroHep ViBax
Ouannmnosuy [ypbsSHOB pelyA pas3blCKaTb TOIO YEAOBEKa, Y KOTOPO-
IO XpPaHUTCS TOPTPET, HANMCAHHBIN HALIMM He3aypSAHBIM 3€MASIKOM,
TA€ OH YMEAO 3aIledaTA€A Ha IIOAOTHE AMYHOCTD JKUTeAs ceAd YTEBKa
Topaest ApanacpeBa (mopTHOro). Aaekcert Ile4eHOB MPUCTYMIMA K OUC-
Ky IOPTPETOB CBOEro Asau Tumodes Ouannnosuya 1 ABOIOPOAHOTO
6para Hukoaast Tumodeennya [TeueHoBbIX.

K. Aanuaros,

npedcedamerv npezuouyma Cosema

Hegmezopckozo patioHH020 omoereHUs
Bcepoccutickozo 006poBoAbHO20 00UeCBA KPAeBeOOB».

B OBAACTHOM MY3EE KPAEBEAEHUA

C HapexXAO0M nepecTynuA s nopor CaMapcKkoro 06AaCcTHOTO My3est
KpaeBeaeHMs. Ho B ero saaax He CMOI yBUAETb TOTO, YTO MCKaA. Tem
He MeHee 51 ObIA YBEpEH, UTO B My3ee eCTb MaTepPUAABI, Kacaroliecs
I'puropust )Kypasaéna. C aT0i1 yBEpEHHOCTbIO 51 U BOIIEA B KAOMHET AM-
pexTopa My3esl. B TOT AeHb s HU4Yero yBMAETb He CMOT, HO MHe I1000e-
IIaAY, UTO HEAEAU Uepe3 ABe TIOKKYT BCE, YTO eCTh B My3ee, Kacaollle-
ecsa Ipuropus )Kypasaésa.

Il BOT 51 AepXy B pyKax ABe Bellly, HAlIA€HHbIE B 3aIlaCHUKAX MY-
3es1. [TepBast — MKOHa pabOThI XyAOXKHMKA-CAMOYYKY C M300paskeHeM
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KEHILVHBI ¢ peOEHKOM, HallMCaHHAsI MaCAOM Ha OOBIYHOI AOCKe, pas-
mepom 26x31 cm. Ha o6paTHOI CTOpOHE UKOHBI YETKASI HAATNCD, CAE-
AAQHHaA KPaCKoOIL:

«VIxona nucana JKypaBaésbiMm Ipuropnem Hukoaaesnuem B 1910 r.,
0e3pyKyM 1 6€3HOTVIM CAaMOYYKOM XYAO)KHUKOM KPECTbSIHMHOM C. YTEBKY,
Kuneanckoro paitona, Cpeate-Boaskckoro kpasi. Paboraa 3ybamm.

[Mpuobperena I'pauésbim B.B. 6.04.1933 r. y mAE€MSIHHUL[BI XYAOX-
Huka MoxeBoit AHHbI AABBIAOBHBI B C. YTEBKA, B IPUCYTCTBUU KOTO-
POV I1CaHa MKOHA.

B.B. Ipaués».

AyMato, 4To B paMMUAUIO TAEMSTHHULIBI XYAOKHMKA BKPaAacCh OIINO-
Ka, 160 B YTéBKe pacrnpocTpaHeHa pammans MoKeeBbI I COBCEM He 13-
BecTHa «MOKeBBI».

Kaknx-An60 mosicHeHui pabOTHUKY My3esl AQTb MHe He CMOTAMU.
Bcé, uTO s cMOT MM paccKas3aTbh, OHM CABIIIAAM BIlepBble. TaK yTO MHe
IIPEACTOSIAO CAMOMY pa3obpaThcs, KTo Takue MokeBa, B.B. [paués, npu
KaK/X 00CTOATEABCTBAX 3TAa MKOHA IIOIIaAd B MY3ell, IIPU3HAIOT AU eé
B YTéBKe U T.A. MHe N03BOAMAM BBIHECTM MKOHY BO ABOp Ha AHEBHOII
cBeT. Tam 51 cAeAaa HECKOABKO pOTOCHUMKOB'.

Ha3BaHus MKOHA He IMeAQ, My3eliHble PaOOTHMKY IO TOMY IIOBO-
AY HMUEro CKa3aTb He MOTAMU.

Hepean uepes ABe s mokasaa (POTOKOIMIO 3TOV MKOHBI HACTOATE-
Ato Tpounkoro xpama c. Yréska. Ilo MHeHuIo oTLIa AHaTOAMS, Ha HeW
nzobpakeHa «MaeKkonuraTeAbHULa». YyTh M03)Ke MHE YAAAOCH MOAY-
YUTH MALIVMHOIMCHYIO KOmuIio cTtaTby A. [IpasAHMKOBA, HalleyaTaHHOM
B rasere «Boaxxckass KomMmyHa» oT 5 ¢eBpaas 1970 ropa. Crarbs He-
00AbIIIas1, BCETO B OAHY CTpaHULly. B Hell IpuBA€KAa BHMMaHMeE CTPOKa:
«Heckoapko pabot XKypaBaésa xpansitcsa B ponpax KyrOpieBckoro
KpaeBeAauecKoro mysesi». Ecau IIpaspAHMKOB He OrOBOpPMACH, HaM, MO-
XKeT OBITh, IPEACTOUT BCTPeYa C HOBBIMU )KYPaBAEBCKMMY MKOHAMMU.

/1, HakoHell, BTOpasi My3elHasi Haxopka: ¢otorpacus [puropus
JKypaBaéBa pasmepom 9x12 cM, Ha KOTOPOJT OH M300Pa’KEH B MIOAHBIN
pocT co cBoum 6parom AdaHacuem?.

! 1IBeTHast GOTOKOIMS MKOHBI TOMeLlleHa Ha 2-11 BKAEIIKE 3TOM KHUTH.

2 Tloaxe obe atu dororpadun BrepBble OYAYT ONYOAMKOBaHbI B 0OAACTHOM
razeTe «Boaxckass kommyHa» (ceHTs0pp 1992 r.) BMecTe ¢ MOMM O4Ye€pPKOM
«YTéBCKME HAXOAKM». I10 pPasAMYHBIM ITyOAMKALVSIM OHM Telepb 3HAKOMBI
MHOTMM, B TOM 41CAe 32 pepeaamyt CaMapCKoit 06AacTu.
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[Tocae mocemieHrst 06AACTHOIO KPaeBEAYECKOTO My3esl s B KOTO-
Pl pa3 y)XacHYACst 3a CyApOy pabot Ipuropust JKypaBaéBa, n6o He
BUMAEA TOI CUABL, KOTOPasl MOrAa ObI LjeAeHalIPAaBAEHHO, €CAU He opra-
HM30BaTh MOMCKY HEM3BECTHBIX PA0OT XYAOXKHMKA, TO XOTsI ObI KBaAU-
bULVPOBAaHHO, C NPUBAEYEHVEM CIIELIAAVCTOB, OIPEAEAUTH AOCTO-
BEPHOCTb aBTOPCTBA TeX paboT, KoTopble eCcTh B TpoMLKOM Xpame, a
TaKKe B AOMaX MOMX CeAbYaH.

A HaAEeXABI HA HOBbIE HAXOAKHU €CThb...

HepaBHo, nepeuntoiBast nepernncky Mexxay K. AaHnaoBbIM 1 Xyp-
HaauctoM u3 CBeppaoBcka E. AeBMKOBBIM, s1 HaTKHyACs Ha ¢pasy:
«...A TeM He MeHee IOTOCAABCKasi HAXOAKA XyAOXKHMKA, ypaAbCKasl Ha-
XOAKa TaK >ke moamnucanbl». OkasbiBaeTcs, Ha Ypase oOHapy)kKeHa MKOHA
kuctu JKypaBaéBa. TOABKO He CAE€AYET MyTaTh, KaK 3TO OBIAO AOITYIIEHO
B OAHOII 13 Ta3eTHBIX ITyOAMKALIMIL: peyb He UAET 00 MKOHe «YTEBCKas
MapOHHa». OHa HMKOTAQ He TIOKMAAAQ TIPEKAE IPEAEAOB YTEBKMU.
HaiipeHa coBepIlIeHHO A0 TOTO He M3BECTHAsI HAaM MKOHA.

MHe BCKOpe IpeACTosiAa 3aMevyaTeAbHas BCTpeya.

Oren; AHatoauit moaTBepaua MHe, yTO B L]AKe (LlenTpasbHOM ap-
xeoArornyeckom kabuHere) Tpouie-CeprueBont AaBpsl HapsIAY C UKO-
HaMU, U3BECTHBIMI BCEMY MUPY, BbICTaBA€HA MKOHA JKypaBaépa.

Takum obpasom, u TaMm JKypaBaéBa NMpMU3HaAM KaK MKOHOIMCIIA.
Tak 4TO MO’KHO BO3pas3uThb IPOTUB TOro, YTO JKypaBAéB — HensBecCT-
HbIII KpeCTbsIHCKMI MKoHomnucel. KoMy He usBecTHbli1? Ham ¢ Bamu!
Haiemy nokoaeHmio, AAs KOTOPOTO OYeHb MHOTO€ A€AAY, YTOOBI MbI
KaK MO>XHO MEHbIIIe 3HAAM.

Tenepp Ha MMHYTY BoOOpasuM, 4To peanrysi B HaueM OTedecTBe
ObIAa ObI B 3TOM CTOAETMM TaK K€ CBOOOAHA, Kak M B NpouaoM. Ha
MHOT0€, OU€Hb MHOTO€ MBI ObI TASIA€AV MHBIMMU TAQ3aMU. ..

B IIKOABHOM MY3EE

...Pe0saTHIIKY, TPO3HAB, YTO B IIKOABHOM MYy3ee IMOsIBUAACh Ooe-
Bast cabAsl, opraHnsoBaau HaoOer. Ho HeypauHO: IIKOABHOE HAYaAbCTBO
MIPUHSIAO MEPBI — MY3eil BpeMEeHHO 3aKPbIAX. DKCIIOHATHI PAa3HECAU ITO
pasHbIM 3aKyTKaM. [IoTOM MHOTMe 13 HUX UCc4e3An. V Terepp st AepKy
B PYKaX AUIIb XYAE€HbKYIO MANKY C MATEPUAAAMU O XYAOXKHMKE.
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VBB, TaKasi BOT CyAbOQ, KaK 3TO HY IT€YaAbHO, yTOTOBaHA BCEM AIO-
O6uTeAbcKuM My3sesiM. Anb0 ux pasrpabsr, Anbo cAyuntcs moxap. Viau,
110 HEAOMBICAMIO MAA€HBKOIO, HO HEIOOEeAVMOro YMHOBHMKA, OyAeT
4YTO-TO IepeMellleHo, TepeobOopPyAOBaHO, IIepeBe3eHO0, IPOCTO yTpaye-
HO VAV BBIOPOIIIEHO BO MMSI APYTMX, MHMMO OOABIIMX U BaXKHBIX A€A.
V1 Hu xonuit BaM, HU penpOAYKLIMIL.

‘1 He BMHIO IIKOABHOE HAYaAbCTBO, Y1 CAM-TO BO MHOT'OM OITO3A2A.

ITopAAVIHHBIE SKCITOHATBI AOAXKHBI XPaHUTBHCSI B TOCYAQPCTBEHHOM
My3ee. TaM OHM 3alMIIleHbl 3HAUUTEABHO HapAEXHee.

IToxBaAbHBI, KOHEUHO, YCUAMSI UYAEHOB MICTOPMKO-KpaeBeAueCKOro
KPY’KKa YTEBCKOJ CpeAHeN LIKOABI II0 YBEKOBEUEHMIO ITaMsITU CBOEro
3eMAsIKa. YCUAMS TOXBaAbHB, a pe3yabTaT? CoOpaTh B OAHO MECTO, YTO-
ObI TTOTOM OAHMM MaXoOM BCE Cpa3y pa3BesTb 1o BeTpy... KoHeuHo xe
3AeCh CpaboTaAa MOACHYAHO M aTEMCTUYEeCKas MPOIaraHpad. YUUTEAb,
OAHO3HAYHO, AOAXKEH OBIA OBITH Y HaC HEBEPYIOLIUM, & TYT 3aHMMATb-
Cs1 C pebsITaMU «MKOHOMHKCLEM», «boroMasom»? HempecTuyxkHo BCé 5T0
OBbIAO, HETIOHATHO O(ULIMAABHBIM BAACTSAM. A TPEACTaBUTH [puropus
JKypaBaéBa 6e3 ero MKOH HEBO3MOXXHO!

HarmpacHo 51 mbITaACs OTBICKATh XOTsI OBl HEYTO, [TOXOXKee Ha OIICh
TOTO, UTO XPAHMAOCDH B IIKOABHOM My3€€e UM YTO OBIAO TYAQ IEPEAQHO
nocae cmeptu Kysbpmbl EMeabsiHoOBMua. DToro Het. boaee Toro, meHs
IIOBEPTAO B YHBIHNE, KOTAQ SI Y3HAA, UYTO 3aA€XM IepelycKy KpaeBe-
Aa AaHUAOBA C 3eMAsIKaMM, BBITYCKHMKAMU LIKOABI, OPraHM3aLVsIMU
PalOHHOTO U COI3HOTO MaciiTaba ObIAU TIPOCTO BHIOPOIIEHBI KaK He-
HY)XHble. YeAOBEK MHOTO AT BEA MHTEHCUBHYIO paboTy 1o cOopy cBe-
A€HMIT 00 M3BECTHBIX 3eMASKaX — U BCE IyIIEHO IO BeTpy. Boixoaur,
HAIIPpaCHO lieAble MOKOAEHMsI LIKOABHBIX KPAaeBEAOB TPYAMAMCH HaA
cbopom MaTeprasoB. Pebsita AaBHO BbIpocAu. Apyrue Temepb 3abo-
Tl Y Alo6b1 PacniyTunoit, Baau KoporkoBoii, Aenst [TopycoBoit, AeHbl
bakaHOBOI1 — OBIABIX aKTHMBUCTOK KPaeBeAUeCKOTro My3esi. S mpeacTas-
ASII0 VIX COCTOSIHNE, KOTAQ OHU, MIPUASL B IIKOAY, BMECTO My3esI YBUAEAU
TO, YTO OT HETO OCTAAOChH: TOHEHbKasl YMHOBHUYDSI IAIKa C IIOMSITBIMUI
AVICTOYKaMU.

Koro 06BuHsTE B copessHHOM? Kyspma EmeabsiHoBuY! Bl MeuTaan
OTKPBITb MY3eil B AeBOJ IOAOBIMHE AOMA, TAe KuA [puropmit. M He ycre-
AV 3TOTO CAEAQTh.

MosxeT, HaM IOBEe3€T DOABILIE, YeM BaM.
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«YTEBCKASI MAAOHHA»

VY 5T0I UKOHBI — 0C00ast UCTOPUSI. B 1IeCTUAECATBIX roAaX S BIIED-
Bble YBUAEA €€ (POTOKOINIO, CAEAAHHYIO JKUTEAEM CeAa YTEBKA, BBIITYCK-
HUKOM CpeAaHel HMIKOABI Baapumupom VroapHukosbiM. [opoM mosxe
YBUAEA M CaM OpUIMHaA. MHe KaKeTcCs, AylIa XYAOXXHMKA-CAMOYYKU
0oAee BCero MposIBUAACH B 3TOI HEOOABIION KapTuHe-uKoHe. Toraa s
BIIEpPBbIE YCABIIIAA, KaK €€ HAa3bIBAIOT B HApOAE: «YTEBCKasi MaAOHHA».

Ha ukoHe HeboAbLIOrO hopmMaTa n3006pakeHa KpeCcThsIHKA B 0eAOM
IIAQTKe C MAAAEHLIeM Ha pyKax. AMI0 MPOCTOe, TUIIMYHO 3aBOAXKCKOE.
Boabuine TéMHble raasa. Ha rydax yyTe HameTuBIIasics yaploka. Het Hu
TeH! LiepKoBHOCTY. Ho BCEé ke OHa BOCIIpMHMMAETCsI KaK MIKOHA.

Hackoabko s1 moHuMaro, Ha Pycy MKOHBI He IIPUAYMBIBAAMICH VKO-
Homucuamu. OHY SIBASIAUCDH MUPY. VI y>ke TOTOM 9TU sIBA€HMS pa3Bopa-
YMBAAVICb PYKOTBOPHO B MICKYCCTBO, TUPQKNPOBAANCD U T.A. DTa NKOHA
I'puropuio JKypaBAéBy sABMAACH, 9TO UYBCTBYETCs. YK€ TIOTOM MOXKET,
OH KaK XYAOXKHMK AOAYMBIBaA AeTasu. Ho cBsAATOe OTHOlIEHMe K JKeH-
I[/IHe-KPeCTbSIHKE — 3TO OT IIPMPOABI €T0.

B aTOM CAMAHMM KQaHOHU3VPOBAHHOTO U IIPOCTOr0, 0CO3HAHHO AU
HeT, 3aA0XKeHa (KaK MHe [TOKa3aA0Ch) MO3ULIMSI 000CTPEHHO YYBCTBYIO-
mieil )KM3HDb Ay, Hapo ckasarb, YTO U3 BCeX NMPUMNCHIBAEMBIX KUCTU
JKypaBaéBa MKOH 3Ta — €AMHCTBEHHAsI TAKOTO POAQ.

BecHo11 1991 ropa co cpémouHoM rpynmnoit CaMapCcKOro TeAeBUAe-
HUsI, OKPBIAEHHBIMI BO3MOXXHOCTBIO HAaKOHEL|-TO 3aIlleYaTAeThb 3Ty UKO-
HY U BAQAEAMLY €€ Ha MAEHKY (MBI TOTOBMAMCH CAEAATh HEOOADBIIYIO
TeAenepepady o JKypaBaéBe), s1 MOCTy4aA B CAAQOEHBKYIO KAaAUTOUKY
AOMa HOMepP BOCEMHAALIATD 110 yaulie YamnaeBckoil. VI3 pooma BbIAa Ta-
Kasl >)Ke cAabeHbKasl, KaK KAAUTOYKA CO CKPUITYYUM I'OAOCOM, TIOXKMAQS
xeHyHa — Taucus ViBaHoBHa [TopAMITHOBA, MOsI OBIBIIASI IIKOABHAS
yunTeAbHULa MaTeMaTuky. OKasbIBaeTCs, OHA AAABHSIS POACTBEHHHUIIA
BAapeAnLbl UKOHBI [TopycoBon AaekcaHApPbI M1xaiAOBHBL

‘1 BHyTpeHHe BOOAYIIEBUACS. MHe Be3€T! YK MOsI-TO YyUUTEAbHU-
1Ja AACT HaM PacCMOTPETb BCE IOAPOOHee 1 CHATb Ha NAEHKY. Ho Bcé
0Ka3aA0Chb CAOXKHee. Hac BbICAyIIAAM Ha IOpOTe AOMA U CKa3aAl, YTO
HAAO IIOCOBETOBATBbCS C APYIMM POACTBEHHMKOM, KOTOPBIN IIpUeXaA
n3 Camapbl. Bplilealnii BO ABOP MOXXMAOM MY)XXUMHA TYT Ke 3asBHUA,
4yTOo AAekcaHppa MuxaiiAOBHa OOABHA M B AOM OH HMKOTO H€ ITyCTUT.
BbIHecTV MKOHY BO ABOP, YUTOOBI MBI MOTAY €€ TIOCMOTPETb, OH OTKa3aA-
cs1. TTo BceMy BUAHO OBIAO, YTO 3A€Ch TOCAEAHEE CAOBO 32 HUM. MBI cae-
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AAAV HECKOADBKO TTOIBITOK BBISICHUTD, KOTAQ MO>KHO OyA€T IIOCMOTpPETb
MKOHY. Bcé 6p1A0 Oe3ycrenHo.

IToMHIO OTYasHHYIO ropeyb B Aylile. Sl MpuBé3s 3a cTO BEPCT Cbé-
MOYHYIO TPYIIY, 3Hal0, YTO MHOTME YTEBLbl OUeHb XOTAT MOCMOTPETh
3Ty MUKOHY, ¥ HUUETO He MOTY CAeAaTh.

MbI TOrAa yexaAu HU C YeM.

.../ BoT ceropHs, 23 deBpaast 1992 roaa, s BHOBb Y 3HAKOMOI Ka-
AUTKU. MeHst MaHUT 5TOT AoM. He Mory, npues’xas B CBO€ ceAro YTEBKa,
He AyMaTb 0 JKypaBaéBe 1 ero «MapoOHHe».

A npuéa opnH. TallHO Hap@AACS, YTO OAHOTO A2 ellé B IPa3AHUK
MeHS BCTPETAT O0Aee NMPUBETAMBO. He KaAMTKY, a ABEpb OTKpbIAQ He-
3HakKoMas crapyuka. Ilpuraacuaa B AooM. B AooMe e1é pABoe: MOAOAOM
4eAOBEeK U MOKMAOI C IPUBETAMBBIM AULIOM MY>KUMHA. Yepe3 MUHYTY
BCE CTAHOBUTCS MOHATHBIM. V 51 4yBCTBYIO KPallHIOIO AOCAAY.

OxkasbiBaeTcs, MOAT0AA Ha3ap AaekcaHppa MuxaiaoBHa [Topycosa
ymepaa. Yytp nosxe ymepaa Taucusa ViBanosHa IlopaunHosa. Berpe-
TUBIIME MeHs NIPUBETAMBbIE AIOAM — HOBbIE )KMADBLIBI AOMA.

VIaBIIMM TOAOCOM CIpALIMBAl, HE 3HAIOT AU OHU YTO-AMOO O
cyabOe ABYX UKOH JKypaBAéBa, OBIBILIX B 9TOM AOMe, OAHY 13 KOTOPBIX
Ha3bIBAIOT «YTEBCKAsI MAaAOHHA».

Aa, 3HatoT. VIKoHBI 320paA poacTBeHHUK 13 CaMapbl, HO aApeca ero
Y HUX HeT...

IToTuxonbKy 3aresiacs pasropop. Crapymiky 30ByT Eaena Tumo-
dbeeBHa MaablieBa, eil BoceMbAeCsT AeT. OHa meByas U3 LIepKOBHOTO
xopa Tpowurkoro xpama. [To)xnaom My>kurHa — €€ CbIH. A BOT MAQALINI
13 CeMbl, BHYK — IcaaoMIuK, AaekcanAp EBrenbesnu Maables. OH
cayxut B Tpouuxom xpame. Ilpuexaan onu 3 TalikeHTa, rae OH U ero
6abyika cAy>xuau B LepkBu Aaekcanppa Hesckoro. [Tpuraacua ux B
YT1éBKYy HacToATeab Tpouikoro xpama orel AHatoamit. Crpaimsaro,
He CKYYHO AY IIOCA€ OOABILIOIO TOPOAQ KUTh B IPOBUHLINN?

CaeTAes AULIOM, CTApYILIKA OTBEYAeT:

— A mouemy AOAXKHO OBITb CKY4HO? fI poAMAach U XMAa AOATO B
TYTOLIHMX MecTaX, B 3yeBKe. He cTaao 3pech LiepKBell, 11oAaAach IO
OeAy cBeTy. A Temepb y HaC ¥ POAVHA €CTh, U XpaM.

He cxy4HO, KaK £ IOHSA, ¥ My>KuMHaM. f ycriea, Ioka cAeA B TOpeH-
Ke, 000TpeThCsi ¥ TEAOM, 1 Ay1LION. HacTOABKO BCE AOCTONHO 1 IIPUBETAN-
BO. A 320AHO U IIPOIIEA MAaAEHbKUI AVIKO€e3 O Bepe IepeA AMKaMU CBSITBIX,
TASIAEBIIMX Ha MEHsI CO CTE€H TAKOW HU3EeHDBKOI, HO CBETAOIT U30EHKM.
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Koraa, npouasich, mobaaropapua 3a nmpuém. [lcaroMiuyk ckaszaa B
OTBET Ha MO& «CITacubo»:

— Bo ums bora.

OrpapHas BoAHa Ipoiaa B Ayie. CTpaHHO ObIAO. S B KOTOPBIT pa3
HIOTepIIeA HEYAQUY B CBOVIX ITOMCKAX, HO He ObIAO ropeunt. He 6b1A0 11 0OMABI
Ha MOIO YYUTEAbHULY MaTeMaTUKU. BplAo Takoe olijyljeH1e, KOrAQ BbIIIeA
Ha YAMLLY, YTO 51 AIOOAIO BECb MMP, BCEX AIOA€NL. TakuMy, KaKyie OHM eCTb.

[Ilarass MO MOPO3HOMY CHeErY, Pa3MBILIIASIA: KTO >Ke BCE-TaKu
I'puropuit XKypaBaés? Uto B HEM raaBHOe?

On — xuBonucel. JKuteab 1 ypoxxeHell ceaa YTEBKa. A IOCKOABKY
MKOHOIINCh y HacC B CTpaHe CTaAa CTpPaHMULIel UCTOPUM, >KUBOIUCU BO-
o0111e, TO YHUKaAbHbIN cAy4ail ¢ [puropuem JKypaBAEBbIM AOAXKEH OBITH
VMHTEpeCeH He TOABKO €T0 3eMASIKAM, a 1 32 IPEACAAMU CeAa.

Kpowme Bcero, Ipuropuit )KypaBaéB — 3TO sIBA€HME HE TOABKO B
MKOHOINCY, HO 1 B ucTopuy CaMapcKoro Kpasl.

3aKOHOMEPHO, YTO HOTY CAaMU IIPYBEAM MEHSI B AOM OTLIa AHATOANSL.
/1 BOT MBI CMAMM 32 CTOAOM U BEAEM OeceAy.

...OkaspiBaeTcs, orel; AHAaTOAUI OBIBAA Y BAAAEAULBI VKOHbI
Anexcanppbl MuxaitaoBHbI [lopycoBoit. Bupea «YTEBCKYI0O MapOHHY».
AaexcaHppa MuxalAOBHa eMy IOBOPMAQ, UTO OYeHb AIOOUT MKOHY U
OepexéT eé KaK ceMeilHyI0 peAuKBMio. Hukorpa eé 13 AooMa BBIHOCUTD
He paBaAa. Xopollo MIOMHMAAQ, Kak puBo3uau [puropus JKypaBaésa
HIUM B AOM, KOTAQ OH IIPMHMMAA 3aKa3 Ha MUKOHY. Ero BHecAM 1 mocapuau
3a CTOA. PeOATHIO BBITPOBOAVIAY Ha YAULY, HO OHA BMAEAQ, KaK B3pOC-
Able CAEAM 338 CTOAOM, pasroBapuBaau. Eif ObIAO TOrAQ A€T 1LI€CTh, TO
€CTb 9TO ITPOMICXOAMAO B CAMOM HayaAe BeKa... 3alIOMHMAQ, KaK 3a0aB-
HO XYAO>KHUK IIVIA U3 CTaKaHa, Oepsi ero oAHuMM 3yoamu!

BoTt noka u Bcs ucropust «MapoHHbI». [Toxka.

S Aymaro, y Heé OYAeT IIPOAOASKEHME.

AOM JKYPABAEBBIX

«He B wMenbuenn mepe OaaropopHo mnoctymua u Duannm
AdanacpeBny IpuiraeB. Aeao B ToM, 4TO OH B 1928 ropy Kymua AoM
B ceae YréBka (Camapckasi yAMLja), B KOTOPOM J>KMA U TPYAMACS AO
MOCAGAHUX AHel cBoell XusHu Ipuropuit Huxoaaesumu >KypaBaés.
BMmecTe ¢ AoOMOM mepelra B COOCTBEHHOCTD [puiraeBa 1 MUKOHa pabOTBI
Ipuropust Hukoaaesuua. B 6ecepe co muon @uaunnn HukosaeBud cka-
3aA, UYTO MKOHY C OOABLINM >KEAAHMEM OTAACT B KPaeBeAYECKUIT MYy3eil.
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boaee TOTO, OH 325BMA, YTO TY IIOAOBMHY CBOETO AOMA, B KOTOPOII KMA
n TpyauAcs I. JKypaBAéB, cOraaceH OTAATb IOA MY3eil KpaeBeAEeHUS».

Dt0 BeIipepkKa 13 ctaTby K.E. AaHMAOBa, HareyaTaHHOM B pailoH-
HOII razere «/AeHMHCKUiT Ayd» 10 uroast 1966 ropa, Korpa Hauaaachb pa-
6ora o cbopy marepuaros o I'puropun JKypasaése.

3axoTeAoCh NOOBIBATh B AOME, TAE JKMA XYAOKHUK U OTKYAQ €ro
MPOBOXXaAU B IOCACAHUN MTYTb.

...CTout cebe OOBIYHBIN AASI YTEBCKUX YAUL] MSITUCTEHHBIN AOM Ha
Camapckoil yAule Iop HOMepoM BoceMHaApLaTb. CMOTPUT Ha YAULYY
CBOVIMM IIAIThIO OKHAMMU. PsIAOM, Yepes AOpory, HaucKocoK — Tpouukui
xpaM. OH BO3BBIIIAETCS BEAMYABO OTPOMHBIM CKA30YHBIM IIIA€MOM
APEBHEro pycuya. 3aX0Xy B AOM, 3A0pOBaioCh. HbIHeIHMI1 X0351H ero,
crapuk Hukoaait AHApeeBud bokapés, mpuBeTAMBO MOAAET PyKY. MbI He
3HAKOMBI, HO, KOTAQ Ha3bIBAl0 CBOETO A€AQ U OTLiA, IPMHMUMAET KaK CBO-
ero. B pAepeBHe Tak: BMECTO BU3UTHOM KapTOUKM AOCTATOYHO Ha3BaTb
UMSI TBOETO AeAd AMOO KOTO-TO 13 POACTBEHHUKOB MOCTApIie TeOsI.

AOM Kpemnkuii, AepeBsSHHbIN. BHyTpu paspeA€H Ha ABe ITOAOBMHBIL.
[TpaBasi HECKOABKO OOABIIIE — B TPU OKHA, A€Basi — B ABa. B aToi1, Ae-
BOJ, U >KMA XYAOKHUK. B mpaBoit — ero 6pat Adanacuit HukoraeBuy.
Cgetao. Coaneyno. Ha crtene ¢otorpadpum. Ha opHOMI — X03sMH.
OxotHo rosoput o JKypaBaéBe. Ho 3HaeT BCé uepe3 TpeTbu PYyKU.
CMeHMAMCh HECKOABKO XO35I€B, M HUYEro HM B KOMHAaTe, HU Ha «IIOA-
AOBKe», HU B [IOABAAaX M3 AUYHBIX Belleil ’KypaBAEBbIX HeT.

— A 0oTKyAa, — CIpaliyBalo, — 3HAeTe, KTO A€ XXUA?

— Aak, crapuk KopHeB roBopua, OH €ro TOMHHUT.

VYAUBUTEABHOE AEAO TPOMCXOAUT, KOTAQ COOMpaelb MaTepraA B Cé-
AaX. MOXHO ropaMM MICKaTh U He HAXOAUTD JKeAaeMoe, a MOXKHO, CITOT-
KHYBIINCb O HEOXXMAQHHYIO (ppasy, Cpasy 0Ka3aTbCsl CYACTAUBUMKOM...

Aaaee s1 y>xe He MOT OBITB CIIOKOJHBIM. [Tompo1jaBINCh, B CONMPOBO-
>KA€HUU CbIHA boKapéBpIX 1IEA BAOAB AOMOB BCE 10 TO1 >Ke CaMapCcKom
yautie. V HakoHel] BOT oH, AooM KopHeBa.

BTIOCTAX Y CTAPUKA KOPHEBA

ITO0 BTOPOI mOCAe MOero pepaa ViBana AmutpueBnya Psbuesa ve-
AOBeK, KOTopblIit obmmaacs ¢ [puropuem JKypaBAEBbIM 1 ¢ KOTOPBIM MHe
AOBEAOCH He CIlellla ToroBopuTb. Bcio Hary 6ecepy (OHa AAMIAACh OKOAO
yaca) s 3alMCcaA Ha MarHUTOQOHHYIO MAEHKY U ceifyac IOTbITAICh B
STOI TAABKE AATh OCHOBHOE. DTO, MOXET ObIThb, HECKOABKO HEIIOCAEAO-
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BAaTEABHO, TaK KaK sI COXPAHUA PasroBop 0e3 Kakoit-Anbo o6paboTku.
EcAy unTaTeAp 3aXoyeT MOCAYLIATD ¥ TOAOC PACCKA34YMKa, U BCE, 4YTO He
IIOTIAAO B 3TY TAABKY, TO IAGHKA XPAaHUTCA B MOEM AOMAlIHeM apXUBe,
CpeAU CaMbIX AOPOTUX AASI MeH: Belleil.

3aBOpa)KMBAET TOAOC HEe YTOMAEHHOTO KM3HbIO AEBIHOCTOAETHETO
crapuka. KcTaTy, oH He 3aMeTHA U He MTOHSIA, YTO S BKAIOUMA MarHUTO-
¢doH. [ToToM MBI BMecTe nocayuaAu 3anucb. OHa eMy IOHpPaBUAACh.

Y meHst Ob1Aa ¢ coboit poTorpadus oboux JKypasaépbix: [puropus u
ero bpata Adanacus. AcdaHacuil CMAUT Ha CTyAe, [puropuii CTOUT psaoMm,
Ha CBOMX KYATBIIIKaX-Horax. TéMHasi ero py0aika CBMCAeT IOYTU AO
noaa. Cupsiemy cBoeMy 6paty Ipuropmit, CTosi, AOCTaéT TOAOBOIL €ABA
A0 mepeHocuubl. OT GUIypbl XYAOXKHMKA, €r0 B3TASIAQ MCXOAUT TaKOe
ouryiieHne GpU3NIECKON MOLIM M BOAM, YTO Cpas3y BCIOMMHaelb Oora-
TBIpCKUIT 00AMK Xpama CBsiToit TpouLibl U YAMBASIELIBCS X TIOXOXKECTH.

S moaua nokasaa ¢ororpaduio Hukoaaro @époposuuy. OH ¢ xoAy
Ha3BaA 000MX IO UMEHY-OTYECTBY.

— OH AEroHbKUI ObIA, MaAeHbKUIL. Ero nmpuHecyT My>XMKU B Liep-
KOBb, OH CAUT ¥ 30PKO Ha BCeX TOCMAaTpuBaerT.

— A CKOABKO BaM OBIAO A€T, KOTAa [puropuit momep?

— S c TpICsTUA AEBATBCOT NepBoro ropa. Bot, cunrai. OH ymep B Tbl-
csTya AEBSITHCOT LIECTHAALIATOM. | [TOXOpOHMAY €ro OKOAO LiepKBU B Orpa-
Ae. Tam mMoruaa 6b1aa. B Hell yoxke ObIAM TIOXOPOHEHBI ABOE: 1IepKOBHBII
crapocra Mon TumodeeBuu BoromoAoB u cBsiiieHHUK Baapumup Amu-
TpueBMY AIOCTPULIKMIL. MOTUAY paspbIAU 1 YCTAHOBMAM TPETUI IPoO.

— Boab1oit rpo6 6b1A?

— Her, xopoTkuit rpo6uk. Ho mmpoxuit 1 BBICOKUIA.

— Hukoaant ®épopoBury, a BbI caM BUaAeAH, Kak [puropuit pucosaa?

Crapux onyckaeTcsl Ha KOA€HU IlepeA CTYAOM U IOSICHSeT:

— A BOT Tak u pucoBaA. Aepka KUCTb B 3y0ax, CTOSIA Ha ITOAY Iie-
peA MaA€HbKUM OCOOBIM CTOAVIKOM.

— Kaxk >xe oH 06y4aacs?

— Brauaae semckuit yunrteab Tpouuxuit momoraa. B Camape — xy-
AOKHUK TpaBkuH. Maao A A00peIx Atoaeit. [ToTom cam.

— OH pucoBaa kpackamu?

— W kpackammy, u yraém. Ilmcaa Bcskue mnucbMma, NpOLIEHUS
o mpocbbe ceabyaH. Y HEro 4acto B usbe KTO-HUOYAb Aa ObIBaA.
[TpuBeTAUBBIIT OBIA YeAOBEK!

— Hy, a kak BOT ¢ OBITOM €ro, KTO 32 HUM yXa>KUBaA?

~ 116 ~



Paoocmmuas sBcmpeua

— Aa BeAb BHauaAe MaTYIIKA €0, A€A, @ IIOTOM, AO CaMO¥l CMep-
1 — 6par Adanacuir. OH ObIA UCKYCHBIN YeKaHIIVK. B cToAspHOI Ma-
CTePCKOI, KOTOpasi OT OTL}a UM AOCTAaAaCh, OH, OpaTeAbHUK-TO, MacTe-
PUA AepeBsIHHbIE 3aTOTOBKU AAS MKOH, TOTOBMA KPAacKy, MAaAO Ab 4ero
ewé?.. Ou BMecrte c [puropuem o6yyaacs B Camape. Vl B iepkoBb, 1 Ha
6asap, 1 B 0aHI0, 1 Ha PpIOAAKY, BCE OH — OpaTeAbHMK €ro AOCTABASIA.

— A Ha 4éM BO3MA €ro OpaTeAbHUK?

— bBbiAK y Hero Aourapb-6eryHoK u tapanrac. EMy paA ux camap-
CKUI I'yOepHaTOp IOCA€ TOTO, Kak [puropuit ObIA y apsi.

— OH 6p1A y aps?! ToyHo?

— Tak roBopuAu, 1 5 CAbIXaA. YTBep>XAaTb He Oyay. Hapoa Ayu-
1Ie 3HaeT. AaAu YIpsDKb, TAPAHTAC, AOLIAAb U MO>KM3HEHHYIO ITEHCHIO.
3a uto paan? [oBopAT, UTO pUCOBAaA MOPTPET BCEN LIAPCKOM CEMBU.
Kaxoso! Xopommit 661a My>xuK, [puropuit. Ero Bce aro6uan.

— A 3a 4TO AFOOMAU?

— Becéaplit 6bIA, IYTUTD YMeA. My>KUKY, 0COOEHHO TeBuMe, PaAbl
ObIAM ero 6paTh ¢ coboil. HacTo ero yHOCHMAM M IPUHOCKMAM Ha PY-
Kax. Paza ABa Mbl, pebeTHs, Ha POXXAECTBO XOAUAM K HEMY CAABUTb.
VInTepecHslit. BasiB B 3y0bI MacTyLIMit KHYT, pa3Max1BaACs M XAOTIAA UM
C OTAYIIMTEABHBIM 3BYKOM. YMeA KPacKBO, MaCTePCKU PACIMChIBATHCSL.

— Huxkoaain ®épopoBuy, KaK XOpOHMAY XypAOKHMKa? C movecTsiMu
AM60 Koe-Kak?

— YTOo TBI, MUA YeAOBeK, C yBaXkeHueM, C rmonaMmu. Ero Bce noun-
Taau. Sl cam He BrA€A, HO TOBOPMAM TOTAQ, YTO OH IIOMOIAA CTPOUTH
LIepKOBb, PACIKChIBAA €€. YBaXKaeMbIll YeAOBEK.

— KoMy nomemrasa 1jepkoBb, — CIIpaliyBaw, — KOAU €€ HadaAu
AOMAaTb, a KOHBI I POCIINCH ITIOUYTY COBCEM YHUUTOXUAN?

— Komy-komy? Bpems Takoe Obin0. Melaaa, BUAQTh, KpacoTa Bep-
IIUTH HellpaBeAHOe. YKopsiaa MoAYa. E€ 11 Toro... B pacrbla, 3HAUMT, 3a 3TO.

Ot Huxoaas @épopoBnua s BIiepBbIe YCABIIIAA, UTO B ceae YTEBKA
OBIAYM ABe AeVCTBYIOLME LiepKBU. [IoTOM B 00AaCTHOM apXuBe s OThI-
CKaA CBepAeHMsT 00 5TOM. AMUTpUEBCKasl LIepKOBb, HA MeCTe KOTOPOIi
II03)XKe BO3BEAU AEPEBSIHHOE 3AaHMe AoMa KYABTYPBI (€ro ceryac yxe
HeT), OblAa MOCTPOEHA TI[aHMEM TIpUXoXKaH B 1810 roay, a B 1870-1875
ropax pacuiipeHa. 3paHue ObIA0 KameHHOe. KaMeHHbIMM ObIAM KOAO-
KOABHsI, OTPapd U CTOPOXKKa. IIpecTtoAa OBIAO ABAa: TAABHBIN XOAOA-
HbI1 BO UM Beaukomyuenuka AMutpuss COAYHCKOTO U TIPUAEABHBIN
TénAbl Bo uMsi CB. baaroBepHoro Kusss AaexcaHppa Hesckoro.
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Ykazom CBsiifeHHOTO cruHOoAa oT 4 mapTa 1885 ropa moAoKeHo ObITh B
Hell ABYM CBSIIIEHHUKAM, AbSIKOHY U ABYM ITcaroMukamM. OKOAO 3TOM
LepKBU ObIA OoAbLION 6asap. Xpam CBsaToit Tpouiibl IOCTPOUAM TIIA-
HyeM NpUXoyKaH B 1892 roay. 3paHne KaMeHHOe, C TAKOM YK€ KOAOKOAD-
Hell, xoaopHoe. IIpecTtoa Bo uMsa Cs. JKubonauaabHoit Tpouust. ITpu
UepKBU ObiAa HeOOAbBIIass 6ubAnoTEKa. B MpUXxopax MMEAUCH IIKOABIL.
ITpu Tpowuikoit uepkBu oHa 6biAa OTKphITa B 1892 roay. lllkoaa rpamo-
TBI IPU AMUTPUEBCKON LIEPKBM OTKpbITA Obira B 1895 roay. 3emcko-
obuiecTBeHHas mKoAa — B 1842-m. Bcé ceao Obiao paszbuTo Ha ABa
npuxopa. OkasbIiBaeTcsi, TOT Kpail ceAd, KOTOPBIN MPUMBIKAET K peke
CaMmapke, cAaBeH ObIA OOraTbIMM KyILJaMy, TOPrOBaBLIMMU 3€PHOM.
A pocraBasiau 3epHo 1o peke Camapke Ha 6ap>kax. Cam crapuk Kophes
HECKOABKO Pa3 XOAVA 3TUM MapIIPYTOM.

IIpMIIOMHMA OH M TaKOJ 3IIM30A: AOIIHYA KOAOKOA B XpaMe, 3aKa-
3aAl HOBbIN. Be3au ero or craHuuu «I'payeBka» Ao nmocéaka KpacHas
Camapka Ha aomrapsx. KoAokoA Becra ABeCTU IIATbAECAT ABa ITyAQ ABe-
HAaALIATh PYHTOB, APYTO¥i IOMEHBIIIE — BOCEMbAECST ITyAOB.

51 OpIAO BBICKAa3aA COMHEHME IO MTOBOAY Beca KOAOKOAOB, HO CTa-
pUK yBepeHHO ero oTkAoHuA. Ot mocéaka KpacuHas Camapka KOAOKOA
HECAM Ha pyKaxX. BpyuHyio MOAHMMaAM Ha KOAOKOABHIO. JKeaaromux
YAQPUTD B KOAOKOA ObIAO MHOTO. KaXXKABIN, KOMY NOCYaCTAUBUAOCH 3TO
CAEAATb, TYT K€ >KepTBOBAaA AEHbI'M. 3BOH HOBBIX KOAOKOAOB CABIILIEH
ObIA B OKpecTHbIX céaax bapunoske, [TokpoBke.

— YT0 ABUTaAO, — CIIPAIMBAIO, — AIOAEN Ha TaKue TPYAbI?

OTBeT NOCAEAOBAA TAKOM, KAKUM I €T0 U OXKUAQAA:

— Bepa!

ok ok

...KOHeuHO, MO’XHO NMpPEATIOAOKNTD, UTO BOKPYT MMeHu Ipuropus
JKypaBaéBa CAOKMAOCH HEMAAO AETEHA, M 3A€Ch HaAO BCE BHMMATEABHO
otbuparb. Ho He MOry He PUBECTU BBIAEPKKY U3 AOKYMEHTA, TIOATIN-
canHoro K.E. AannaoBeiM B utoae 1975 ropa. OcTaBAsiio BlipoyeM U 3a
co6011 TpaBO Ha MOMUCK OOAee YOEAUTEABHBIX MOATBEPXKAEHUI U3AO-
JKEHHbBIX (HaKTOB.

BoT aTu cTpoxu:

«O HeOOBIKHOBEHHOM XYAO)KHMKE CTAAO M3BECTHO LIAPCTBYIOLIEN
dbammanu poma PomaHoBbix. B aToit cBsi3u [puropmit HukoaaeBua 661a
npuraawéd Hukoaaem Il Bo pBopet...
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Huxkoaarii Il mo)Xr3HeHHO Ha3HAYMA €My IIEHCUIO B pasMepe ABaA-
uatu natu pybaent B Mecsy u npukazaa CaMapcKoMy reHepaa-ryoep-
HATOpY BbIAATD JKypaBAEBY MHOXOALIA C AETHUM U 3IMHUM BbIe3AAMIUL.

B nmocaepHei1 yetBepTy Beka (1885-1892) B ceae YTéBKa 1o yepre-
KaM U T0A HETOCPEACTBEHHBIM PYKOBOACTBOM JKypaBaéBa Oblaa Io-
CTpO€HA L|EPKOBb, & TAKOKE 10 €r0 3CKM3aM OblAa IPOU3BeAEHA BCS BHY-
TPEHHsIs1 POCIIUCD.

Ha msaTbpecaT BocbMoM ropy cBoeit xusHu Ipuropuit Hukoaaesuu
7KypaBAéB CKOHYAACS OT CKOPOTEUHOM YaXOTKY U 110 pa3pelleHNIO emy-
cxona Muxanaa CamMapcKoii erapxuy IOXOPOHEH B OTpajAe LiepKBY, KO-
TOpast IBUAACh €Tr0 AeTUILEeM».

AyMaio, YTO MO>KHO TOBOPUTD HE O «HEIIOCPEACTBEHHOM PYKOBOA-
cTBe JKypaBAéBa» Ipyu NMOCTPOIIKe LIEPKBY, @ O €r0 HEMOCPEACTBEHHOM
y4acTUM KaK XyAOKHHUKA.

...BBITyeT AereHAa (€€ MHe paccKasbIBaAU HECKOABKO YEAOBEK), YTO
no mytu u3 [TeTepOypra, rae OH MMcaA NOPTPET LAPCKOIL CEMbM 10 3aKa3y
uaps, Ipuropuit Hukoaaesuu nomnaa K yupkadaM. OHM BO3MAM €T0 IIOA-
roaa rmo Poccun. ITokasbiBaAu myOAMKe Kak AMKOBUHKY. EAe BbIpBaacs...

ITO CTPAHULIAM T'A3ET

B pa3Hoe BpeMs Ha CTpaHUL[aX Ta3eT MEAbKAaAM KOPOTKNE, HO CEH-
CalLMIOHHBIE AAS PIAOBOTO UYMTATEASI CBEAEHMS O XYAOXKHMKe-CaMOyYKe.
ITo cyTy, oHM MOBTOPSIAY OAHO U TO e. C OAHOM CTOPOHBI, 3TO 00'bsIC-
HAETCs TeM, YTO MaAO B TO BpeMsl HaXOAMAM HOBOTO, C APYTOIl — ecTe-
CTBEHHBIM >KEAQHMEM HOBBIX AIOAEM, KOTOpPbIe BIEpBble OAM3KO MpPU-
KOCHYAUCH K cyabOe Ipuropust JKypaBaéBa, 00HapoAOBaTh, 3aKPENNUTD
B ra3eTHOV CTPOKeE XOTsI ObI TO, YTO ecTh. OTCI0AQ U TIEpEeIeBBL.

ITepeuncato razetHble cTaTby Ha 1990 roa, B KOTOPOM 51 HaYaA -
CaTb 3TU 3aMeTKU.

MOXHO AyMaTh, YTO OAHON M3 IEPBBIX Ta3€THBIX IyOAMKALVIA
B COBETCKOe BpeMs Oblaa 3aMeTKa B HepTeropCckoy paroHHOI rase-
Te «AeHMHCKUI Ayu» OT 25 mMas 1966 ropa nop HasBaHueMm «llucema
u3 IOrocaaBum». 3atem mocaepoBaam: «Kpymuipl OOABIIOTO TaAaH-
Ta» B TON Xe raszete or 10 utoass 1966 ropa K. Aanuaosa, «[puropuit
JKypaBaés — >xuBomucel] 13 YTEBKM» B 00AaCTHOM razere «Boakckas
KoMMYyHa» aBTopa A. [IpaspHukoBa ot 5 peBpaast 1987 ropa 1, HaKoHeL,
«3abbITOE MMsI» B «Boakckoit koMMyHe» aBTopa P. Uymamr ot 17 ok-

~ 119~



Axrexcanop Marunosckuli

Ts16pst 1987 ropa. Homepa sTux raseT COXpaHUAKUCHh B MOEM AOMAIITHEM
apxuBe. Briaa mybOAukanus B rasete «AuteparypHas Poccusi». S e€ un-
TaA AMYHO B npucytctBun K. AaHnaoBa, ecan He ouIMOAIOCh, TAE-TO B
Havaae 1966 ropa. DToro Homepa MOTOM sI He HaléA®.

Bripouem u 3a rpaHuiieii ObiAa OITyOAMKOBAHA CTAaThsI B U3AQOLIEM-
cs1 B bearpape Ha MaTepuaaax areHTCcTBa nevyatu «HoBocTu» XypHaae
«3emast CoBeTOB».

S muiry 5TU 3aMeTKU 1 AOBAIO Ce0sI Ha MBICAY, YTO BOT TAe-HUOYAD
IIOAPACTaeT MOAOAOV YeAOBEK, B KOTOPOM 3arOPUTCS UCKPA, U eMy, 60-
Aee YCEPAHOMY U YAQYAUBOMY, IIPEACTOUT CAEAATDh OOABIIIE, YeM HaM...
Kaxk ckazaa Beankuit moaT: «Ham He AaHO ITpeayraparh, Kak Hallle CAOBO
OT30BETCS».

3ABOTbI OTHA AHATOAUA

OH 0Ka3aACsi OYeHb MOAOABIM YEAOBEKOM, OTel] AHATOAMI (B MUpPY
Anaroauti [TaBaoBuy Kormaw). B mepBbii AeHb, KOTAQ MbI [TO3HAKOMUANCH,
sI €T0 BUAEA Ha OOTOCAY)KEHUU U B CBETCKON OAEKAE Ha CTPOUTEABHON
nAomapke. B xpame paboTaA TOABKO MaA€HBKUI MPUAEA C UKOHOCTA-
COM, COOpaHHBIM C MUPY IO HUTKe. HeCKOABKO MKOH BO3BpallleHbI 13
ceaa Maao-MaablleBKa, KYyAQ OHY TIOIIAAM TIOCA€ 3aKPBITUSI YTEBCKOTO
xpama. Korpa-To B 1jepkBr Maao-MaAblllieBKM B BOEHHOE AMXOAETbe U
st ObIA KpeléH. Orel; AHaTOAMIT Ha3BaA HECKOABKO MKOH, HaXOASILVIXCS
B MKOHOCTace TpoMLKOro xpama, KOTOpble MOTYT IPMHAAAEXKATb KUCTU
JKypaBaéBa. Ilpu aTOM OH cpaeAaA OTOBOPKY, UTO B HANMCAaHMM HEKOTO-
PBIX M3 HUX M POCIMCH Ha CTEHaX XPaMa XyAO>KHUKY MOTAM IOMOTATh €T0
yueHnuku. Y JKypaBaéBa ux 0b1a0o ABoe. Vkony «locrmoab CaBaod» npu-
HeCAa KaKas-TO CTapyllKa M, He CKa3aBlINCh, OCTaBMAA B XpaMe. JIKoHa
«Kenbl MupoHocuubl» mnpuBe3eHa U3 ceaa Maao-MaasmeBka. Psaom
¢ Humu Haxopstcst «Kpemenne TociopHe» 1 «Bockpecenue XpuctoBoy.
Nkony «Llapp AaBup» ¢ usobpaxeHueM rcaamorieBua Aasraa ¢ apgoin
B PYKax IIOAAQPMA KOTAQ-TO LIKOABHOMY My3elo Baapumup Bopucosnu

' Yposkenel ceaa YTéBKa, UCTOpPUK-KpaeBep [1éTp AmutpueBuu AymnaeB Ha-
3bIBAA MHe MHOro nosxe eié opHy crarbio K.E. AaHnnaoBa «XypoXHUK-ca-
MOpoAOK». OHa ObiAa HamevaraHa B rasere «CTaAMHCKMI Ay4d» (C. YTEBKa)
17 centsi6pst 1958 ropa. O6 3TOM y MeHsI eCTb 3amKCh, KOTAQ 51 B IOCAEAHMIA
pas BcTpeyaacs ¢ AynaeBbIM B I. HOBOKYIOBILIIEBCKE HE3AAOATO AO €TI0 CMep-
. Torpa >ke, TOMHIO, B HallleM PasroBope OH IoctaBuA Ipuropus XKypasaéna
B OAVH psIA ¢ ArekceeM MepechbeBbIM.
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Axumen, xuteab ceaa YTéBka. OH YTBEPXXAAA, YTO OHA HaIMCaHA
KypaBaésbim. VIkony «CriacuteAb baarocAoBAsiomui» — IoAapuaa
Mapus IlectumennHa, npaBHyuka Jlonbl BoromoaoBa — mnomeunTteast
xpama. C Mapuen IlecTrMeHMHOJ MeHsI MO3HAKOMMUA OTel, AHATOAWIL
3aKa3uMK U UCIIOAHUTEAb IOXOPOHEHBI PSIAOM. XpaM CTPOMACS ABaALlaTh
aet.Viona TumodeeBuy Boromoaos, mpapep Mapun EmeabsinoBHbi [TecTu-
MEHMHOV, ObIA BCE BpeMs ero noneunteaeM. OH ymep B 1915 roay, uepes
rop — Ipuropuit JKypasaé. Cembro Mapuy EMeABSHOBHBI pacKyAaunal,
VI OHA AOATO >KMAQ Ha 4yXO1He. Ho MecTo 3aXOpOHeHMs CBOEro Mpapeaa
IIOMHMAQ XOpollo. V] nmokaszasa ero HaMm ¢ OTLOM AHaTOAMEM YBEPEHHO.

Omna MHe U pa3pellrAa MOPBITHCS B )KAAKMX OCTAaTKaxX apXuBa, KO-
TOpbIit Korpa-to cobupaa K.E. AaHuaos.

Sl cupeA OKOAO PacKpBITOrO CYHAYKA C OCTaTKaMM IOXKEATEeBIINX
Oymar, riepebupaa 1x, a OHa pacCcKas3bIBaAa CIIOKOVHO 1 OTPEIIEHHO, KaK
VX PACKyAQUMBAAU U BBICBIAAAY U3 YTEBKU.

[ToToM, BAPYT CIIOXBaTMAaCh, CAOBHO 0O5ICb, YTO BTOPON TaKoOil
BCTPEeYM Y HaC y)Ke He OYA€T, Mo3BaAa Ha yAuLy, K Xpamy. /I Tam BHOBb
MBI OKa3aAMCh Ha MeCTe, TI0Ka elllé HUKaK He 0003HaueHHOM, 3aXOpOHe-
HUSI XYAOXKHVKA U ITOTTEYNTEAS.

— Thb1 3Haewb, CHIHOK, BeAb, KOTAQ 3aKPbIBAAU LIePKOBb, MKOHBI CO
CTeH CpblBaAM OarpaMyu. MHOTO MKOH YB€3AM, HUKTO He 3HAeT KYAQ.
kony «Cniacuteap baarocaoBasironuii» [puropuit nmcaa mno npocesbe
MOETO MpaAeAd, HApOA €€ COXPaHMA.

IIpucTaabHO IOCMOTPEB MHE B AULIO, CKa3aAa:

— A BeAb TeX AIOA€IL, KOTOPbIe OarpaMu CpbIBaAU KPACOTY, CBSITBIX
Haumx, A 3Hao. OHu XuBbL [IpoIIABIT pa3 Ha Beuepe B KAyOe B Ipe-
3UAMYMe CuAeAd OAHA cTapyiuka u3 CaMapel, Kak BeTepaHa IIpUrAach-
An. OHa 6piAa KOMCOMOAKOJL I OPYAOBAAa TOTAQ B XpaMe C TaKMMMU Ke.
XoTeAa g K Hell IOAOMTY CIIPOCUTD, 4ero )Ke 3TO OHa AeAaAd TOTAA U KaK
OHa Temepb KMUBET, Aa MoayMaaa: bor et cypbst.

[To3>xe, y>ke B AOMe, CBALIIEHHVK 32 4YaeM PacCKa3bIBaA, YTO XpaM ObIA
3aKphIT B 1934 ropy. Otua [aBpunaa neitaAnch 6paTh HECKOABKO pas, HO
K2KABI pa3 3BOHApb IIpU MOAbE3AE «BOPOHKA» YCIIEBAA AQTh IIPU3BIB-
HBII1 3BOH 1 HAPOA BCTaBaA Ha 3alljUTy CBOEro CBsAllleHHMKa. B KoH1e KOH-
1LJ0B Bep€BKM 3BOHapIo obope3aan. Oria [aBpunaa 3abpaan. Crapslit xpam
CAOMaAU U caeAaau rapax. HoBblil ke XpaM HaMepeBaAlCb B30pBaTh,
PaspyIIMAY BEPXHIOI YaCTb KOAOKOABHU, HO AQABIIE TOYeMY-TO OTCTY-
IIVIAM, AOMATb He CTaAu. He 0CTaAOCh 11 CAEAOB OT LIePKOBHOM OTPaAbL, OT
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KoaoaLa. Korpa xpam nmpeBpaTuAM B CKAAA, TYT YK KPacoTa He BbIAEPIKa-
Aa. Pocrich cTaAa OChImaTbCst M GOABINEN YaCThIO MPOTIAAA COBCEM.

— CobupaeMcss BOCCTaHAaBAMBATb LEPKOBHYIO OTPajAy, MOTHAY
I'puropus JKypaBaépa, — ropoput orel] AHaroanit. — OOBIYHO B Xpa-
Max IIpU CTPOUTEAbCTBE IPEAYCMaTPUBAIOTCS MIOABAADI, TA€ XPaHATCS
UKOHBIL. BO3MOXXHO, YTO-TO MpU 3aKPHITUM XpaMa OBIAO CIIPSITAHO TaM.
Sl pasroBapuBaa c nmpuxoxaHamu. VIX poAUTEAU CBSITO BEPUAY, UTO BCE
BepHETCA Ha Kpyru cBosi. O mopBaAe 3HAaAU TOABKO ABa-TPU YEAOBEKA,
TaK 4TO ¥ €r0, M MOTMAY Telepb OyAeM IbITaTbCS MCKATh CIeLMaAbHbI-
MM HepaspylamluMu MeTopaMu. Hy)KHa TexHU4YecKasl TOMOILb.

VY cBsijeHHUKa MHOTO 3a60T. OH AenyTar paitoHHoro CoBera, e3-
AUT IO CEAQM, CTaPAETCs KaK MOXKHO OAIMKe ObITh K TpuxoskaHaM. Ero
3A€Ch AIOOSAT.

VY xpama moka HeT MPaKTUIeCKI HUKAKMX TIOACOOHDIX TOMeI|eHUIL.
Hert cHocHOro ocBeujeHus BOKpyr Hero. Ho ecTb yxe cBOJ1 XOp IeBYMX,
HEeKOTOpbIe IIpMe3’KalT U3 ceaa bapuHoBKa.

Ha npoiaoil HepeAe s TIOMIAA B XpaM B POAUTEABCKYIO CyO06O0TY.
ITomunaau ycomnumx. He 3a6b1au 11 JKypaBAEBBIX.

«Y Bora Bce )X1BbI», — TaK MeHsI T0y4aAu 60TOMOABHBIE CTAPYIIKIA.

«Kak mpuay B 1L1epKOBb, MOCTaBAIO CBEUYKY, MOMSHY CBOMX UM —
Mpa3AHMK Ha AyLIe».

Mos maryuka, ExatepuHa VBanosHa lllappyHa, ToXe 3ayacTuAa
B XpaM.

— B Ay1re 4TO-TO TO-HOBOMY BOPOXHYAOCH, — I'OBOPUT OHA, CBET-
A€sT AVILIOM.

«A g ¥ TOMSIHYTb He MOI'Yy CBOETr0O BHyYKa-adraHija: HEKpeIlEHbIil
oH. He Boros, 3HauuT, 1 — HMYel», — YCABILIAA 51 HA BBIXOAE U3 XpaMa.

Kaxkoi1 moauT6eceA0l1 OTBETUIIL HA 3TO?

Cnpamypaio oTuHa AHaTOAMS, KaK OH OTHOCUTCA K XYAOXKHUKY
KypaBaésy.

— VxoHomuch — 370 cAykeHre Xpucty. OH He 3aKOITaA CBOM Ta-
AQHT, 2 O)XKMBOTBOPYA €TI0 U IIPUHEC HA CAY>KOY CBoeMy HapoAy. Aloan
HOMHST 3T0. He cKyaeeT pyka pamoliero, oHa OyAeT Bo3baaropapeHa.

UyBCTBYeTCsl, MOAOAON CBSAIIEHHUMK MHOTO YMTaA, MHOTO€ BUAUT
1no-csoemMy. HeBOAbHO CpaBHMBasl €ro CO CBETCKMMMU CBEPCTHUKAMU,
HAaTBIKAIOCh Ha MBICAB, YTO APeMYyuee HeBEXXECTBO Hallle B PEAUTVO3HbIX
M KOAOTMYECKMX 3HAHUAX — 3TO ABE COCTABASIIOIIME TOTO IMPOBAAA,
KOTOPBIN BEAET HAC K YPOACTBY AYLIM U TeAQ.
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Bo Bpemst Halrero pasroBopa paspascs TeaeoHHbI 3B0OHOK. OTLa
Awnatoaus BMecTe ¢ skeHor OAbroil MPUTAALIIAAU B TOCTH K cebe AOMOI
3HAKOMbIe.

Ha Mo11 BOIpOCUTEABHBIN B3TASIA OTBETHA:

— ITacTbIpb, He 3HAIOWMIT CBOJ HAPOA, He IIACThIPb.

OH cuMTaeT, YTO B OOLIEHUM C AIOABMU MAET B3aMMOOYMILIEHME.
Topbko mepeXxmBaeT, YTO MOAOAEXD IOTPsI3Aa B MaTe, CKBepHe U Ipo-
4yux rpexax. Pasdyumaacp AepeBHS HOpPMaAbHO Pa3roBapuBaTh.

— AIIOCTOA ITOCAQA CBOMX YYEHUKOB B AOMAa IIPMXO>KaH U, €CAU Bac
IPUHSIAY, TO CIIOCOOCTBYITE COEAVHEHMIO ¢ borom.

V3Ke Ha XOAY BCIIOMMHAET, YTO BpEMEHU OCTAETCSI MAAO, a OH 00e-
I[aA K KOHIY HEAEAV AATh CTaTbIO B palloHHYIO raseTy. O3abo4eH, 4yTo
3amyileHo B ceAe Kaapbuine. Kaapbuie — Tosxe cdepa 3a060T LjepKBu.
A Ha cTOA€ Y HEero AeXaT AMCTOYKM C 3CKM3aMU NaMsITHUKA [puropuio
JKypaBaéBy, KOTOpble HAM IIPEACTOUT OOCYAUTbD.

Mapus ®époposHa KaunmoBa, mepuasi 13 Xopa, pacckas3blBaAa MHe,
4TO OTel] AHATOAUI B TEAOTPEJIKe Ha MOPO3€ OCBOOOXKAQA 3a0UTbIE AO-
CcKaMM OKHa xpaMma. [opbl Mycopa, BbIBe3eHHbIe C TOTO MeCTa, FA€e ceityac
MKOHOCTAC, TOXKe AeAo ero pyK. KoneuHo, macteIpio ceityac TpyaHo. Emy
IIPUXOAUTCA CAMOMY 3aHMMATbCs CTPOMKOM M BO3POXKAEHMEM XpaMa.

S cMmoTpeA Ha IpUXO’KaH B XpaMe 1 Aymaa: «Ho Bepb aTO 0AMHOU-
k. VIx Maao. MaAo BepyIOIMX OCTAAOCD, @ 3 TeX, KTO IIPUXOAUT CIOAQ,
MHOTO IIPOCTO AIOOOTBITHBIX, HeBepylowux. Kakoil e myTb Hap0 mpe-
OAOAETD OTLYY AHAaTOAMIO, YTOOBI BOCCTAHOBUTH pa3Aap MexaAy borom
n mouMmu opHoceabyaHamu? Ckasaa xe IlylIknH, KOTOpOro s cumTaa
IIOYEMY-TO AO TOTO OOABIIMM 0€300XXKHMKOM, YTO PEAUTVSI CO3AaAQ B
3TOM MUpe MCKYCCTBO U N033UI0, BCE BEAMKOe 1 IIpeKpacHoe. Ecan aTo
TaK Y €CAU He OYAET y peAuruu OyAYILero, UTo OYAET C Hallleil AYIION, C
uckyccrsom? Co BceMu HaMu?..»

KOCTPBI IIOCEPEAVIHE CEAA

Mot KpECTHBIN, TOAKOBHUK B OTCTaBKe, OBIBIINI BOEHHBIN AET-
uuk Bacuamit AmutpueBnu AobauéB, XUBET ceituac BO Baapumupe.
Y3Haa, UTO g COOMpal0 MaTepMaA O HallleM CEeA€, M TYT JK€ OTKAVKHYACH.
ITpucaaa nucemo.

VYAUBUTEABHBI BOCITOMUHAHUS YeAOBEKa OOPAa30BAHHOTO, IBITAU-
BOT'0, OCTPO YYBCTBYIOII[ETO BpeMs U Ce0sI B HEM.
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Ero mMaAeHbKMe MCTOPUM MHE O4eHb AOPOTHU elljé ¥ MOTOMY, YTO
AEVICTBYIOLINE AULIA B HUX — AMOO MOM POACTBEHHUKM, AMOO Xopoliue
3HaKoMble. Il Bce OHM OCBellleHbI OCOOBIM CBETOM TOTO HEIPOCTOrO
BpeMeHU. BOT oHM, aTM cOOBITHS Halel 001elt )XU3HY, YBUAEHHBIE Ce-
MMAETHUM YTEBCKUM MaAbUMKOM:

«Hamma uepkoBp paspyuraau Aoaro. OHa Kak Obl COIPOTUBASIAACH
AIOASIM, TIOTepsIBLIIMM pa3yM. CBsi3Ka MeKAY Kuprnnyamu Opiaa HAMHO-
ro MpoYHee CaMoOro Kupmuya. AAsI TOTO YTOOBI MOAYYUTb OAUH Li€ABII
KUPIINY, TPU-YEThIpe HapO OBIAO Pa3OUTBh.

OCoOeHHO AOATO He MOTAU CBAaAUTb KOAOKOABHIO. XOTEAU B30p-
BaTb, HO XBaTMAO yMa 3TOTO He AeAaTb. BHauaae AOATO ropeau Ko-
CTPBbI, YHUUYTOXXABIIIVE A€PEBSIHHbIE ONOPBI BHYTPY KUPIMYHOM KAAAKI.
[Torom npuBsi3aAu BepEBKU K BEpXHEI YaCTU KOAOKOABHM, IIOTIBITAAVICD
€é CBaAUTD. S C y’)KacoM 0’KMAQA, UTO MY)KMKOB, TSHYBIIMX BEPEBKY, Ha-
Ka)keT bor 11 oHM IpoBaAATCsA CKBO3b 3€MAI0. HO 3TOro He CAYYMAOCD.

KoaokoabHs1 06pyumaace B Apyryilo ctopony. Koraa moaropean
CTOAOBI, BEIOpOCHUAA 13 Cebs1, KaK TOCAEAHUN BBIAOX, C CUHEBATHIM 00-
AQUYKOM, KapKoe MAaMsI.

Kak 1 mouemy CAyYMAOCH, UTO AIOAM paspylLIaAy caMoe KpacuBoe,
CBSITO€ MECTO B CBOEM ceAe?

Ckasarp, UTO KTO-TO BUHOBAT TOABKO CO CTOPOHBIL, He MOTY. DTOMY
KOIIYHCTBY IIPEALIECTBOBAA OIIPOC I'PA’KAAH. 3aXOAMAM C TeTpaAAMU
B K&KABII AOM U IIOA POCITUCH XXUTEAEN CeAd CIPAIlMBAAM MHEHUE O
cyAbOe LiepKBiuL.

Hy, AapHO, mpeacepaTeAn, Opurapupbl, KOMMYHUCTBI MOTAM TTOTAQ-
TUTbHCS 32 CBOE MHEHME, HO PSIAOBbIEe-TO KOAXO3HUKM YeM PUCKOBaAU?
Al ToyHO 3Ha0, YTO MOA MaTb BbICKa3aAa MHEHUEe «IIPOTUB paspylle-
HUs». MHeHMe oTlia MHe Heu3BeCcTHO. Huvero ke ¢ Moelt MaMoi1 He cae-
Aaan! Aoporue MOu 3eMASIKU AOAYKHBI BUHUTD U C€051 B COAESTHHOM.

...A BOKpYT LiepKBM OblAa XOpolIasl Takas Orpapa, 4aCoBHs, yXO-
>KEHHbIE MOTVABI, IIPOCBUPHS, KOAOAEL] C 3aMeYaTeAbHOM BOAON. Ayyiie
BOAQ AASI Yasl B TO BpeMs Obiaa TOAbKO B Camapke.

...BecHoi 1934 ropa Moi1 oTel] TOTOBUA YAbU AASL KOAXO3HOII Ia-
cexyt. OAHaKABI €My BMECTO AOCOK IIPMBE3AU L[€AYI0 ITIOABOAY MKOH
13 Hallen 1[epKBU. DTO COObITIE, KOHEYHO, CTAAO U3BECTHO >KUTEASM
ceAa, KOTOpbIe CTaAK cObuparbcs B HaiieM ABope. COKPYILAAKCh, MAQ-
kaau. Kaxoit rpex! Ho xak paspaTb MKOHBI? MOI'yT MOCYMTATh BParomMm
CoBeTckoll BAACTU. BOMHCTByIOIMIT aten3M HabOpaA OOABIIYIO CHAY.
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Yro pAeaarp? OTel] IpUHUMAET pellieHte: C TPOCbOO He AaBaTh 3TOMY
OTAACK!, pa3AaéT MKOHbI B3aM€eH AOCOK, PaBHBIX 110 padMepy. Takum 06-
Pa3oM HU OAHOJ MIKOHBI M3 MPMBE3E6HHBIX He Nornbao. Bcé pasomaoch
10 >XUTeAsIM ceAd. KoHeuHO, aTO ObIAM He Bce MKOHBI. IloroBapusaan
TOTAQ, YTO NPeABAPUTEAbHO MX IPOCMATPMBAAM CIIELIMAAUCTBI M Hau-
6oaee LieHHbIe YBe3Au B Camapy. OAHA MKOHA ObIAQ Y HAC B IIEpeAHEM
yTAy. IToTOM €€ 0TAaAM KOMY-TO 3 POACTBEHHMKOB.

MtHe B TO BpeMsi ObIAO ceMb AeT. S BCé 0T4eTAMBO noMHI0. HUKTO
TOTAQ OTLIA He IIPeAAA».

DTU CTPOUKU He HY>)KAAIOTCSI B KOMMEHTapysIX.

Bcé cypoBo 1 IpOCTO, KaK camMa TOTAQLIHAS )KU3Hb.

PAAOCTHA BCTPEYA

«YBakaeMmbil1 AaexcaHpap CTaHncAaBOBUY, TTOAYUMA OT Bac mare-
puaasl o Bamewm 3emasike-ukoHonucle JKypaBaése. Cracu6o. I mepe-
AaM 3Tu MarepuaAbl B LlepkoBHO-apxeoaornyeckuit kabuser. ITpouéa
BCE, UTO BbI AT0O€3HO IpUCAAAM B MMCbME, a TaKKe Baury KHury.

Co cTpaHul] BCEro MHOIO IIPOYUTAHHOTO CKBO3UT HEMOAAEABHBIN
MHTepec ¥ AOOBD K XyAOXKHUKY-KaA€eKe.

B namem LJAKe AeiicTBUTEeABHO HAXOAUTCSI UKOHA KMCTU [puropus
JKypaBaésa. Ha nkoHe 1300pakéH cBsiTOl AeB — Iama puMCKUIL.

Pasmep ukonsl 35,4x28 cMm. Ha ThIABHON CTOPOHE AOCKM HAAINCh:
«Cuio uKoHy mucaab 3ybamu kpect. [puropuit )Kypasaésp Camapckoit
ry6. Bysyaykckoro ye3pa c. YTéBku uwoast 30.1892 ropa».

...C moxeaaHusiMu BaM TBOpUeCKMX yCIIEXOB U yBaKeHIeM

Ilpomouepeii Hukorati Pe3yxun».

S mpounTas 5TO MMCHMO, ¥ BHOBb MHE BCIIOMHMAACh MOSI YAUBU-
TeAbHas MTOe3AKa.

Yurtareab, OYEBUMAHO, IIOMHUT, YTO OTel, AHATOAMII KaK-TO 00-
MOABUACS], YTO BUAEA OAHY 13 UKOH [puropust JKypaBaésa B LlepkoBHo-
apxeoaormndeckom kabuuere (11AK) Tpoute-Ceprueson Aapbl. BoT 10
06CTOSATEABCTBO U TOATOAKHYAO MEHSI ITPOILIABIM AETOM K TIOE3AKE.

& % %

...51 COLIEA C DAEKTPUYKY U, BAEKOMBII OOLIMM AIOACKUM ITIOTOKOM,
ABUTAACA ITIOYTU HayraA, IIoAQrasiCb, YTO MHE He HpI/IAéTCﬂ AOATO VATH.
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Taxk oHO 1 OKa3aAoCb. MMHYT 4yepe3 IATb XOAY s BbIIIEA U3 CTa-
PEHBbKMX YAUL] Ha ITpocTop U YBuAeA Ero.

Topoa AeXaA 4yTb HIDKe MeHs, 3AaTOTAQBBIV Y BEAUYECTBEHHDII.

C 2TOV MUHYTBHI 5 Y>Ke He 3aMeydaA ObITOBBIX AeTaAel BOKPYT. MeHs
MaHMA CKa30YHbIII TOPOA-KPENOCTbh.

Ho Hap0 6BIAO KaK-TO OPUEHTUPOBATHCAL.

ABe uAyiue BriepeAr MOHAXMHY, K KOTOPBIM sI 00paTHACs, oKasa-
AVICb HEO)XMAQHHO pa3roBOop4YMBbIMU. Ha MOJI HaMBHBIN BOIIPOC, CMOTY
AV 51 TIOTIACTD B TOPOA U TIOCMOTPETD €r0, OAHA 13 HUX, BBICOKAS U CBET-
Aasl AVILIOM, )KMBO OTBETUAQ:

— Thicaun Aropelt MOMaAaloT, ToueMy BaM HeAab3a? CMOTpUTe, Ka-
KO ITOTOK HAPOAY ABETCSI TYAQ ¥ 00OpaTHO!

AeiCTBUTEABHO, MO TIEPBBII BOIIPOC OBIA SIBHO HE COBCEM YAQUHBIM.
Ho y MeHst 6b1A BTOPOJI, AASI MEHSI HACTOABKO Ba)KHBIIL, YTO 51 HE MOT 3a-
AQTDb €T0 C XOAY, 005ICh BCTPETUTb PAaBHOAYILVE Y OTPULIATEABHBII OTBET.

51 Bcé-Taku cobpaancs c Ayxom:

— A BBI cABIIIIAAM YTO-AMO0 00 MKoHax B LIAKe, HanucaHHbBIX 6e3-
PYKUM XyAO>KHUKOM JKypaBAEBbIM?

Ta, 4TO MOHMKE, CPa3y OTBETHAQ, UTO HET, O TAKOM HE CABIXaAaQ.

Bricokas, KOTOpyo, KaK ITOTOM I Y3HaA, 30ByT OAeil, CKOpPOrOBOp-
KO 3acCIiellnAa:

— Cablasa 1 BupeAa. 1 He MIOMHIO MMEHU XYAOXKHMKA, HO KapTu-
HY BuaeAa. Buaeaa! OHa B kabuHeTe BUCUT.

— A Kxak MHe IOInacTb TyAa?

— ViauTe ¢ Hamu K Llapckum yepToram, a TaM paszdoepéTech.

Tak s1 okazaacs B Caro-Tpournkoi CeprueBont Aaspe.

MoHaxuHu Ha TeppuTopum AaBpbl KaK-TO CIIEIIHO OTAEAVAVCH OT
MeHs, CKa3aB, YTOOBI 51 00PATUACS K AIDOOMY CEMUHAPUCTY AyXOBHOM
Axapemuu, 1 MHe ITIOMOT'YT.

A tak m moctymuA. MHe TyT >Xe OTBETMAM CTOSIIME Y BXOAQ B
AxapeMII0 MOAOABIE AIOAM, UTO Oe3 mpoTouepes: Hukoaast Pesyxuna s
He cMory Huvero yBupeTb. CeropHs LIAK He paboraerT, a y nporouepes
KaKasl-TO cepbé3Hasi BHENAAHOBAs AeAerauys. Ero He nmoimarhb.

Mou mAaHbl pYHIMAUCH, MO0 MHe HapO OBIAO BeuepoM ObITh B
Mockse. B kapmane Aexxaa 6uaer Ha moesp A0 Camapbl. O4eBUAHO,
KaK-TO YrapaB MO€ OTHasIHHOE COCTOSIHIE, OAVH U3 PeOSIT IPUOAU3UACS
KO MHE U BITOATOAOCA IIPOrOBOPYA, O30PHO CBEPKHYB r'Aa3aMMU:

— MBI ero usaosuM! f 3Hato, rae oH! VipuTte 3a MHOI.
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ITpoTounepeit Hukoaan Pe3yxnH — MoMoIHMK peKTopa MOCKOB-
cKoil AyxoBHOM AKapeMMM M CEMMHApUHU IO TPEACTAaBUTEAbCKON pa-
bore, 3aBeayroumit LJAK, aemyrar mectHOro ropoackoro Cosera,
0Ka3aACsl OU€eHb 3aHSITBIM YeAOBEKOM. HeBbICOKOTO poCTa, B 0OBIYHOIL
CBETCKOI1 OAEXAE, C PBDKEBATON OOPOAKOM, OBICTPBIN B ABUSKEHUSIX, OH
OBIA TIOXOXX Ha AOLIEHTA C MHCTUTYTCKOV KadeApHI.

He ocTaHaBAMBasiCh, Ha XOAY BBICAYLIAB COMBYMBOE M3BMHEHUE U
MPOCHOY, TASIASI HA MEHSI LIETIKMMU Y KOAIOUMMM TAa3aMMU, Ha3UAATEABHO
CKa3aA, 4YTO BPEMEHU AAS TOTO, YTOOBI CETOAHS IOTOBOPUTD CO MHOIA, Y
Hero Her.

M TyT MHe IpUIIEA Ha YM AOBOA, KOTOPBII 5 TYT XK€ Y MCTIOAb30BaA:

— JKypaBAéB — moi1 3eMAsIK. MBI C HUM 13 OAHOTO ceAd. I HepeAlo
Hasap ObIA B ero Aoome. XOAMA 110 ero KomHare. [ToHumaeTe Moy yyBCTBa?

Moi1 cobecepAHVMK BCE MTOHSIA.

— Hy, ecan Tak, mocupure rae-HubyAp B ckBepuke. Yaca uepes
ABA-TPU 51, MOXKET OBbITb, BaC HalAY.

M yméa. Yro MHe 0CTaBaAOCh A€AATh?

bBosice moTepsATh BO3MOYKHOCTDb BCTPEUYM C IPOTOUEPEEM, 51 PELLUA
HEOTAYYHO YKAQTh Ha CKaMeliKe IMoA Aunamu y Tpouikoro cobopa.

...5$l cupeA B TeHU CTapMHHBIX LIBETYIIMX AUIT U TIBITAACS Pa3o-
OpaTbCs B CBOMX YYBCTBaX.

Kpyrom 6piaa U3yMpyAHast CBeKast 3eA€Hb, apOMaT CUPEHU B BO3-
AyXe, IPYIIIbI TYPUCTOB, CAyLIaTeAM AKapeMuu. 3BydaAa pycckas U He-
pycckas peuyb. 3BOHMAU KOAOKOAA.

VM mMHe Ha KaKO¥-TO MUT [I0Ka3aA0Ch, YTO MOSI MeUYTa — HAWTU U I10-
cMoTpeTb UKOHY Ipuropusi )KypaBaéa — HecObITOuHA. [paHAMO3HOCTD
co60pOB, MOHYMEHTAABHOCTD BCETO U ODULIMO3 OTAEAMAY XYAO>KHMKA
Y1 €0 MKOHBI OT MEHSI U MOMX CEAbYaH. 3AeCh HE AO HEero U He AO MeH:sl.
HacToAbKO MUKPOCKOIIMYEH YEAOBEK MTEPEA OTOM DeCIpeAeAbHON BeY-
HOCTbIO, OCEBIIIEN Ha KYII0AaX COOOPOB...

.51 ommbcs1. MeHst TUXO ITO3BaA COBCEM MOAOAOI YEAOBEK, CKa3aB,
YTO OH OT oTuAa HukoAas. Mol HOBbI 3HAKOMBI 0Ka3aACs CTYA€HTOM
Mockosckoit AyxoBHon Akapemun. HasBaacs on 6parom Tumocdeem.
Mp1 HantpaBuauch B LTAK.

IToka KTO-TO XOAMA 32 KAIOYaMM, M3 paccKa3a MOETo I'MAQ s Y3HAA,
910 1lepKOBHO-apXeOAOTMYECKMIT KaOMHET pacrmoAokeH B Llapckux
YepTorax, OAHOM 13 MHTEPECHENIINX COOPY>KEHUI BOCbMUAECATBIX IO-
Ao XVII Beka B Cesito-Tpounxoi Cepruesoir Aaspe. YepTorn — ueaast
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Bexa B UCTOpMM MOCKOBCKOM apXUTEKTYpbl. AO TOro 0OBIYHO ABOPLIBI
SIBASIAML CO0OI1 CAOXKHBIE 10 TAQHMPOBKE MOCTPOVIKM, YXKMBOIVICHBIE U
IpUYyAAVBBIE. UepTOory ke OTAMYAIOTCSI CTPOTYIM EAVIHBIM OO'bEMOM, OHU
" OIIPEAEAVIAM B TIOCAEAYIOIIeM pa3BuTHe MOCKOBCKOI apXUTEKTYPbl B
CTOPOHY «peryaspHocTtu». LJAK pacrnoaoskeH Ha BTOpOM ITapapHOM 3Ta-
xe YeproroB. OH co3paH no 6aarocaoBennto Casrenuero ITarpuapxa
Aaexcus B 1950 roay npu kadeppe LlepkoBHOM apXxeoAOrnn. DKCIO3ULIMS
KabMHeTa pa3MelljeHa B UICTOPUYECKOI TOCAEAOBATEABHOCT.

ITpuHecan Katoun. VI BOT oHa — KOMHAaTa C 3KCIO3uLMell, OCBs-
EHHOM paboTaM pycckux xyAo>kHuKoB XVIII-XX Bekos. [lepBoe, uto
Opocaercs B raasza, — kaptuHa B.JI. CypukoBa Ha cioxer u3 IX raasbl
EBanreaus ot Voanna «VIcuyeaenne caenopoxaénHoro». TyT jxe kapTu-
Ha A.TT. Psa6ymxuna «baarocaoBasomuit Xprctoc CracUTeAb», STIOABI
B.M. BacHenjoBa «boromarepn c MaapeH1ieM Xpuctom», M.B. Hecteposa
«IToptper cBaiennnka», B.A. [ToaeHoBa «Xpuctoc CacuTeAb» ¥ MHO-
rue apyrue. Vl, HakoHel], OHa — LjeAb MO€ll TOe3AKU.

Ha aToM cTeHAe BOCeMHaALIaTb MKOH B YeTbIpe PAAA.

B BepxHeM mpaBOM YrAy BTOpas crnpaBa — MKOHa I. JKypaBaépa
«CBsaToit AeB — mana pMMCKUIT».

306paskeH1e BBITOAHEHO Ha AOCKE OKOAO TPEX CAHTUMETPOB TOA-
IVHO. MSArKnil KOpUYHEBBIN LIBET U OAEAHbIE PO30BO-TOAYObIE TOHA
Ha HEeXKHOM cepoM ¢oHe. VIKoHa He TepsieTcs B psIAY pabOT 3HAMEHUTBIX
aBTOpOB. boAee TOro, oHa He OTIIyCKaeT OT ce0s1 U IPUTSATMBAET CBOEN
NIPOHUKHOBEHHOCTBIO I TOHKMM AVPU3MOM.

lxoHa 0CHOBaTeAbHO IPUKpeNAeHa K cTeHe. IToaTomy 51 He Mor oc-
MOTpeTb 00paTHylo cTopoHy e€. Ho 6par Tumodeir 3aBepua, 4T0, Kak
TOABKO BpeMsI II03BOAUT, AM00 OH, AM00 oTel; HMKOoAail MUKOHY CHUMYT.
TeKcT, KOTOPBII TaM €CTb, IepeNUILYT U MPUILIAIOT MHe B MMCbMe.

BuesanHo nosaBuacs orel; Hukoaait, y)xe B 1IepKOBHOM OA€XAE BO3-
TAQBASIL BHEIIAQHOBYIO OKCKYPCHIO. Sl BUAEA, C KAaKMM HEMOAAEABHBIM
VMHTEPEeCOM AIOAV CMOTpeAM Ha MKOHY JKypaBaéBa. Tak ke, Kak U 1, 1o
HECKOABKY pa3 BO3BPAIlAAKCh K Hell B3TASIAAMMU.

Oropunao 0OAHO: OUEBMAHASI CKYAHOCTDb MHbopMauuu o Ipuropun
JKypaBaéBe, KoTOpoOI1 BAapeAau B KabuHeTe. HackoApKo Mor, s mocTa-
paAcs BOCIIOAHUTD 3TO, pacCKa3aB HEKOTOPble MOAPOOHOCTU U3 O1O-
rpadum xypokHuka. [lepepaa ero pororpaduio.

...OcB0OOAMBIIMIICS HAaKOHeLl IpoTovepelt Hukoaart PesyxuH npuraa-
CHA MeHsI K cebe, 1 51 YBUAEA U YCABIILIAA >KIBOTO 002ATEABHOTI'O YEeAOBEKa.
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...B AoBepiieHMe Bcero, y3HaB, 4TO 5 BeuepoM eay B Camapy, MeHs
HaKOPMMAM B CTYAE€HUYECKOV cToAOBOM npu Axkapemun. [Iporrasce, Mbl
00MeHSAVCh appecaMy, o0elasi CooOIATh APYT APYTY O HOBBIX HaXOA-
Kax, KOTOpbIe OYAYT KacaTbCsl MOETO 3€MASIKA-XYAOXKHUKA.

He xorteaoce yxoputb. Bmecte ¢ Oparom Tumocdeem s1 mobbiBaa
Ha MOA€eOHe U MOCTaBMA CBEYM 32 YIIOKOM AYIIM BCEX YMEPIIMX CBOMIX
6AI/I)K3]7[]J_II/[X POACTBEHHMKOB, KOTOPbIX ITIOMHUA, HallMCaB VX MME€HA Ha
bymare. V1 oT4ero-To, KOraa st BbIILIEA 13 MOHACTBIPCKUX CTEH U LIEA K
9AEKTpUUKe, BCE Ka3aA0Ch MHE, YTO KTO-TO: TO AV IIOMSIHYTbIe MHOIO POA-
CTBEHHVKU 13 MOET'0 AAAEKOTO AQA€Ka, TO AM YeN-TO MKOHHBIV AVIK, 00Ab-
11I0¥1 ¥ HEBUAVMIMBII1, — OCBEII]aA MHE ITyTh AOOPBIM U TEMABIM CBETOM...

...J1 3a BCé 3TO, 3a PAAOCTHYIO BCTpedy, NMPUOAU3MBLIYIO MeEHs
K MOMM IIpEAKaM U KO BCEMY PYCCKOMY, 51 ObIA OAaropapeH 3eMASIKY
I'puropuio JXypaBaéBy, 3acTaBuBIIEMY [I0-HOBOMY B3TASIHYTb B I'YAKOE
Hallle TIPOLIAOE.

«MHE ITOBE3AO ITPUKOCHYTbCHA...»

Cpasy nocae onmy6AMKOBaHMS MOMX 3aMETOK «YTEBCKUE HAXOAKI» O
XYAOXKHUKE B 00AaCTHOI rasete «BoaXXckast KOMMyHa» B ceHTs10pe 1992
roAd, TAe OBbIAM TTOMellleHbl HECKOABKO HAMAEHHBIX MHOIO YHUKAABHBIX
doTtorpadmuii, 1 HaYAA MOAYYATb MMCbMA OT 3HAKOMBIX 11 HE3HAKOMBIX MHe
AIOA€N. AIOAV MICKPEHHE MBITAAMCh TOMOYb B MOVCKE Ba’KHBIX AASI MeHs
CBEAEHNI AM00 ITPOCTO Pa3MBILIASIAY HaA, HALIVIM IIPOIIABIM U OYAYILVIM.

Mwumo cyap0b1 Ipuropus JKypaBaéBa HeAb3sl IPONTH PaBHOAYIL-
HO. BOT BBIAEP)XKKM M3 MHUCbMa XyAOXKHMKa-odopmurteas Huxoaas
VIBaHoBM4a KoaecHuka. DTO MMCbMO MHTEPECHO XOTsI OBI Y>K€ TEM, UTO
CBOE MHeHMe BbICKa3bIBaeT XyAOXKHUK:

«Ipuropuit XXypaBaés no cBoeit npodeccun 06Au30K MHe. S mo-
HMMal0, 4YTO BMAETb KPAacKM, YyBCTBOBaTb IIPOCTPAHCTBO, YMETb CO-
3AaTb 00pa3 — aT0 He BCE. HeoOX0AMMO elljé yMeAO BAAAETb KUCTDIO.
XyAO>KHUK-VKOHOIIMCEL, TIPEOAOAEBAsT HEAYT, OTBICKAA CHABI, YTOOBI
pasBUTD B ceOe TaAaHT, KOTOPOMY CY’KA€EHO OCTaTbCs B BeKaX. DTH MKO-
HbI BOMICT/HY HEPYKOTBOPHDIE.

Aa BoT Oepa Halla B TOM, YTO MBI IIOPOJI IIPOXOAMM MMMO TaKUX
JeAOBeYeCKUX Cypae6. DToMy ellé pas3 CBUAETEABCTBYET CAYYail C CEeAb-
CK/M My3eeM, KOTODbIN, BUAMMO, IMeeT CBOM KOPHU B Pa3pyLIMTEAb-
HOJl CTUXUM, HAIIPABACHHOI IIPOTUB XPUCTUAHCKUX CBATBIHD elLIé TeX,
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AQAEKHX, TOCAEOKTSIOPbCKUX A€T. I 0AMH U3 TeX, KTO BUAeA poTorpa-
¢uto Ipuropus )Kypasaépa. IlepBoe, UTO MAET Ha yM: CHAQ AyXa 3TO-
IO YeAOBeKa, OUEBMAHO, ObIAA TaK BEAVKA, YTO OHA IIPEBO3MOTAA BCE.
TpyaHO cKa3aTh, 4YTO CTOSIAO Ha IEpBOM MecTe — O0opbba 3a CyLecTBO-
BaHM€e VAM NMOTPeOHOCTb BbIPasuTh cebs. Ho ero MKOHbI HammcaHsl C
60Ab1IMM cTapaHueM 1 yMeHreM. O6 aTom roBoput dororpadust uko-
HBI «YTEBCKasi MaAOHHa». £l pelna caeAaTb KOIUIO €€, TOAB3YSICh GOTO-
rpa¢ueit. ITO 0Ka3aA0Ch He TaK-TO MpocTo. Cpasy MOYyBCTBOBAA, YTO
HaIlCaHa OHA MacTepPOM BBICOKOTO Kaacca. [To HeCKoAbKy pas s mpu-
HUMAACS 32 3Ty paboTy U BCEé He HAXOAVIA HY>KHBIX OTTeHKOB. Ilopoi
AOBMA ce0s1 Ha MBICAY, UTO 9Ta paboTa MHe MPOCTO HenocuabHa. V Ka-
KOBa OblAQ MOSI PAAOCTbh, KOTAQ He 0e3 y4acTusi KOAAET Mo paboTe Ko-
1Sl KAPTUHBI OblAQ BCTaBA€HA B 6areTOBYI0 paMKYy U ITPEACTAAQ Ha CYA
3pUTeAeN, KOTOpble Y3HAAM M3 MOET0 paccKasa, KTO aBTOP MMOAAMHHMKA
¥ KaKoBa ero cyAbba. £ 6bIA cuacTAMB. fl 4yBCTBOBaA, YTO MHE MTOBE3A0
IPUKOCHYTbCS K YEMY-TO OY€Hb OOABIIOMY U BEUHOMY.

TaxoB oH — Bau 3eMAsiK [puropuit XKypaBaés.

3HaeTe, y MeHsI eCTb CBOY TaK Ha3blBaeMbl€ «HACTOAbHbIE KHUTY».
OHM nopoit OBIBAIOT B HECKOABKMX TOMaX, a TOPOil — HEOOADBLION KHI-
JKE€IKOJ MAY Ta3€THOM ITOAOCOIL.

AAst MeHst MaTepuraa 0 )KypaBAEBe BBIITOAHSET 3aAa4y TeX 0OABIINX
TOMOB, KOTOPBI€ AAIOT BO3MO)KHOCTD YepIaTh CUABI AASI TBOPYECTBA».

...CoBpemeHHMKM JKypaBA€éBa TOKe He OBIAM TAYXM K €70 TAAQHTY.
ITpuBeay oTpbiBKM U3 rasersl «Camapckue ry0epHCKUE BEAOMOCTM»
Ne 1 ot 5 aHBaps 1885 ropa:

«...Kpectpsuun c. YréBka byayaykckoroyesaa [puropmit Hukoaaesny
JKypaBAé€B, nMelo1ui1 B HaCTOsALIee BpeMsI OKOAO 25 AET OT POAY, B CAMOM
PaHHEM AETCTBE AMIIVACS YIOTPeOAEHMS PYK M HOT (PYKM AO TTA€Y M HOTU
10 KOA€Ha aTpOGUPOBAHBIL, I OH MOYKET IT€PEABUTAThCSI TOABKO Ha KOAEH-
KaX) 1 IpO3MA OBbITb OpeMeHeM AASI CBOEro OEAHOTO CEMENICTBA. ..

...Aet 8-mu o1 popy JKypaBAEB CTaA MOCeIaTh CEAbCKYIO MIKOAY U
B ABa IOAQ BBIYYMACS YUTATh, @ 3aTeM, II03HAKOMMBIINICD C YIIOTpeOAe-
HYEeM KapaHAQLIQ, MPUHSIACS YYUTBHCS MUCbMY Y PUCOBAHUIO, BCTABASIA
AASL CETO KapaHAQII MeXKAY 3y0aMut. ..

...Ho atoro )KypaBaéBy ObIAO MaAO: OH 3aAyMaA BO 4TO ObI TO HU
CTAAO BBIYYMTBCS MICATh MACASIHBIMU KPacKaMy «HACTOsIIue obpasay.
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M BOT 15-A€THUIT TOKAOHHUK MICKYCCTBA, HUKYAQ AOCEAE He Bble3)KaB-
IV 13 POAHOTO CeAQ, TIOSIBASIETCSI B T'yOEPHCKOM FOpOAe 1 oOpaljaeTcs
K IIPO>KMBAIOLIEMY 3A€Ch >KMBOMUCLY TpaBKMHY C MPOCHOOI MMOKa3aThb
eMy, KaK IMUIyTcsl «06pasa». TOT AaCKOBO MPUHSIA TAKOTO HEOOBIKHO-
BEHHOTO YUYEHMKA, OCTaBMA €TI0 Ha HECKOABKO AHell B CBOell KBapTupe 1
MMO3HAKOMMA C MTepBbIMU NMPUEMaMU >KUBOIMCU. DTOro oA JKypaBaépa
ObIAO AOCTaTOuHO. 3akynuB B CaMape KpacoK, KUCTeN U IPOYero, oH
BEPHYACS B POAHYIO YTEBKY I, 3aKa3aB cebe CTOA C 0COOBIMU MPUCIIO-
COOAEHUAMM, IPUHSACS YIUTHCS KUBOIVCH.

BepHbIM ¥ MOCTOSIHHBIM CIYTHMKOM B 3TOM A€A€ SIBUAACh y HEro
crapyxa-6a0yIika, KOTopasi CTaAa YUCTUTh KUCTHU, TIOATOTOBASITb Kpa-
CKY, YCKMBATh BHYYKa 32 Pa0OTY 1 TaK AAAe€e...

...HUepes mATb AeT 6eCIPePbIBHOIO TPYAQ ATOT XKMUBOIMCEL-CAMOYY-
Ka CTaA MICaTh «00pa3a» HACTOABKO YAOBAETBOPUTEABHO, YTO PEIINACA
HECKOABKO 9K3€EMITASIPOB MKOH CBO€V pabOThI TOAAPUTD BBICOKOIIOCTAB-
AeHHBIM AnnaM ropoaa Camapsl. C aToro BpemeHu JKypaBA€B HavaA Io-
Ay4aTh 3aKa3bl Ha pabOTYy, YAy UIIMBILVE AO HEKOTOPOIL CTEIEHY ero MaTe-
pHuasbHOe TIOAOXKEHME, a BcKope ['ybepHckoe 3emMckoe cobpaHue, IPUHSIB
BO BHUMaHMe OeACTBEHHOE IIOAOKeH e ceMelicTBa XKypaBaéBa 11 ero And-
HbIe TPYADI 110 YaCTU CAMOYCOBEPILIEHCTBOBAHM B UICKYCCTBE )KUBOINCH,
Ha3HAYMAO eMy eXXEeTOAHYIO ITeHCHIO B pasMepe 60 py6. B KoHIje nmpoiiao-
ro ropa (1884) )KypaBaés, nsrorosus ukoHy cB. Huxoaas UypaorBoplia,
o0paTtnAcs K caMapCcKoMy I'ybepHaTopy, BCerAa MPUHMMABIIEMY Y4acTye
B TIOAOKEHUM KAA€KU-)XMBOIIMCLIA, C TPOCHOOIO MIPEACTAaBUTb MKOHY Ero
Mmmneparopckomy BricoyecTBy, [ocypapio Hacaepnnky LlecapeBuuy.

’KeaaHue ero 6bIA0 VICTIOAHEHO, 11 B KOHLIE A€KaOPs1 YITpaBASIIOLINIA
cobcTBeHHble Ero BeanuectBa ABopriom u KoHToporo ABrycreitmmx
Aetei1 Vx ViMneparopckux BeAnuecTB yBeAOMMA TallHOTO COBETHMKA
CBepbeeBa, uto I'ocypapp HacaepHuk LlecapeBud MUAOCTUBO IPUHSIA
MKOHY, NMMCAHHYI0 KPeCTbsIHMHOM JKypaBAEBBIM, COM3BOAMA IMOXKAAO-
BaTb €My eAMHOBpeMeHHOe rmocobue cTo pybaeit u3 cobcTBeHHou Ero
VimnepaTopckoro BeanuecTBa CyMMbI».

TaAaHT XyAOKHMKA ObIA ITPU3HAH.

Bo3MO’XHO, HaM IIPEACTOUT ellé BCTpeya ¢ MKOHOM cB. Hukoaas
YyporBopua. V1 Mbl mopapyeMcs e, Kak IOPaAOBAANCH, KOTAQ IIPEACTA-
Aa Tlepep Hamu Ha MKoHocTtace Camapckoi [leTpomaBAOBCKOI LjepKBU
MKOHA CBSITOrO KH:3s AAaekcaHapa Hesckoro, HanucanHas [puropuem
JKypaBAéBbIM.
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N3 IINCEM OTLY AHATOANIO

Pa3Hble mucbMa NPUXOAST K OTUY AHaToAuto. ITuiyT u Bepymouiue,
U aTeucThl. AApec Ha TaKuX KOHBepTax npocron: «Hedreropckuii paii-
OH, C. YTéBKa, [[paBocAaaBHas LIepKOBb».

BoT 6ecxuTpoCTHbIE CTPOKM OAHOTO Takoro micbma. OHo o cyabOe
cBsmeHHNKa Tpouukoro xpama. Hamucaaa ero >xureapnuna Camapsr
Anacracus AuppeeBHa KonbkoBa:

«3ApaBcTBYNTE, oTel, AHaTtoamit! [IpounTtasa s1 «YTEBCKME HAXOA-
Ki» aBTopa MaAMHOBCKOTO B rasere «BoaXXckas KOMMYHa» UM y3HaAa
13 HUX, 9TO CyAbOa oria aBpumAa, KOTOPBIT ObIA TIOCAEAHUM CBSILIEH-
HUKOM IlepeA 3aKpbiTveM 1pOMIKOro Xxpama, BaM HeusBeCcTHa. A MHe
AOBEAOCH C Hell IIO3HAKOMMUTHC. Sl exaaa B A€PEBHIO 11 BCTPETHAQ €0
cBostueHnLy AHToHMHy. OHa MHe 1 paccKasaAa O ero cyabOe.

Koraa oH BblllleA 13 3aKAIOUYEHMS], TO HE MOT HAllTX HUTAE paboTy.
[Tomep roAOAHON CMEPThIO. AHTOHMHA JKMAA C AOUKOII oT1a [aBpumaa,
y Hero 6biA0 Mx Tpoe: Bepa, Hapexxpa, Ato00Bb. AHTOHMHA ITOMepAa
IISATh AET Ha3aA.

Tak XxoyeTcst moObiBaTh B cBOéM Xxpame. Cepalle pa3pbIBaeTcs.
Boab1ioe Bam crracu60 3a onucaHue B raseTe. Sl MHOTO y3HaAa HOBOCTeN
" papAOCTHBIX, X TOpeCTHbIX. Papa, yTo oTkpbiau boxkuit xpam. Paaa, uro
noszabotuauce Tak o I'puropun JKypasaépe. OH 5TO 3aCAYXKUA.

Moker, razeTra MonapéT AoukaM otua [aBpunaa, oHU ObI BCE MOA-
po6Ho Hammcaau. OHU BeAb IAe-TO B HAIIMX MecTax, B Camape».

A Bor apyroe mucbmo. Ilumer ero Exarepuna MocudosHa
BetunHoBa, pAoub Vocuda CeménoBnya IIpokuBHUHA, MO-YAUYHOMY,
Ay0601IHOTrO, MPOIIOBEAHNKA, KOTOPOTO 3a0paAy MPSIMO B LIEPKBU BCAEA
3a otoM [aBpMMAOM, OCYAMB Ha AECATD A€T:

«OH ObIA OYeHb HAOOJKHBIN YeAOBeK. UnTaA mpomoBeau, cobu-
paA HapoA, €3AMA IO BceMy YTEBCKOMY pailoHy. 3abpaau ero, 3abpa-
AVI BCe MKOHBI ¥ KHUTU. [ToCbIAa0 ATHCOT pyOAelt, YTOOBI TOMSIHYAU
€ro 3a YIIOKOI1 U B Ipa3pHMUKY bo’KeCTBEHHBIE POIY YIIOMVHATD €ro
UMSL.

BaTiowika, 51 CYMTAI0, YTO MOV OTel] 3aCAY)KMBaeT, YT0O ero Kpect
OBbIA OKOAO LIepPKBY, 32 KOTOPYI0 OH noru6. BeaAb MamMa Mos1 pacckaspiBa-
AQ, 4YTO, KOTAQ OHA e3AMAa K HeMy B Ky3HelKyIo TIOpbMY, OH eIl CKa3aa,
4YTO eMy IIPEeAAOKMAM IIPU BCEM Hapoae oTpeubcs oT bora u Torpa ero
BBIITYCTAT Ha cBOOoAY. OTel| oTKazaAcs. Bckope ero He cTano».
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MHoOro moAOOHBIX MKCeEM ellé PUAET B YTEBCKUI XpaM. A CKOAb-
KO BEpYIOIVX /I HeBEPYIOIMX He YCIIeAV HalMCaTh CBOEro MMChbMa CBSI-
IIeHHUKY?..

BoT KopoTKas1, HO Ipo>XXUTalolas AyIy ClipaBKa: IOUTY YeTbIpecTa
TBICSTY CBSLLEHHOCAY)KUTEAEI C POAUTEASIMU, KEHAMMU 1 AETbMY OBIAY B
Halllell CTpaHe YHUUTOXKEHBI B IepuoA ¢ 1917 o 1924 roa.

A CKOABKO IIOKaA€YEeHO CYA€0 POACTBEHHMKOB STHX ITOTMOLINX.

Kakast OyxraATepusi B CMAaX 9TO MIOACYMTATH?!

[ToBMHMUTBCS HapO OBI IIepep HUMY Ha MUPY. Aa Kak 9TO CAeAaThb?..

HE3AJKMBAIOIIASI PAHA

O ToM, KaK s UCKaA 3Ty KHUT'Y, MOXKHO HaIMCaTb MaA€HbKYIO IO-
BecTb. Ho peub He 0 TOM... fI ¢ BOAHEHMEM AEPXKY B pyKax HEOOABILYIO,
pasmepom npumepHo 18x30 cM, B XOpolieM MepemnAéTe, B 3eAEHOI 00-
AOXKKe, KHUTY M He Cpa3y pelllaloCh OTKPBITh €é.

Ona uspana CaMapcCKOil TOCYAQPCTBEHHOM AYMOM M OTIledaTaHa
B Camapckoit rybepHckoit Tunorpapuu B 1894 roay. ITocsieHa cos-
AaHmio xpama Criacuteasi. Kuura tak u HaspiBaeTcs «Bo nmma Xpucra
Cracureas. KapeapaabHbiit cobopHbiit xpam B r. Camape»'. B Heit co-
POK ceMb CTpaHMLL. Sl AQBHO 3HAI0, YTO TaM €CTb YIIOMMHAH/E O HalleM
3eMAsIKe-XyAOXKHMKe. KHUra nmepexoapnaa ms pyk B pyKu, Kak U OOAb-
IMIMHCTBO )XYPaBAEBCKMX UKOH, OCTaBasAChb HEYAOBUMOIL...

/M BOT Tenepb Ha ABaALIATb AEBSITON CTPAHMLIE YUTAIO:

«...VIKOHPI B MKOHOCTace HANMCAaHbl HAa LMHKE B MaCTEpPCKOM
Cupopckoro, B Iletepbypre, a opHa, uMeHHO MKOHA CB. AAeKCUST MU-
TpornoAnTa MoCKOBCKOI0, HaIMCaHa MO MOPYYEHUIO B TO BPeM:I ObIBILe-
ro rybepHaropa, A.A. CBepbeeBa (HbIHe CEHATOP) KPECTbSIHUHOM CeAa
Y1éBKa, Bysyaykckoro yesaa, Ipuropuem JKypaBa€BbIM, AUIIEHHBIM OT
POKAEHMSI PYK U HOT, MALIYIIVM UKOHBI, Aep>Ka KUCTb B 3ybax. CAoBOM,
¢ boxxmio nmomoripio. K 3apAyMaHHOMY CPOKY HIDKHUMI XpaM CTposlie-
rocst cobopa ObIA OKOHYEH K 7-r0 stHBapst 1892 roaa, [IpeocssiieHHbIM
Baapumupom, Emmckomom Camapckum u CTaBpOMOABCKMM (HbIHE
BricokomnpeocssmeHHb1 Jk3apx [pysun, Apxmennckon KaxeTnHckuin
u KapraAmHckuit), ObIA TOP)XeCTBEHHO OCBSIIEH BO UMS CB. AAeKcus
MuTponoAauTa MockoBckoro, nmokposureas r. Camapel, 1 B TOAOBOM

! Kuyra namucana Ilerpom BaapumupoBuueM AAaOMHBIM — TAQBOI FOpoAa
Cawmapa.
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AeHb KoHumHbl [IpeocssinenHoro Cepaduma Hap €ro MOTMAON Aeli-
CTBUTEABHO BO3HOCHAACh OECKPOBHASI )KEPTBa».

JTaK, moAy4yaeTcs, YTO HamuCaTb UKOHY IMOKpoBUTeAs I. CaMapbl
CB. AAekcus MUTPOIOAUTAa MOCKOBCKOTO caMapCcKuil rybepHa-
Top A.A. CBepbeeB mopyuna He CHAOPCKOMY B €ro MacCTEPCKOI, a
KypaBaésy.

[TOCKOABKY HVDKHUI XpaM ObIA OCBSIIEH B 1892 roay, a KHUra BbI-
1IAQ T03Ke, B 1894 roAy, TO CTAHOBUTCS OYEBUAHBIM, YTO UKOHA OblAa
HaIlMCaHa U AOA’KHA HAaXOAUTBCA B XpaMe. Tak eljé pas KpbIAOM CBOEro
TaAQHTA U3AAA€KA, U3 IIPOIIAOTO, XYAOXXHMK-CaMOY4Ka KOCHYACS Halllel
C BaMU, AOPOTOI1 YMTaTeAb, pOAHOI ncTopun. KHura nocssiieHa cTpou-
TeAabcTBY B Camape KadeapaabHoro cobopa, 0AHOro U3 KpYITHENIINX B
Poccun. Ha Bo3BeaeHme cobopa yIiao ABaALaTh msTh AeT. OH mopakaa
CBOMM BeAMYMEM U POCKOLIbIO BHYTpeHHel oTAeAK. CoOOp BMelaA A0
2 500 yeaoBek. OH LJapuA HaA TOPOAOM, 3aHMMasI CAMO€E BO3BBILLIEHHOE
MecTo. O01mas BbicoTa Xxpama — 79 MeTpoB. OH ObIA BUAEH 32 AECATKU
BépcT. Tocypapp-umneparop Hukoaait II, nocerusmmit cobop 1 mioas
1904 r., ckazaa: «Xpam y Bac xopoli. fI M AI060BaACs 13 OKHA BaroHa».

MeHs nopasuaa Ta HETOPOIAMBAsl, OCHOBATEAbHAsI MaHepa U3A0-
YKeHUsI, KOTOpasi xapakTepHa AAst KHuru. Kakoit Matepuaa Opaau, Kakomn
KVpIINY, OyTOBBIN KaM€EHb, PaCTBOP, Yeil IIPOEKT U TaK AdAee.

KoAOKOA, TOAHATBIN Ha COOOPHYI0O KOAOKOABHIO B OKTsi0pe 1893
ropa, OTAUT ObIA B MockBe Ha 3aBope DuHasiHACKOTO. Becna ox 880
nypoB. Ilopapua ero ropopy camapckmit kymen Aasup BacuabeBuu
Knpuaaos. O MHOTOM TOBECTBYETCS B KHUTE.

XpaM CTpOMAM Ha BeKa, ¥ KHUTA IIMCAAACh UCXOAS U3 TOTO Xe.

OxasbIBaeTcs1, B IaMATb CKOHYABILIErocs B ssHBape 1886 ropa pyccko-
ro nucateas ViBana Cepreesnua AkcakoBa, IposkuBasllero B Camapckom
Kpae, 6bIA0 B Xxpame EBaHreane, Ha 060poTe KOTOPOro HAYEPTAHO:

«CBaroe EBaHreame cue, COOpPY)KEHHOe IIO IOCTAaHOBAEHUIO
Camapckoit ropoackoit Aymbsl 1886 ropa, mpuHeceHo KadeApasbHOMY
cob0pHOMY XpaMy, B BeuHyIo maMsTh 00 /IBane CepreeBuue Akcakose,
TnyicaTeAe, HOCBSITUBIIEM BCIO CBOIO )XM3Hb AEAY eAVHEHMSI 11 OpaTcTBa C
0Te4YeCTBOM HallMM IAEMEH MUPA CAABIHCKOIO».

Korpa 7 oxtsiopst 1888 ropa Houbto ckonuaacs E.H. [lluxo6aaos,
B NMPOAOAKEHUM 19 AeT HeyCTaHHO TPYAMBLIMICS Hap COOpY>KeHUeM
coOOpHOro xpama, AHEM Ha SKCTPeHHOM 3acepaHuu [opoackass Ayma
IIOCTAaHOBMAQ: «...Ha BMAHOM MecTe cTposiljerocss xpama IOCTaBUTD,
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B U3SIHOM K1oOTe, MKOHY CB. EMMAMaHa, aHreaa yCcoIIlero CTpOUTeAs
XpaMa, HauepTaTh MOA HelO IIOBOA BO3ABIVDKEHMS 3TOM NKOHBI».

Ha sToM 3acepaHUM TOPOACKOV TroAoBa I. AAAOMH 3aKAIOUMA:
«’KeaaTeAbHO, yTOOBI OyAyIMe TOKOAEHMS HAllM B 5TOM XpaMe HaXo-
AVIAVI BUAVIMOE CBUAETEABCTBO TOTO, YTO OOILECTBO Hallle YMEAO lie-
HUTDb CBOMX COTPaXKAaH, TOCBSIIABILNX €My CBOVI MHOTOACTHMII TPYA U
AESATEABHOCTD».

VYAVBUATEADHBIMY CAOBAMM 3aKaHUMBAETCS 3T KHUTA: « ByAyIIHOCTD
Halllero Kpas, HaM, BePYyOIIMM B HeMOTPelIMOCTb NPOPOYeCTBA OA-
HOTO 13 BeAMYANIINX CBATUTeAeN 3eMAU pycckoii, CB. Murponoanta
MockoBcKoro AAexcusi, eCTeCTBEHHO, IPEACTaBASETCS CBETAOIO, U ITO-
TOMY, HET COMHEHNsI, MHOTO elljé OYAeT HallleMy Kpalo CAy4yaeB BO3Aa-
raTtb CBOM 0AAropapCTBEHHbIE U TMAMSTHbIE )KEPTBBI HA TOT >KEPTBEH-
HVK, YTO BO3ABUTHYT HblHe HaceaeHreM CaMapCKOro Kpasi BO CAaBY
Boxxuio, B Bupe Xpama, Bo nms Xpucra Cracureast Mupal»!

lkona CB. Aaexkcua Mwutponoanta MOCKOBCKOro, HamyCaHHas
I'puropuem JKypaBaéBbiM, M EBaHreAne B MaMsATb NMUCATEAS PYCCKOIO,
u ukoHa CB. EMuAMaHa, aHreAa ycoIlero CTpouTeAsl XpaMa caMapCcKo-
ro — Iae BCE 3TO Ternepp?

I'ae Ta TXxas papOCTb M OAATrOAATb COTEH, THICSY AIOAEI, IPUYACT-
HBIX K II0)KePTBOBAHMAM Ha CTPOUTEABCTBO Xpama?

VBhI... Kakoit ypok HaMm paH...

Xpama Ternepp HeT. B3opBaAM-Taku pacCYMTaHHYI0 Ha BEYHOCTb
KpacoTy, ¥ KHUTA 3Ta AOATO HUKOMY OblAa He Hy)XHa. Bo Bcel1 YTéBke
oauH 6eao60poaplit ctaper; Ceprent ViaaapuonoBud Tpery6os (AsiTAOB)
Oepér eé. [Tocae cMepTH ero, Kax ILenka Ha BOAHOI CTPEMHIHE, IIpUOM-
Aacp oHa y A1o6b1 PacrrytuHoit. V xopomo! He nmpomaaa!

B xHure, KOTOpas OblAa HaNMCaHa Cpasy MOCAE BO3BEACHNUS XPaMa,
Ha IepBoi CTpaHulle ecTb Gpororpadus ero. OH npekpaceH. Her B Ha-
mert Camape certyac Takux coopy>xeHuil. C HEKOTOPbIM COMHEHUEM 51
MOT ObI TIOCTaBUTb €CAM HE B PSIA, TO XOTsI ObI OKOAO, 3AQHME AI0OMMOTO
MHOIO 00AQCTHOTO APaMaTUYeCcKoro Tearpal

MHe 3aX0TeAOCh NTPOCAEAUTb CYABOBI TeX AIOAEI, KOTOpble ObIAM
BIIAOTHYIO CBSI3aHBI C Halllell I'yOepHCKOI UCTOpMEil, B AQHHOM CAY-

1 3akaapka xpama Obiaa coBepiiena 25 mast 1869 r. mocae MoAeOHa B )KEHCKOM
VBepckoM MOHacTbIpe MpeocBsieHHbIM [epacumom enyckornoMm CamMapcKum
n CTaBpONOABCKUM B IpucyTcTBUU rybepHaropa I.C. AxcakoBa, Bcex MecCT-
HBIX BAACTeIl 1 OOABLIOTO YMCAA KUTEAEIL
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yae — ¢ Kadeppaabubsim xpamom Camapbl. ITO yKe 32 paMKaMU TEMBI,
HO OAHA CyAbOa MeHs mopasuAa. E€ st y3HaA 4yThb 1Mosxe U U3 APYIUX
VICTOYHMKOB.

...JleyaabHa AaAbHelIast CyAbbOa Hallero caMapcKOro Xxpama
Crniacuteas, BO3ABUTHYTOI'O B YeCTb CITAaCEHNS BO BpeMsI IIOKYyLIeHMs 4
ampeast 1866 ropa Ha xusHb umneparopa Aaekcauapa II. [Torubau u
XpaM, U UMIIepaTop. YBbI, TaKOil )XKe CKOPOHOIT CyAbOBI He M30exaA u
ITpeocssmennsnt Baapumup, Ennckon Camapckuii 1 CTaBpOnOAbCKUIL,
KOTOPBIN OCBSIIAA XPaM B CBOE BpeMsl.

Ceatuteap Baapumup (B mupy Bacmaunn Huxudoposmu Boro-
sIBAEHCKUIT) popauAcst 1 siuBapst 1848 ropa. OTell ero ObIA CBsIIEHHU-
koM. B 1874 ropay oH oxoHuma Kumebckyio AyxoBHyio AxkapeMuio u B
Te4yeHNe CeMU AeT IpernopaBaA B TamO0BcKoil cemuHapun. VI3BecTHO,
4yTO B 1888 roay oH 6bIA BO3BeAEH B caH emickomna CTapopyccKoro Bu-
kapusi HoBropoackon enmapxun. B 1891 roay moayuma HasHadyeHue B
CamapcKylo ernapxumio.

[Tocae Camapsbl IISITh AeT KaK YIPaBASIA CBSITUTEAb [pysuHCKUM
aKk3apxaToM B caHe Apxuenuckona KapraauHckoro n Kaxernnckoro. B
1898 roay BeicokonpeocBsiieHHbIT BaapuMup OblA Ha3HaYeH MUTPO-
noAautoM Mockosckum u KoaomeHcknum, Csro-Tpourkoin CeprueBon
AaBpbl CBAleHHO-apXMMaHAPUTOM. B 1912 roay, Korpa CKOHYAA-
csa nepsouepapx IlpaBocaaBHol Poccuiickoit LlepkBuM MUTpPONOAUT
[MTeTepOyprckumit 1 Aap0>KCKMiT AHTOHUIL, €T0 MECTO IPUHSIA MUTPOIIO-
AUT Baapumup.

EcAy BepuTh raseTHBIM apXuBaM, MUTPOMOAUT BaapuMup okasaa-
Cs1 IEPBBIM CPeAU PACCTPEASIHHBIX PYyCCKUX IIPAaBOCAABHBIX apXuepees.
dto npousouiao 25 sauBaps 1918 ropa B Knese, Kypa OH B CBOé BpeMs
ObIA TIepeBepEH Ha Kadeapy MuTpornoauTa Kuesckoro.

[Tepea cMepPTHIO CBATUTEAD OAATOCAOBUA CBOMX YOUIIL M CKa3aA:

— Tlocmoap Bac pa mpocTur.

Korpa-To, B rop ocsieHus HypKHero xpama Xpucra Criacuteas,
12 ¢eBpaas, npu otkpeiTunm B Camape emapxuaAbHOro BpaTcTBa,
IIpeocBsieHHbIT BAAAMMUD B CAOBE CBOEM OIIPEAEAVIA TAABHYIO 3aAa-
Yy XpUCTHAHCKOro bpaTcTBa Kak AyXOBHO€e COBEpPLIEHCTBOBAHNE U BOC-
NUTaHME B AIOASIX COCTPaAQHMSI M B3aIMHOM AIOOBIU.

OH 1 nepep AMLIOM HAaCUABCTBEHHOM CMEPTU OCTAACS BepeH bory
Y1 CBOVIM MA€AAAM.

A xak XVBEM MbI?
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CoBceM HepAaBHO ObIA Ha 3aBOAE, TAE IO MOel mpocbkbe paboune
B3SIACb M3TOTOBUTb HAATPOOHBI MaMSITHUK Ha MOruAy [puropus
JKypaBaéBa. [To 3aMbICAY OH AOAYKEH B MMHUATIOPE HATIOMUHATD KOHTY-
pamu xpam CBsiTon Tpouipl. DCKU3 €ro Mbl PUCOBAAK C 0. AHATOAMEM
y HETro AOMa.

CrpaumBaio padboumx:

— Bcé mo npoexry?

— Aa, HO KOe-4TO U CaMU IIPUAYMAAU.

/3roraBAMBalOT OHM ero 0e3BO3ME3AHO U B Hepabouee BpeMsl.
OrtpaaHo u rpycTHo. [Toxoke Ha 3aAM3bIBaHME PaH, KOTOpPbIE MbI pyKa-
MM HAlllMX AEAOB M OTLOB HAHECAU caMU cebe.

&k ok

51 mpITarOCh Temepp MHOTO€ OCMBICAUTD AAsL ce0st 3aH0Bo. Ho, mpu-
3HAI0Ch, YACTO He HaX0Xy oTBeTa. /I roBopio 06 aToM ¢ ropeusio. Ho s,
Ka)KeTCsI, BVDKY CIMACUTEABHYI0 COAOMMHKY, 32 KOTOPYIO YXBaTUBIINCD,
4eAOBEK MOXXET 00OpecTy AylIeBHOe paBHOBecHe. DTO Co3upaHue ou-
3u4ecKoe 1 AyxoBHoe. Il 3T0 yXe, KaXeTcCs, IOHMMAIOT MHOrue. Beab
KaK Yy HaC IMOBeAOCh? AAS HaC MOABIKKA K KOMIIPOMMCCY — €ABa AU He
MOAAOCTD (KTO He C HaMU — TOT NPOTUB Hac). Ho B Haue Bpems Tak
yXe HeAb3s.. Hap00HO yeAOoBeKa CAYIIATh M CABIIATh. XPUCTUAHCTBO
IpU3bIBaeT K 9TOMY. HpaBCTBEeHHbIE OCHOBBI €T0 IT03BOASIIOT HAAESITHCS
Ha BBIXOA 13 BaHAAAN3MA, K KOTOPOMY MbI CKaTUAMCD.

[TpaBocaaBue COOOIIMAO B CBOE BpeMs HallleMy HapOAY CBOVICTBO
COOOPHOCTH, AParoLieHHENIINI Aap, YA€PXaTh KOTOPbI ITOAHOCTBIO B
CBOMX PYKax MBI, YBbI, He CMOTAU. A BeAb COOOPHOCTb — 3TO AYXOBHas
OOIIHOCTD PYCCKOTO HapOAQ, OCHOBAHHAS Ha 00LeM CAy)KEeHUM, Ha TO-
HUMaHMM Y ICIOAHEHMM OOIIIer0 AOATA.

YrpauuBasi 4yBCTBO COOOPHOCTM, MbI TepsieM U OBIAYIO A€p>KaB-
HOCTb, TO €CTb YyBCTBO AOAI'd, OTBETCTBEHHOCTD, IATPUOTM3M, CO3HAHME
Ka’KABIM OTBETCTBEHHOCTH 32 BCEX, OTBETCTBEHHOCTY KQXXAOI'O 32 HpPaB-
CTBEHHOE 3A0pPOBbe O0ILIeCTBA U KPENoCTb T'OCYAAPCTBEHHBIX YCTOEB.
[TorpucraabHee Obl B3rAsIHYTb B ce6s1! I[TocMoTpeThb Apyr Ha Apyra!

MHe pacckasblBaAl, YTO Y€AOBEK, KOTOPBIN CaM AaBaA KOMaHADI
pBaTb TPaKTOpPOM KpecT ¢ yTéBckoro xpama Caroir Tpouibl, Koraa
Y’Ke Hallla BAACTb OQVILMAABPHO paspeliyiAd PEAUTUIO, IPUILEA B Liep-
KOBb U ITO>XKEPTBOBAA Ha €€ BOCCTaHOBAEHMeE Tpucta pyoaen. Uto s1o?
PackasiHye VAV IPOCTO OBIBIINMII TEPTHIN YMHOBHVUK BHOBb AEPXXUT HOC

~ 137 ~



Axrexcanop Marunosckuli

o BeTpy? Ayx xaHxecTBa, 60I0Ch, BO BCEX HAILMX AeAaX BUTAET, KaK U
IpeXAe...

MBpI sipocTHO 60poAnch poTuB bora, HO 0Ka3aA0Ch, YTO 3Ta OOPb-
0a HarpaBAeHa IIPOTUB CAMUX Ce0s1, IPOTUB YEAOBEKA.

KpacoTa cracét mup? YBbI, A Kpenko ceifyac COMHEBAIOCh B 3TOM.
A Aymalo, UTO MMp MOTYT CIIaCT! pa3yM, pa3yMHOCTb. YPOBEHb BOCIIN-
TaHus U 0OPa30BAaHHOCTU, MHTEAAUTEHTHOCTU, MHTeAAeKT. Kpacory
HAAO cracaTtb HaM C Bamu. HapopHast MyApOCTb rAacuT: BCE XOPOLIO,
4TO B Mepy. A Mepy OIpeAeAUT YPOBEHb KYABTYPbI, pa3yMHOCTb. Ho
5TOTO HUKOTAQ He OYA€ET, eCAU MBI KQXXAOT0, KTO 0Opa3oBaHHee U yMHee
Hac, OyAeM CUMTaThb YyTh AU HE AUYHBIM BParoMm.

Sl — sMOLMOHAABHBIN YeAOBEK, SMOLMY — 3TO NpeKpacHo! Tem
6oAee eCAM MMOAOXKUTEABHBIX OOABIIIE, HO Pa3yMHOCTb — BOT pbIYar,
KOTOPBIN MOKeT HacC CacTu ceropHs. IVl B onmpeaeAa€HHOI cTeneHu pa-
L[MIOHAABHOCTb...

Korpa B xapakTepe HeTepIieHle, IOAABAEHME Uy>)KOTO MHEHMsI, Ha
9TO YXOAUT SHEpPrus, a 00beAMHEHHAsI HA OCHOBE KOMIIPOMMCCA, 39Ta
crAa MAET Ha co3upaHue. VIMEeHHO CO3MAQHMS He XBaTaeT Ceiuac AAs
BO3POXKAEHHS KPEIIKOI0 9KOHOMMUYECKOI0 YKA3AQ B TOPOAE U AepEeBHe.
A AASI 5TOTO HY)XEH AYXOBHBII CTEP>KEHb.

He Mory ceiyac NOAHOCTBIO IPUHSATb U3BECTHYIO YCTaHOBKY
®. Aocrtoeckoro: «Kro B bora He BepuT, TOT ¥ B HApOA CBOM PYCCKUI
He ITIOBEPUT».

Ecau ueAroBex HeBepyroLIMit, KyAa eMy oAaTbcsa? V 6oAbIIast 4acTh
HallleTo HapOAQ TTOKA HeBepyIolile, TaK BOT MMOAYYMAOCDH C HALIUM 00-
IIeCTBOM.

Kaxk 1 OOABIIMHCTBO, 51 BEpl0 B CBOJ HapOA, B OYAYIIHOCTb €ro.
3A€ech MHOTOE elljé HaAO MOHSTh, HO HAYMHAETCS 3TO TIOHMMaHue ¢ Oe-
PEXHOr0, IPUCTAABHOIO OTHOIIEHNSI APYT K APYTY, K HallleMY IIPOLIAO-
MY M HACTOsIIIEeMY.

...s1 yBepeH: MHe MOBE3éT C HAXOAKaMU, CBSI3aHHBIMU C MMEHEM
I'puropus JKypasaépa, MO3TOMY AyMaro, YTO U 3aIIMICKM MOY Ha 9TOM He
3aKaHYMBAIOTCH.

1992 .
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anpeas 2005 ropa Ha KpecTonmokaoHHy10 HepeAlo urymeH CamMapcKon

Benavam Kopueanit u orer; AHaTOAMII OCBSTUAU TIepeA MOABEMOM
AOATOXXAQHHBIE KOAOKoAa'. VI Ha mpaspHMK bAaroBeljeHbs1, 7 anmpeas,
BIlepBble ITocAe BoccTaHoBAeHMA Xpama Csaroit Tpoulibl Hap YTEBKOM
Pa3AMACA KOAOKOABHBIN ITepe3BOH.

3aroBopuAa 3BOHHULIA 3 BOCBMU KOAOKOAOB. V] cpeayt HUX camblit
00ABIION — KOAOKOA «[puUropmii», Ha3BaHHBIM TaK B MAMSITh O XYAOX-
Huke JKypaBaése.

Xpam Castoit Tpoutist 06péa roaoc.

DTH 3aNMCKM 5T AEAQIO CITYCTSI O0Aee TPEX AECSITKOB A€T IIOCAE TOTO,
KaK BIIEpBble HayaA cobupaTh mMarepuaA o JKypaBaéBe, U MATHAALATD
AeT — IIOCA€ BBIXOAQ IIEPBOTO M3AAHMS 3TON moBecTu «PapocTHas
BCTpeua». Terepb oHa cTaAa epPBOI YACTHIO 3TUX MOMX 3AIMMCOK, KOTO-
pble 5 pelyA MPOAOAXNUTD. [Tpubyuaack Ayuia K HEpYKOTBOPHBIM VKO-
HaM XYAOXHMKa, K €T0 Aapy.

Mpl 1 06€3HOKMAY, 1 00€3PyUMAM Ha HALLIEM ITYTY BbDKMBAHMSL.

A oH B CBOE BpeMs IIPeoAOAeA MHOroe... VI cymea He ToAbKO TIpe-
OAOAETH!

He orpyb6ea, He pasyBepuacs. CoXpaHMA MY>KeCTBO U SICHBIV B3TASIA
Ha Mup. Co3paBasi KpacoTy, 3aBelljaA ¥ HaM CBOJ AQp Bephbl.

ITpo3opAMBbBI XyAOKHUK!

Ay1eBHOe BOAHEHME TeX, KTO XOTs Obl pa3 BuAeA pabotsl Ipuropus
JKypaBaéBa, He cAyyaltHoO.

VcTuHHBIE TPAaBOCAABHbIE MKOHOMMCLIBI PUCTYTIAAU K HAIIVICAHUIO
MKOH TOABKO IIOCA€ AAUTEABHOTO IIOCTA I MOAUTB. AO TOro Kak B3STb

! Xpam Casaroit Tpouwpl 6b1a ocBsméH Apxuenuckonom Camapckum u Cpis-
PaHCKMM MHOTO paHblite, B 1991 roay, B Aenb nmamsitu [eoprus ITobepoHocna.
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KUCTDb B PyK!, OHM CTPEMUAMCH K HDAaBCTBEHHOMY ouuieHuio. [ lucanme
MKOH AASI HUX OBIAO @KTOM BBICOKOI'O AYXOBHOTO TBOPYECTBA.

VimenHo Tax!

[To-Apyromy HeAb3st AyMaThb 1 00 MKoHax JKypaBaéBa.

OHU TIPOAOAKAIOT OOBEAVHSITH AIOAEV, MAQUYIIVX IOPO3Hb HaA
OAHOIT 0eA0Ji. 3aCTaBASIIOT BHOBb BCIIOMMHATh 00 yTpaueHHOI cobop-
HOCTM Halllel.

51 06 sTOM roBopua u pasbine. Ho Kak pesko M3MEHMAOCH Halle
obmecTBo mocae 91-ro ropa. Heabsss Mmoauars 06 sTOM...

BoccTaHoBAeHMe yTpaueHHOV COOOPHOCTY B3aMeH HaCa)KAAEMOTO
Telnepb dTOMCTUYECKOIO MHAVMBMAYaAM3Ma — BOT KaKasl AyXOBHas pa-
6ora npeacrout Bcem! Hapo BepuyTbes B LepkoBs! Uncao Bepyomux
pacTéT!

Ho xaxk HacTymaTeAbHO B ITOCAEAHME TOABI PAa3BEPHYAUCH CHUABI,
paboTarlye Ha pacTA€HMe, Pa3AO>KeHVE AYLIN... Takoro He OBIAO AO
IepecTpONKIU.

VrpomaHusi, HapKOMaHM, IPECTYIHOCTbD, IMHNU3M U MOIMIAOCTD Te-
AEBUAEHUAL. ..

Bmecto cB0OOOABI cAOBa — CBOOOAQ AASL PAa3AOKEHUs 00lecTBa.
BoabHO yX crAbI HepaBHbIe.

O6 5TOM AYMaAOCH IIOA 3BOH KOAOKOAOB.

O6 5TOM U MOE CTUXOTBOpEHME, POAMBILEECS Y CTAPUHHBIX CTEH
Xpama:

3BoHam KoA0KoAa B cobope Tpouykom,
IImuyuil epail Ha Kpar moe20 ceia.
2Kusub Haraoumcs, wu3Hb ycmpoumcs,
Toavko 6 ¢ peAbCoB OHA COBCEM He COULAAL

Toavko 6 OHA ¢ MEMAANUHECKUM ASI320M
He npowiracy korecom no 60AbHOU 2pyou.
Ymo 0adym Ham noiumuueckue opsa3eu?
Tam Au uugem cnacumerbHole nymu?

Ha mazucmparsx wymux He yCmpoumubcs,
CBoux He umest, HANPACHO NEHSIMb.
3BoHsAm KoAOKOAG B cobope Tpouykom,
Bnepeou 6ecconHas HO4b y MeHA...
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.../ xaK cnacuTeAbHOe NPUXOAUT IIOHVMaHMe IIPOCTOM, Ka3aA0Ch
Obl, OYEBMAHON VICTMHBI: Mbl BBDKMBEM TOABKO IIPM BBICOKON Bepe,
YKpeIIAeHUM AyXa U cOepexXeHUM APYT Apyra.

[0TOBBI AM MBI K 3TOMY?

[OTOBBI AM K BOCCTaHOBAEHMIO MICTUHHBIX LIEHHOCTEl BHYTPU Ce0s,
4YTOOBI IOTOM BOCCTQHOBUTH VX BOBHe? BOCCTaHOBUTH MPaBOCAABHYIO
AYXOBHOCTb Hallly, pEAUTMO3HO-HPaBCTBEHHbIE OIMOPbI, 6€3 KOTOPBIX
Hallle Hal['OHAABHO€E CAMOCO3HaHye IIOrMOHeT?

BepHyTb Aep)XaBHOCTb, MCTOYHMKOM KOTOPOI BCerpa Oblaa
LlepkoBb, TOTOBBI AU?

B CAMAPCKOM EITAPXVIAADHOM
HEPKOBHO-ICTOPNMYECKOM MY3EE

‘1 noMHI0 CBO€ BOAHeHMe, KorAa 14 Mas 1997 ropa OTKPBIACS AOA-
roxpaHHbI CaMapCKuil enapXuaAbHbIl My3ell, CO3AQHHbBII 110 MHULI-
aTuBe apxuenuckomna Camapckoro u CeizpaHckoro Ceprusi.

B my3ee Tpu 3aAa, ABa 13 HMX OTBEAEHBI ITOA ITIOCTOSIHHYIO 9KCIT03M-
LIMIO U OAVH — TIOA BBICTABKU.

B ucropmyeckoM 3ase SKCHO3ULMSA TOCBSIIEHAa MCTOPUU
ITpaBocAaaBHOU LepkBM B CaMapCKOM Kpae.

3A€eCch HAXOASTCS AOKYMEHTBHI, ¢poTorpadum apxmepees, BO3TAAB-
agBix CaMapcKylo ernapxuio.

[TpeacTaBAEHBI AOKYMEHTDI U3 )XKU3HU MTOABVDKHUKOB OAArovecTus
Camapckoro kpas.

B aTOM 3are HaXoAUTCA MeMOpPMAABHAsl KEAbS MUTPOIIOAU-
Ta MaHynaa (AeMelieBCKOro), OAHOTO Y3 M3BECTHENIIMX MepapXoB
Pyccxoit IlpaBocaaBHoi LepkBu XX Beka.

Baaapika, OyAyuu OKOAO 25 AeT B CCBIAKAX U Aarepsix, COBEPILIUA
Hay4HbI TOABUT. VIM HammcaHbl 6uorpadun Bcex pycCKux apxuepees,
HaunHaA ¢ Kpemenus Pycu n oo 60-x ropoB XX Beka.

B MeMopuaAbHOI KeAbe TIOMellleHa KapToTeKa ¢ bubanorpaduye-
CKMMU CCBIAKaMU K €0 TPYAY.

B 3aAe 11epKOBHOTO MCKYCCTBA OAVH 13 Pa3A€AOB ITOCBAILEH YTEB-
CKOMY XYAOXXHUKY [puropuro JKypaBaésy.
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Al paa, 4TO HaKOHeL-TO MaTepuaAbl o Ipuropun JKypaBaése okasa-
AVICb B HAAEKHBIX PYKaX M OHU He OYAYT YTePsIHbI, KaK 3TO CAYYMAOCH B
IIKOABHOM YT€BCKOM My3ee.

C xaxuMm mHTepecoM apxuenuckon Ceprui pAep>kaa B pyKax MO0
PYKOIINCh O XyAOXKHMKe «PapocTHast BcTpeda»! OH Toraa 6AarocAoBua
€€ 1 AAA 0COODBIN CBET MOEI1 KHUT'E O 3eMASIKE:

«CaaBa bory, 4yTo B Halle BpeMs BOCCTaHaBAMBAeTCHA UCTOpUYe-
CKasl ACICTBUTEABHOCTDb U BO3AAETCS AOA’KHOE TaKMM TAAAHTaM, KaK
xuponucel I'puropuit XKypaBaés. PO>XAEHHBIN C HEAYTOM, HO MBI
rAyookyto Bepy u cuay Ayxa, oH TBopuaA Bo uMs1 bora u pAAst Aropeit.

Ero wuxonpl Hecam bBoxecTBeHHbII CBeT, NoMoras AMRAAM.
ITpuseiBato boxue 6AarocAoBeHMe Ha aBTOpA U HA €r0 MMOBECTD, OTKPBI-
BaIOLIYIO AIOASIM TTyTh K CBeTy 1 IlpaBae».

OTU cAOBa €ro IOCBSIIEHNMs], IIPeABApUBILErO KHUTY, M AO ceil
HOpBI T0-0COOOMY OCBEIAIOT BCE MOM ITOVICKY, CBSI3aHHBIE C >KVU3HbBIO
I'puropusa >KypaBaéBa, ubM MKOHBI pas3OLIAUCh IO Bcell Pycu u 3a eé
MIPEAEABL

ITocae Bbixopa B «BOAXKCKOV KOMMYHe» MOEro o4epKa «YTEBCKue
HaXOAKM» apXMeNMCKOII KMBO PacCHpalllBaA O TOM, TA€ U UTO COXpa-
HIAOCD 13 HallVICAHHOT'O XYAO>KHMKOM.

...Cellyac B My3ee HaXoAsTCA NATh UKOH JKypasaésa. Tpu m3 Hux
B3ATbl Ha BpEMEHHOe 3KCIOHMpoBaHue 13 CamMapcKoro o0AacTHO-
r0 MCTOPUKO-KpaeBepueckoro Mmysesi mmeHu I1.B. Axabuna. dto —
«MaekonurareapHULa», «IIpecBsTas boropoauna CMoAeHCKasi» u
«B3bickanue mornbummx». Yersépras — «KeHsl MupoHocuip» — u3
YréBckoro Tpounkoro xpama.

A BoT — nsaTas! O Helt 0coObIN pa3roBop. belAo 13BeCTHO, UTO rae-
To B KasaxcraHe ecTb nkoHa JKypasaéBa. V ona Hamaace! VI nmomoran
3TOMY BBIXOA B CBeT KHUTU 0 JKypaBAéBe 1 CO3AaHME TTIOCAE 3TOTO B MY-
3ee 9KCIO3MLUN O XYAOXKHMKe. DTa HaX0AKa KaK OTKAMK. VIKoHy mepe-
AQA erapxXnuaAbHOMY My3ero Aaekcell MOKMEBCKMIT, KOTOPBIN CAY>XUT B
0AHOI U3 pycckux Lepkseil B KaszaxcraHe B ropoae XpomTay. [Topapua
oH eé 1 suBaps 1999 roaa. Vkona pAepeBsiHHass. Ha Helt n306paskeHbl
cBsTeie Kupuaa u Medoanii.

Haamuce raacut: «Cus ukoHa nucaHa 3ybamu B CaMapckoir ry-
6epHun By3yAykckoro yespa YTEBCKOI BOAOCTM TaKOIO XKe ceAa Kpe-
cTbsiHMHOM [puropuem JKypaBaépbiM, Oe3pykum u 6esHorum. 1885 r.
2 CEeHTSIOPSI».
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lMkoHa cpepHUMX pa3MepoB, CXOXUX C MKOHOM «Maekonu-
TaTeAbHULIA», O KOTOPO 5 y>Ke IUCAA.

B caaBSHCKOM IIPaBOCAABUM CO3AAQTEAM CAABSIHCKOM NMMCbMEHHO-
cty 6parbst KoHCTaHTUH (MOAYYMBILMIT HE3aAOATO AO CMEPTM MOHA-
meckoe nMst Kupuaa) u Mepoanit oUUTaIOTCS KaK CBSATbIE PABHOAIIO-
CTOABHBIE «YUUTEASI CAOBEHCKYEY.

OHU IPOMCXOAMAM M3 BU3AHTUIICKOTO ropopa Peccasonuku. Vx
orelj 1o uMeHu AeB ObiA oduLiepoM npu cTparere (BOEHHOM U Ipax-
AaHCKOoM rybepHatope) dembr OeccaroHnk. CeMbsi COCTOSIAQ U3 CEMU
coiHoBelt. Muxaua (Medoaun) — crapumit, Koncrantun (Kupuaa) —
MAaammit n3 Hux. ITocae TOro Kak OHM, CO3AaB CAABSIHCKYIO a30yKy,
nepeseAu EBaHreane 1 AnoCTOA Ha CAABSIHCKUI SI3BIK, MAMA PUMCKUI
AHApPUAH TIO3BOAVA VIM OTCAY>KUTD YeTbIpe AUTYPIMU Ha CAABSIHCKOM
sI3bIKe B KaToAMYeckoM Pume, B TOM uncae B cobope cBsitoro [letpa.

Kupuaa u Medoanit He TOABKO co3paAM a30yKy, KOTOPOJ U B Ha-
CTosl1lee BpeMsI TOAb3YIOTCS MHOTME HapOAbI, HO I OTKPbIAU BO3MOX-
HOCTb CAABSIHAM MOAUTDBCSA HA POAHOM sI3bIKe.

...Korpaa s yxopua us myses, xpauuteabnuia ero Oapra ViBaHoBHa
PapueHko pana MHe appec Aaexcess MokueBckoro. MHe IpeacCTo-
sIAa BCTpeYa C 4YEeAOBEKOM, IPUMKOCHYBLUIMMCS K MCTOPUM >KU3HU
JKypaBaéaa.

Aetom 2006 ropa s1 BHOBb TOOBIBaA B My3ee. Terepp psIAOM C MKO-
Hamy JKypaBAaéBa HAXOAUTCS KCcepoKomnus KHUrM «BeTxnit 3aBeT B Kap-
TUHKaX», IPMHaAAeXKaBIIel KOTAA-TO YTEBCKOMY XYAOXKHUKY. B Hel1 ero
KapaHAQAIIHbIe PUCYHKI.

O6 o011 KHNT€e, HEAQBHO BEPHYBLIENCS HA POAVHY MKOHOINCLIA, 5
PaccKaxy 4yTb MO3XKe.

AAP BEPbI

C Tex mop, Kak s CTaA 3aHMMATbCs COOPOM MaTepUMAAOB O MOEM
3emasike Ipuropum JKypaBaéBe, cyabba mopapraa MHe HEMAAO MHTe-
PECHBIX BCTped 1 coObITuil. Ipuropuit JKypaBaéB yAMBUTEABHBIM 06pa-
30M COeAVHSIET He3HAKOMBIX AIoAeil. Hu BpeMs, HU pacCTOSIHUS TOMY
He moMexa. JTOT ero Aap YHMKaAeH. Mosi KHIDKeuka «PapocTHas BCTpe-
ya» CTaAa AASI MeHS IPOBOAHMKOM B ropopax u céaax. CoBceM HesHa-
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KOMbI€e AIOAV OKa3bIBAIOTCS OAM3KUMMU 1O AyXy. OObeAuHsIomast CrAa
Aapa MOero 3eMAsIKa OTpPOMHA U opraHmnyHa. [IpocBeTaeHne AuLl 1 Ay
[PV YIOMMHAHMY eT0 MIMEeHU IIPOMCXOAUT Ha TAasax. Mbl, 3ammyTaBHy-
ecsi B CBoel1 0e300pa3HOIi TePECTPOIIKE, BCE CUABI TIOAOKMBILVIE HA BbI-
XUBaHUe, BAPYT 0OHapyXuBaeM B JKypaBAéBe CTOABKO MY>KECTBA, YTO
CTAaHOBUTCSI COBECTHO 32 CBOE Oe3Bepue U CAabOCTb.

XYAOKHUK U KMHOAOKYMeHTaAucCT bopuc [puropresuy KprHniibia
YBMA€EA B LepKOBHO-apxeoAornyeckom kabunere B Cepruesom ITocape
MOIO0 KHIDKKY 0 JKypaBaése. Ilonpocus Ha BpeMs, OH IIPOY€EA eé 1 3aro-
PeACsI HammucaTh ClieHapuil AOKyMeHTaAbHOro ¢puapma. Kak morom oH
MHe pacCKas3biBaa, CLieHapyil ObIA TOCAAQH Ha KOHKYPCHBIN OTOOP BBIC-
IIeMy KVHOLIHOMY PYKOBOACTBY. CpeAaM AeCSTKOB CLieHapMeB 3aHsIA
nepBoe MecCTo, 1 Poccurickasi KWNHOCTYAMSI AOKYMEHTAAbHBIX (PMABMOB
«OTeuecTBO» MOAYYMAQ (PMHAHCHPOBAHME AASI CBEMOK GUABMA.

V1 BoT cueHapuct u pexuccép byayuero ¢puabma bopuc Kpunnipia
n oneparop eHHapAMT MaKyXuH CHASAT y MeHsI B CaMapCKOM KBapTHU-
pe. MBI cAylaeM 3amych BOCIIOMMHAHUI AEBSHOCTOAETHETO CTapuKa
Kopnesa o JKypaBaése, Ty camylo, 0 KOTOpoi 5 nucaa paHee. Crapuka
KopHeBa AaBHO y>Xe HET B >KMBBIX. AOM, TAe POAMACS U XuA [puropui
JKypaBAéB, BHelllHe N3MEeHMACS. AepeBSHHBI CPYO MATUCTEHHMKA HO-
Bble XO3s5ieBa OOAOXKMAM KMpIUYOM. He M3MeHMACS 3amucaHHBIN Ha
nAéHKy roaoc KopHeBa. OH 3aBopa’kuBaeT CBO€il UMCTOTOM.

ABa caepyromux pAHA Kpunuuyz u MakyXxuH BeAM CbEMKU B ernap-
XUy, B My3see. Ha TpeTui1 AeHb s OTBE3 MX B MOIO YTEBKY, HA POAMHY
I'puropus JKypasaésa. Tam, moa KpbIAOM AMPEKTOpa LMIKOABI Baaepus
lBanoBuya KysHenjoBa, oHM IpOOBIAY C HepaeAl0. )KUAM B AeCy, B TPYAO-
BOM Aarepe 0KOAO 00AbLIOrO 03epa AeléBoe. f mpuexaa K HUM ITOA KO-
Hell CbéMOK. /Ix 6b1A0 He y3HaThb. Takue )kKe MHTEAAUTEHTHBIE, CAEPIKaH-
Hble, HEIPOMKME, OHU ObiAM camumu coboit u 3paech. Ho... aura! Oun
CTaAU OTKPbITee, B3TASIA CTAA MsIrYe U CIIOKOIHee. ..

Sl npuexaa He OAVH, a IPUTAACUA C COOOII CBOMX APY3e€l.

...Kymaauce B Camapke, cupean Ha )KEATEHbKOM IIeCOUKe, PasIoBO-
pbl pasroBapuBau. O60 BcéM. O raaBHOM 1 0 MeAoYax >Ku3HU. [Tonean
PYCCKMe IIeCHM Ha OOPBIBMCTOM ITECYaHOM Oepery...

Marepuaaa 0 XyAOXKHMKe 0Ka3aA0Ch BOBCE HE Ha IATHAALIATh MMU-
HYT, a, KaK MMHUMYM, BABoe 6oablie. VI y bopuca [puropbeBuya yxe
POMAMCH MBICAY, KaK IPOOUTH BTOPYIO YacCTh CLieHapusi. Mbl ¢ HUM ca-
JKEHbKaMJ, KaK B AeTCTBe, Ilepenabiau ObicTpylo Camapky. Hac cHecao
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TeuyeHMeM BHI3 U He CIIellla IIOTOM LIAM I10 MOSC B BOA€E BBEPX, BO3Bpa-
IIasICh K KOCTPY. bopuc ropopua:

— Sl mocMoTpea 3a HeAEAIO HA JKU3HD CEAbCKYIO, HA BAC BCEX CET'OA-
Hi... 3Haere, Poccus xuBal.. OHa Oyaer >xuth BeuHo! E€ He mo6opoTh
HY Ha NTOA€e OpaHy, HM XMTPOYMHBIMM ITAQHAMU 13-32 MOPSL.

— Ho pasBe 210 He BUAHO B cToAunLe?

— CAnuikoMm MHOro cyeTsl B MOCKBe...

S B3TASIHYA Ha HEro, Ha €er0 MKOHHBIN AMK, I MHE BAPYT IT0Ka3aA0Ch,
4yTO 3T0 He pexuccép Kpununuh, a [puropmit XXypaBaés cmorput Ha
MeHs 1 Ha BceX Hac. CMOTPUT BBDKUAQTEABHO U C HAAEXKAOIL.

Koraa mporaamce, bopuc IpuropbeBuy 06poHmA:

— BbI 3HaeTe, y MeHst HAOpaAOCh MaTepuasa AASI LIEAOTO AOKYMEH-
TaAbHOTO GMABMA O BallleM CeA€ MUHYT Ha COpoK-msATbhAecsaT. O Bac, o
HacC, pOCCUsIHAX, )XMBYIMX Cel¥ac. DTO HAAO AEAaTh, TOKA MBI >KVBBIL.
Ham Hapo cka3atb camum o cebe!

51 He Bo3paxkaa. 3a ceMb AHeIT, KOTOpbIe ObIAY 3HAKOMBI, MbI HAYaAY
0 MHOT'OM OAVHAKOBO AyMarTb. VI BepUTb OAMHAKOBO.

OH yexaA B MOCKBY MOHTHPOBATh GUABM, & y MEHS HA CTOAE OCTAA-
Cs1 ero MOAApOK — Komust cueHapusi ¢puabma o Ipuropum XXypasaése
«Aap Bepbi».

Sl HeCKOABKO pa3 IepeunThIBAA €ro.

[Torom BblieA GUABM.

B mae 2001 ropa Ha VII dectrBase «IlpaBocaaBre Ha TeAeBUAe-
HUM» GUAbBM «Aap Bepbl» MOAyUMA 3aCAy>KeHHO€ IIpM3HAHME.

ABTOp cueHapus u pexuccép bopuc KpyHuibiH ObIA HarpakaAE€H
CepeOpsiHOMI MeAAAbIO «...32 TIPOM3BEAEHME, VIMelolllee BBICOKOE XY-
AO>XeCTBEHHOe AOCTOMHCTBO U YTBepXKAalolllee XpUCTUAHCK/e LeHHO-
CTU».

YyTb nosxe B XypHaae «VIckycctBo kuHo» Hest 3opkas B crarbe
«4yp0 cyabOBI» Mycaaa:

«/ Bcé-Taku ecTb 0c06ast paAOCTb AASI BCEX HAC B TOM, UTO TaKO
YeAOBEK ObIA, UTO YEAOBEK MOXKET OBITh TaKUM... Aap Bepsl, Aap AWO-
B, KOTOPBIM I11}eApPO ObIA HarpaxkA€EH [puropuii XKypaBaés, coueTacs ¢
AQPOM MICTMHHO XPUCTUAHCKOI AOOPOTBI — MM-TO, IOCAEAHUM, U IIPO-
HUKHYT PpuabM «Aap Beppi».

A untaa aty cratbio o Ipuropun JKypaBaése u BCE-TO AyMaa, 4TO
MHOTO€ O XYAOKHMKe TaK ITOKa M He CKa3aHo...
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N3 NCTOPNN NKOHOITNCH

/3BecTHO, YTO MacTEPCTBO MKOHOIMCH IPUIIAO K HaM KaK 4acTb
I'PeYeCKON IPAaBOCAABHON KYABTYPBL.

[TpoBOAHMKaMM STOV KYABTYPBI OBIAM TpEYeCKMe MUTPOIIOAUTBI,
MOHaxu. Ipedeckue 30AuMe M MKOHOIMCLBI SIBUAMCH OCHOBOIIOAOXX-
HUKaMM KYABTYPHBIX U XYAOKeCTBEHHBIX lLieHHocTell IlpaBocaaBHOI
Pycu. Pycckyie MKOHOIMCLIBI IEPEHSIAY Y TPEKOB He TOABKO OOpasHbIi,
CUMBOAVYECKUIT METOA M300pa’KeHMs CBATBIX, HO BMECTE C TEM U TeX-
HMYeCKMe MPUEMBI B U3TOTOBAECHUM MKOH. VI 5TO HEYyKOCHUTEABHO CO-
OAI0AQAOCH MMM B TeUeHMe ceMU CToAeTUl1 Ao pedopm ITerpa L.

ITpouecc M3roToBA€HMsI MUKOHBI TEXHNYECKU OBIA CTPOTO OIpeAe-
AEH. AepeBsiHHas AOCKa, Yallle BCEro AUMOBasi, OblAa OCHOBOII €€.

Nrymen O@uaaper (CoaoBbéB), HacrosTeab CBsATO-VIABKMH-
ckoro xpama (roc. ITaaex VBaHoBo-Bo3HeceHCKOI emapxun) B CTaThe
«Cocrosuue pycckon nkoHomcu B XVIII Bexe. Vxonomnuco ITasexa»
TaK OMUChIBAET 3TU ONlepaLu:

«Ha AOCKY HakaenBaAachb «IIaBOAOKa» — PEAKUI XOACT, TOKPbI-
BaBIIMIICS TOACTBIM CAOEM aA€0acCTpPOBOTO IPYHTA, 3aMeELIaHHOTO Ha
ppIObeM Kaee. Ha IpYHT HAHOCMACS PUCYHOK, ITPOYEPUYMBAACS UTAOIL,
HAKAQABIBAAMChH TOHYANILIME AVICTBI 30A0TA VAU Cepedpar.

MHe, 4eil yM OCHOBaTEABHO «IIOAMIOPYEH» TEXHUYECKUM 0Opaso-
BaHMeM, AI0OOIBITHBI BCe 3TU TOAPOOHOCTH. V 51 mpuBeAy eliié He60Ab-
1IMe BbIAEP>KKYM M3 CTaTbM YIIOMSHYTOIO BbIllle aBTOPa, TaK AOCTOBEp-
Hee: «Kupomnucp, HaunHas ¢ IX Beka, BBINMOAHAAACh MCKAIOUUTEABHO
TeMIIepOll — KPAaCKOl, CTEPTON Ha SIMYHOM >XeATke. [Iponecc Hamu-
CaHMsI MKOHBI TAKXK€ Pa3AEAsIACS Ha 0COObIe 3TaIbl, OOLUI TPUHLINIT
KOTOPBIX 3aKAIOYAACSI B TIOCAEAOBAaTEABHOM HAAOXXEHUU OAHOTO CAOS
KpaCKM Ha APYTOIL...

...I'lpy TakoM TperneTHOM OTHOLIEHU!M K CAMOMY T€XHOAOTMYeCKO-
My IpOLEeCCYy MKOHOMIMCaHNe 4acTO MpeBPalllaAOCh B HEKUI CBAILEH-
HBIIT 0OPSIA, TATHOAECTBHUE. ..»

Ho pycckue macTepa, Kak OTMe4YaeT YIOMAHYTBIM aBTOP, K BbICKA-
3bIBaHMSIM KOTOPOTO 51 OYAy BO3BpAILaThCsl, He OBIAM CAEIBIMU TTOAPA-
KaTeAsIMY I'peKoB. TBOpuUecKy nmepeocMbICAMBasI, 000TraIast STU TPAAU-
LIVIY, OHU OOHOBASIAM MIX CBOMM AYXOBHBIM COAEpPYKaHMEM U, OIMPasiCh
Ha NpUEMbBI BU3AHTUILEB, BbIPA’)KaAll HOBble BbICOTHI TPABOCAABHOTO

Ayxa.
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Beaukue o6pasipr ukod XV-nagara XVI BeKOB, co3paHHbIE 3aMe-
JaTeAbHbIMU PYCCKMMHU HMKOHOMucLamu: mnpen. AHppeeM PyOA€BbIM,
AVIOHMCMEM U VX YUEHUKaMU — CAEAAAU CBOE BpeMs 30A0TBIM BEKOM
PYCCKOI MKOHOTIMCH.

B xoHue XVI-XVII BeKOB BO3HUKAO HOBO€E Pa3BUTME NKOHOIUCHU.

Tax HasbiBaeMasi «CTPOrOHOBCKas IIKOAA» ITOPa’kaAa TAas 3puUTe-
As1 y)Ke He BBICOKMM OOrOCAOBCKMM SI3bIKOM, HE AYXOBHOI CHAOM, KaK
oTMeuaet VirymeHn @uaaper, a SIpKOJ HALJMOHAABHOI CaMOOBITHOCTBIO,
TOHKOCTBIO IIVICbMA, BHEIlIHell IPVBAE€KaTeAbHOCTDIO.

«C pedopmort Ilerpa I mMeHseTcs yKAap peAUTMO3HON >KU3HU
HapoAQ, UKOHOIKCH, B NePBYI0 OuepeAb — CTOAMYHAsA, TepseT CBOU
BEKOBbIE TPAaAMLIMM U NPUHMMAET 3allaAHYI0, KATOAMYECKYI0 OpMeH-
TaLION.

B 5T0 BpeMst NOSIBUAOCH HEMAAO XapaKTEPHBIX AASI CBOETO BpeMe-
HU NIPOM3BEAEHUI], B KOTOPBIX 3aMETHO CHIDKEHME XYAOXKeCTBEHHOTO
YPOBHAL.

«KApyroiirpyrne npousBeAeHNI MKOHOIIMCY IIPYHAAAEXAT PabOThI
JKMBOIIMCLeB-akapeMuKkoB: B.A. boposukosckoro, O.A. Kunpenckoro,
B.A. Tporimuuua, A.I. BeHelaHoBa. DTO MKOHBI BBICOKOTO XYAOXKe-
CTBEHHOT'O YPOBHS, HO BBIIIOAHEHHbIE NMPEACTABUTEASIMU PEeaAUCTHU-
YEeCKOIl LIKOABI, MMCABIIVMI HapaBHE C PEAUTMO3HBIMM KapTUHAMU U
cBeTCcKue croKeTsl. B 1856 1. B AKapeMuy XyAO>KeCTB ObIA CIELIIAABHO
CO3AQH KAACC NPaBOCAABHOM MKOHOMMCU. BbITOAHEHHbIE ero BOCIM-
TaHHMKaMU MKOHbI-KapTUHBI, a TaKKe pocrycu VcaakueBckoro cobopa
B IlerepOypre, Xpama Xpucra Cnacureast B MoCKBe, CA€AQHHbBIE 3HA-
mennTeiMu akapemukamu (K. Bproaaoseim, @. Bpynuy, IT. Cemupaackum
U ApP.) OKOHYAaTEAbHO YTBEPAMAM T'OCIOACTBO B LIEPKOBHOM 00MXOA€
JKMBOIIMCHOTO PeaAMCTMYECKOrO HallPABAEHM».

Tak co BpeMeHeM yTpauMBaIOTCs TPAAULIMOHHbIE perAaMeHTUPO-
BaHHbIE NMPUEMBI MUCbMa MKOH. IIpUXoAUT C 3amapa yKOpeHMBIIASACS
TaM TeXHMKa MacCAsiHOM XuBomnucu. OHa 3aMeHseT TeMmIiepy. Bmecrto
AepeBa yallle HAuMHAEeT VICTIOAb30BaTbCS XOACT.

@DoH KapTUH y)Xe He CBepKaeT AUCTOBBIM 30A0TOM. Ero sameHunan
KOPMYHEBO-YEpHasl U CUHAS KPaCKU.

...B mpoBuHIIMY, B rAyxux oKkpauHax Poccuu TpapuniionHsle ¢op-
Mbl MKOHOIIMCM COXPAaHMAMCH, IOpa)kas He MaHepoil MCIIOAHeHU,
HO AYXOBHBIM BeAnureM. SIpkuil mpumep TOMYy — HeOOAbIIe CéAa
Baapummpo-Cyspaabckoit Pycu: Xoayii, McTépa u ITaaex.
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OueBrpHO, 6aaropapst ['puropuio JKypaBaéBy K 3TOMy psiAy MO>XXHO
OTHECTU U YTEBKY.

[Tncanme JKypaBAE€BBIM MKOH Yallle BCEro Ha Aepese 1 6e3 I030A0-
Tbl OOBSACHSETCS, BUAMMO, TOJI JKe TIPMUMHOM, KaK 9TO OBIAO U B CéAaX
Xoayit 1 McT1épa, Aa 1 B Apyrux okpanHax Poccum: pemiéBasi MKOHa B
KPECTbSIHCKOI cpeae Oblaa AocTymHee. Y [puropus ecTb MKOHBI U Ha
30A0TE. ..

OcTaBuM CIIeLMAaAMICTAM ONPEAEASATb CTUAD U NMPUCTPACTNE B Ma-
Hepe mucaHusa MKOH JKypaBAéBbiM. OTMeTVM HECOMHEHHYIO OAYXOT-
BOPEHHOCTD, KOTOPYIO OHM M3AYYaIOT.

HA TAABHOM! IAOIIAAM CAMAPBI

Becna 2005 ropa oA MeHA OKasaAach HEOOBIYHOIL.

51 3a60Aea u onaa B 00AbHULY He(DTSIHUKOB, KOTOpPast PACIIOAOKe-
Ha Ha yAaule ApBa Toactoro B Camape. Ho He 0 TOM peysb.

Bckope 51 cTaa BBIXOAUTD Ha IIPOI'YAKM BO ABOP. B oAMH 13 AHeit
0€e30TUYETHO IMOTSHYAO HAa YAMIY, 2 IIOTOM AQAbIle — Ha IAOIAAb
Kyit6piieBa. 3axoTeAoCh IpocTopa.

...IHaras o yauue YamaeBckoi, nepecék yauy KpacHoapmerckyio,
00paAOBaBLIYIO TIPUBBIYHBIM TOPOACKUM ABVD)KEHMEM, U FAQ3aM MOUM
OTKPBIAOCH HEOOBIYHOE.

ByaTo HebecHble 3a00AauHble BO3AYIIHbBIE MAPYCHUKU-AABY 3a-
IIOAHVMAM CKBep Ha naoluaau. beaoro cpeay 3eA€Horo 6p1A0 Tak MHOTO,
YTO €ro He 3aCAOHSAAO MHOTOLBETbE AIOACKOro moToka. OKasbIiBaeTcs,
3Aech OTKpbIAAch poroBpicTaBKa BukTopa ITbIAsSIBCKOrO, 0 KOTOPOIT OH
MHe TOBOPUA ellé 3UMOIL.

Boiipst B ckBep, s ObIA MOPaKEH: C HEOECHBIX BBICOT HA CepbIiT ac-
(baAbT, 3aTONTAaHHBIN THICSYAMU HOT, OYATO CITyCTUMAMCH OOAaKa-Tapyca,
4YTOOBI, PacIpaBMB IIOAOTHMINA CBOY, SBUTh OO’KECTBEHHYIO KPACOTY.

C BBICOTBI ITUYbETO MTOAETA, B TapeHuy BukTop chotorpadmponaa
oYty BCe LiepkBu Haiert Camapckont o6AaacTu. VI oTKpbIAOCE YyAO!..

30pKOI1 AYLION OH IOYYBCTBOBAA HEOOBIYAHYI0 KPAcOTy ellé Ha
3eMAe. [IpeopoAeB 3eMHO€ IPUTSDKEHME, BOCIIAPYA, YTOOBI TIOKA3aTh eé
AIOASIM.

A 6piBaa y Hero poma. CMOTpeA HeKOTOpble ero ¢ortorpadum.
Tereppb 51 BUAEA €ro pabOThI MMOA SICHBIM KYIIOAOM Heba. DTO CUMABHO
BOAHOBAAO.
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CBexecTb KpacoK, EMKMe M TOYHble TEeKCTbl He OTIYCKAaAM.
O4apoBaHHBIN, MEAAEHHO IIEA 5T OT OAHOTO YAMBUTEABHOTO CTEHAQ K
Apyromy. fI uyBcTBOBaA ce6s1 c4acTAMBBIM peOEéHKOM. O Heayre CBOEM
3a0bIA. 3a0BIA U O TOM, YTO HaAO BOBPEMS BEPHYTHCSL. ..

B xoHIle BBICTaBOUHOIO PsIAQ HOBAasl PaAOCTHAsI BOAHA — YTEBCKUI
xpam Casron Tpoutibl v 1jBeTHas1 Konus ioprpeta [puropus JKypasaésa.

DTOT MOPTPET HApMCOBAA MAaCAOM HECKOABKO A€T Ha3aA 10 MOei
HACTOSITEABHOIT TIPOCBOE 3aBOACKO XYAOKHMK Hukoaait KoaecHuk.

He cpasy oH coraacuacs.

Hukoaait y>ke mpo60BaA HamicaTb KOIMIO « YTEBCKOI MaAOHHBI». Ho
BBIXOAMAO TSDKEAOBECHO U AQAEKMM OT MaHePbl YTEBCKOTO XYAOXKHMKA.

Kaxxerca, moptper Ipuropus JKypaBaéBa IMOAYUMACS YAQUHBIM.
ITocae Hanrero 3HakoMcTBa B 2004 ropy BukTop IbiasiBCKMIT cperan He-
CKOABKO ¢oTokomnuii ero. OAHY s mopapuA My3elo ropoaa Hedreropcka,
Apyryoo — B Y1éBckuit xpam Csroit Tpouupl.

Teneppb I'puropuit )KypaBa€s cMOTpeA Ha MeHs 3HAKOMBIM OTKPbI-
TBIM B3TASIAOM.

AVIKOM XyAOXKHMKA 3aBepIlaA CBOI0 YYAO-BBICTaBKY BukTop
ITbiAsIBCKUIL.

MHe, BbIpBaBLIEMYCS 13 AYIIHOV OOABHMYHOI MAAAThI, BCE OBIAO
KaK TI0AApOK.

Ora BpICTaBKa ObIAQ COBCEM HEAAAEKO OT TOTO MeCTa, Ha TOV >Ke
mAoIaAn, rae Koraa-to crosia Camapckuit KadeapaabHsbiit cobop BO
nms Xpucta Crnacuteast. V 5To moka3aAoch MHe He CAYJallHbIM.

ByATO CO3BOHMBILNCH, COOPAaACH NTPABOCAABHBIE XpPaMbl CIOAQ HA
A€Hb IaMsIT! KOTAQ-To camoro raaBHoro Camapckoro KadeppaabHoro
cobopa.

Koraa BbIXOAMA 13 CKBePa, B OYAOUKe YBUAEA XYPHAA OT3bIBOB I10-
CceTUTeAel BbICTAaBKI.

A1 packpbla ero.

CepaAlja MMCABIINX OBIAV IOAHBI YAMBAEHVEM U OAQroAQpPHOCTBIO.
3a Ka)KAOM 3aIMChI0 BUAEACS B3BOAHOBAHHBIN YeAoBeK. Kakas e 3To
PaAOCTb: 3HaTh, YTO Thl XXMBELIb BHYTPU MCKPEHHET0, BEPHOTO HapOAaA.
W TB1 — yacTnuka ero!

«Cnacu Bac Iocnoou 3a seauxuti mpyo! Boicmaska pasz6youra no-
KasAHHOe 4YBCHBO, NOMO2AA OCO3HAMD 2pex HAULUX NpeoKoB-pa3pyull-
meAeii. Bedb amom epex u Ha Hac!
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TMomoera NOHAMD BbICOKYIO POAb HeAOBEKA-CO3UOAMENS HA 3eMAE,
paoocmp 0m mozo, 4o Mbl MUBEM HA MAKOU NPEKPACHOU 3eMAe, U 00-
HOBpeMeHHO — 2opeyb 3a Hauie Hepa3ymue. [Ipocmu Hac, [ocnoou!»

OT1o HamucaAa ceMbsi MepHUKOBBIX 113 ropopa Camapsl.

A BoT caoBa camapckoit yunteabHuipl C.10. ViBanosoii:

«Bocmope!!! Cnacubo 3a Heckoivbko uacos cuacmbs! CAé3bt Avtom-
csa! Yxoucy ¢ Boicmasku, 3HAs MOYHO, 4mo npudy euié pas. Ilpusedy scex
CBOUX POOHBIX U 3HAKOMDLX.

HagepHoe, mne mpyoHo menepb 6ydem cmasumb O0BOUKU CBOUM
yueHukam!»

W Takas ecTh 3amuCh:

«A, Byparakos Braoumup Cmenarnosuy, 1955 200a powodenus, ypo-
weney, Kuneav-Uepxacckozo pationa. Omciymuar 8 apmuy 0Ba0uamp
cemb rem, utecmb Aem — Ha Kaskase.

...Cnacu6o Bam, umo Bui 0aéme r100sm uucmomy. MHe Bcezoa 6via0
06uoHo 3a Pycv. A cemv rem crymui 8 Benepuu, Ilpubarmuke u suodea,
KaK mam A100U OMHOCAMICS KO BCeMy xopouiemy, Kpacusomy. Maro umo
pywam, a 6oAbuie co30arom.

Ha Pycu Bviousaiu epamomuvix, mpyoortobusvix. Ocmanrace ce-
POCmb, U B HaAcCmosujee BpeMs CHOBA UOEM pacmiieHue Hapood, 0CO0eH-
HO M0A00éwu. Mue 06uoHo 3a Aepiasy».

A yxe HamepeBaACs YXOAUTb, KOTAQ BAPYI MEABKHYAQ 3aIMCh B
)KYpHaAe, BCKOABIXHYBIIIAsI B IAMATH HeMaAoe. Bcé Bpems, moka s co-
O6upaio MaTepuaA 0 XyAOXKHUKe JKypaBaéBe, MHE BEpMAOCH, UTO HAIlM-
CaHHasl UM «YTEBCKasi MAAOHHa» He MOXKET MCYe3HyTb OeccaepHo. He
AOAYKHO TaKO€ CBEPILUTHCS!

/1 BOT uMTaIO B )KYpHaA€ OT3BIB:

«...Mue wecmvoecam mpu 2004, MHO20 nepewur u ucnviman. Ilo
npogeccuu yPHAAUCH, N0 NPU3BAHUI POMAHIMUK C BEPOLL B NpouseHue
Cnacumenrs. Al Hukoz0a He BudeA MaKoli Kpacomvt u 2AYOUHbL Xy0oye-
CMBEHHbLX (POMOpabom B COHEMAHUU C UCHIOPUHECKUM KOMMEHMApPU-
eM U UCNOAHEHUEM HIAeMEHINOB Hyoec U Ae2eHO.

Qanmacmuyecku Hapyrnuas Kpacoma!

K comanrenur, 5 moibko psooBoil neHCUOHep U He M02y HuYe-
20 nodapumo B3ameH Bne4amisiouleli kKapmuHvt Bawetl svicmasku,
Kpome 0Aa200apHOCMU U NPpU3HameAbHocmuy 3a bowuil dap sudemnp
u nepedasamv ysuoeHHoe AWOaAM. Husxo xiamnsiocv! Xpaumu Bac
Tocnoow!
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PS. Y moeii douepu Aewni, Kcmamu, ecmb 00HaA U3 pabom
Kypasarésa. Mkona MadouHbl B KpecmbsaHCKOM 20A0BHOM yoope. OH
MO UKOHY HANUCAA, Oepia Kucmb 3yoamu. He 3Hatw e€ mouHozo Ha-
3Banus. XKusém mui ¢ Heli 8 Camape Hedareko om mecma Bauieii Bbi-
CMAaBKU».

[ToAmuCH TIOA TEKCTOM He OBIAO.

TauHcTBeHHasT «YTEBCKass MaAOHHA» TAe-TO PSIAOM C HaMy, B
Camape! Ho cokpsiTa oT Atopern!..

DTO NMOKa3aA0Ch MHE TaKMM HeCIIPaBEAAVBBIM A€AOM!

Ho HacTpoeHue He ynaao. Bepraock: ecau KapTuHa y AOOPBIX AIO-
A€ll, OHM U MOCTYIIAAT 0-A00poMy. V] B KOHIlle KOHILIOB OHa OyAeT papo-
Barb Hac. Eé mecTo — B My3ee.

JKusup npopoasxaercs. V1 OyAyT HOBble oOpeTeHmst!

Kaxkne?

«’Ku3Hb nmoxa>keT, — ycrokamBaa s ce6s, — TeM OHa U IpeKpacHa,
YTO HECET B cebe HEOXKUAAHHbIE BCTPEUN».

BosBpamasice ¢ maomaan, s Bcé aoymaa o JKypasaése u [TbiasiBckoM,
Pa3MATYEHHDIN U 5TOV BCTPeydell, M CBOMM BbI3AOPOBAeHMEeM. HeBOABHO
BHOBb YAMBASIACS IIPOCTOM MCTHMHE: KaK IpeKpaceH YeAOBeK, IIPUBHO-
CSLIUI B 9TOT MUP CBOVIMU A€AAMU KPacoTy U A00po!

Takoit YeAOBeK HUKOTAA He MCYe3HeT B HeObITHe.

Kpacora u p06po 6eccmepTHbi!

BECKOPBICTHBIE IIOMOIIHNKN

Crour, Kak 1 mpexxkae, B YTéBke Ha yauue CaMapcKoil TopA HOMepoM
BOCEMHAALIATh AOM, B KOTOPOM >XMA AO KOHL]a CBOMX AHEI XYAOXKHMK
I'puropmit XKypasaés.

B nocaepHue ropsl AOM BHelllHe M3MeHMAcsl. HoBble xo3s1eBa 00-
AO>XXMAM €TI0 CHAapY»X! IO NTepUMeTPy KPaCHbIM KMPIIMYOM, TIOUYTU B TOH
1]epKOBHBIM CTEHaM.

AaBHO yx HeT Moero aepa ViBana. He craao crapuka Kophesa.
Omnu Bupeau [puropus JKypaBaépa, 6p1a1 ero coBpemeHHrkamu. Her B
XuBbIX ¥ Mapuu EmeabsiHoBHBI [lecTMeHMHOIL.

VBBI, Tenepb MPOCTO (HU3NYECKM He MOXET OBITb TeX, KTO BUAEA
usoro JKypaBaépa. IIpomao AeBAHOCTO AeT nocAe ero cMepTu. V Ha
HAaC AEXUT 0co0ast OTBETCTBEHHOCTD. 10, YTO 3HaeM, HaAO COXPAHUTD.
He nckasutb, He meperHAYUTD.
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durypa XyAO>KHMKAa HACTOABKO CaMOOBITHA M CaAMOCTOSITEAbHA,
YTO He HY>KHbl HUKaKMe MAEOAOTMYeCKMe U MHble KOCThIAU. Hu K uemy
HaBeAEHMe TASHIA, BBIAYMBIBAaHME M HaINMCaHMe AyIIeHIMIaTeAbHBIX
CLI€H U3 ero XM3HU.

KypaBaéB pocTouH orpomHoro yBakenusi. Ho Geaaerpucram He
TepnuTcsa. MHOXaTCA Bapyalyy ONVCAHUN XXU3HU XYAOXKHMUKA, B KO-
TOPBIX AOITYCKAIOTCs, 10 HE3HAHUIO, B CIIEILLKE, AOCAAHbIE UCKAKEHUS U
BBIMBICEA.

Toraa Kak caMu AOKYMEHTBI, paKThbl IIOPOII OBIBAIOT Bellblo (aHTa-
CTUYECKOIL.

Sl Tak u He mo6bIBaA oBTOpHO B Tpouue-CeprueBoit AaBpe u He
caeaaa ¢poToxomnuio MKoHbI JKypaBaésa «AeB — mamna pumckuin». Ho y
XYAO’KHIKA Telepb ¥ KpOMe MeHsI IIOMOIIHMKOB HEMAAO.

PaboTHuKYM 61bAMOTeKM ceaa 3yeBka B 2004 ropy OpIAM TaM U IIpH-
Be3Al KOIUIO 3TOI MKOHBI. Tenepb oHa — B Tpouykom xpame.

A B 2005 ropy B xpaMe MOSABUMAMCDH ellé Tpu MKOHBbL Ilo yTBep-
YKAEHHIO XXUTeAel ceaa, OHM HanucaHbl [puropuem JKypaBa€BbIM.

D10 wuKoHb:: «Crmacuteap C TpeACTOSIIMU», «CBITUTEAD
Huxkoaan», «Tocriopb Bcepepxuteab».

Bce Ty roap! 1aa KpornoTausas padoTa.

ITpopoaxkaeTcs oHa U Temnepb.

Emé 19 Hosi6pst 1996 roaa Boimao [TocTaHOBAEHME aAMUHUCTPA-
uunu Hedreropckoro paitona o BeipeaeHuy 100 ThICSY KMpHuyerl Ha
CTPOUTEABCTBO Pa3pYLIEHHOI KOIAQ-TO KOAOKOABHU. B 1997 roay 6b1a
TOTOB IIPOEKT Ha eé cTpouTeAbCTBO. Ero BoimoaHmau B CamMapckoit ap-
XUTeKTypHoi1 akapeMun. [Tomor B aToM AHatoanit Kaprnenko — ypoxe-
Hell ceaa YTéBKa. OH omaatua paboTy U MOAAPUA NMPOeKT Tpouukomy
xpamy.

CTpouTb KOAOKOABHIO HauaAau ToAbko B 2003 ropy. Ao aToro He
OBIAO CPEACTB.

3aBepUIMB K OCEHM KAAAKY, KYIIOA IIOCTaBMAM B OKTs0pe 2004
ropa. Crpouan BceM MypoM. [ToMoraau TEXHUKON U A€HbIaMM MeCT-
Hble xxuTean Aaexcanpop @époposru Kuceaés, Cepreit AaekcaHAPOBUY
3oaoTrapés. OkaspiBasi GVMHAHCOBYIO TOMOLIlb, MHOTO€ 1 B OpPraHM3aLUK
pabort B3siA Ha cebst AupexTop HedTeropckoro areHTCTBa MOAAEPKKM
MaAOTO INPEANIPMHIMATEAbCTBA U CPEAHEro OM3Heca >KUTeAb YTEBKU
Baapumup ViBanosuy IleTpyumms.
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Crapble >KeHIUIVMHBI-TIPUXO0XXKaHKY Pa3TPy’KaAll U IMOAHOCHMAU KUP-
4. Hocuau pactBop.

B 2005 roay 6p1an nprobpereHsl B BopoHexxckont pupme «Bepa»
BOCEMb KOAOKOAOB.

Cambli1 60ABIION KOAOKOA BecuT 650 Kr. Ha HEM B yecTb yTEBCKO-
IO XYAOXKHMKA cpeAaHa Hapmuch «[puropuit». Ha Koaokoae BecoM B
200 Kr HaAIMCh TAACUT, YTO CUS 3BOHHUIIA OTAUTA B ITAMSTh BCEX, KTO
JKEPTBOBAA CPEACTBA Ha CTPOMTEABCTBO KOAOKOABHU U M3TOTOBAEHNE
KOAOKOAOB.

Huxoaam MartBeeBuu Kuceaés momor cpeaaTb Orpapy BOKPYT
LIepKBY, a )XKUTeAb ceaa Aomaika I'ennapuit AaekceeBnu Kpromnaaos
npuo6bpéa aBromauuy YA3-452 u nopapua eé xpamy. Beex momouHm-
KOB HE CUeCTh...

OTpecTaBpupoBaH KYIOA LIepKBH, 3aMeHEH KpecT. B 2004 roay BbI-
KOIIAAU ¥ O0YCTPOMAU PSIAOM C 1LIepKOBbIO KOAOAeL. LlepkoBb Temnepb
OTallAMBaeTCs ABYM: rasoBbiMu KoTaaMu. IloaBuaca B xpame B 2005
roay 3BoHapb AAeKkcaHAP AaBbIpOB. PaHee OH cAy>k1A B TOABATTMHCKOM
MY>KCKOM MOHACTBIPE, ITeA B Xope. VImeeT My3pikaabHOe 0Opa3oBaHue.

Ilpy LIepKBM AEVICTBYeT CBOV KPeCTUABHBIN AOM. CTpOUAU €ero c
1991 ropa Ha cBOM CpeACTBa.

EcTh Tenepp U CBOSI TOCTMHMIIA HA IIECTh Y€AOBEK, CTOAOBasI, OU-
6AMOTEKA.

Ocoboe cA0BO — 0 cBATHIHSX Tpouikoro xpama.

B 1998 roay mo 6aarocaoBeHMIO BpiCOKOIpeOoCBsiljeHHeNIIero
Huxoaas Mutponoanta Hikeropopckoro m Ap3aMacckoro B xpame
Csront Tpouipl MOMeIeHbI AASI CBSITOTO ITOKAOHEHUS YaCTULbI MO-
et npenopobHoro Cepaduma CapoBckoro.

C 1999 ropa B xpaMe nepep MKOHOCTACOM B MOIL[€BMKE HAXOASITCS
yacTuLbl Moleil Bcex ONTUHCKUX CTapleB.

Ectp yacTuupl Moieit Budanemckux MaapeHLeB-My4eHUKOB, MO-
1ieit mpenoAo6HbeIx Makcuma Ipeka, [Terpa Mypomckoro, AaekcaHapa
YarpuHckoro.

Ectp B xpame yactuia kaMHs ot [po6a TocropHs, yacTuija KaMHs
ot ['po6a boxxneit Marepu, kameHb ¢ ropsl CUHaiL.

B xoHue 2006 ropa yCTaHOBMAM HOBBINM, PE€3HOM U3 AepeBa MKO-
Hoctac. llupuHa ero — OAMHHAALATH METPOB, BBICOTA — CEMb.

TeranTCs B XpaMe HeyracuMasi AaMITaAa.

Kak 1 AOAKHO OBITB!
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ITOPTPET MOAOAOTO YEAOBEKA

DTOT IOPTPET MHE IOAAPMAM, 3HAsI O MOMX IOMCKAaX, MOV APY-
3bs1, KoAAerU 10 pabore: Hukoaan BacuabeBuy AaBbIAOB 1 AHATOAMI
Anppeesnu IlerpsieB. Hukoaai BacuabeBrd AaBbipOB — MOI 3eMASIK,
pOAMACS B YTEBKe.

OHUM cAy4yallHO YBMAEAM €ro B OYKMHMCTMYECKOM MarasuHe B
Camape 1 NocremyAn KyInmuTb.

Ha nmoprtpere 1300pakéH MOAOAOI YEAOBEK.

HapucoBaH noprper Ha Oymare KapaHAQLIOM U IIOMEIIEH B paMy
nop crekaoM. Pasmep ero 35x53 cM, BHM3Y B IIpaBOM YIAY IIOAINCE:
«PucoBaa ¢ potorpacduu sybamu Ipuropuir JKypaBaén».

Kro n3zo6paxéH )KypaBAEBBIM U KTO BAAAEAEL] IOPTPETA, MOY KOA-
A€TY He 3HaAL.

YXBaTMBLINCH 32 BO3MOXXHOCTD Y3HATb XOTSI ObI UYTO-TO AOIIOAHM-
TEABHO, XOTsI OBl CAaMYI0 MaAOCTb O XYAOXKHUKE, 51 OTBICKAA TOTO, KTO
npoaaa 3ty Bemb. Cayunaoch 3To ocenbpio 2000 ropa. beiBuieit Baa-
AeANlell KapTUHBI 0Ka3aAaChb >KEHIIVHA IPEKAOHHBIX AeT, >KUBYIIAs
nmop Camapont B nocéake Kpsok. HasBaaach ona Paucoit [lerpoBHou
bonpapesorii.

Huyero HOBOro, K COXXaA€HUIO, B pa3rosope ¢ Hell 0 JKypaBaéBe s
He y3HaA. Pauca IleTpoBHa >)XUBET B KBapTHpe TOPOACKOTO TUIIA OAHA.
Ectp BeTxmit poomuiuko 3a Boaroi. Tam oHa obuTaeT Ha IpuUpoAe, «y
BOABI», KaK OHa CKa3aAa, 00ABIIYIO YacTb ropa. [loaToMy MHe 11 He yAa-
BAaAOCh AOBOABHO AOATO 3aCTaTh €€ AoMa.

JKuBét opHa, My HepaBHO ymep. Ha mopTpere n300pakéH Aep
MY’Ka 110 MaTE€PUHCKON AVIHUML.

MyX OuYeHb AOPOXKMA, CYAS TIO €€ CAOBaM, 3TUM IIOPTPETOM.
Pewmaach oHa MPOAATH €T0 TOABKO IIOTOMY, UTO YCTaAQ OT O€3AEeHEXbsI.
ToBOp1Aa 000 BCEM CKYIIO, SIBHO OTACasiCh AABaTh Kakue-AnO0 MoApoo-
HOCTU. VIX y Heé, 04eBMAHO, MHOTO-TO U He OBIAO.

VMs My>Xa HaspIBaTb He 3aX0TeAa.

O npuuMHaxX OCTOPOXXHOCTU HETPYAHO OBIAO AOTaAAThCs, KOTAQ B
KOHIle pasroBopa Pamuca ITeTpoBHa 0OMOABMAACE, YTO A€A MY>Ka IIOCAE
I'PaKAQHCKOI BOMHBI MHOT'O CKMTAACS TI0 CTpaHe. AOATO Ha OAHOM Me-
cre He >XMA. [lorom mpomaa coBcem. Kak oHa ckasaaa: «HALIAM» €ro.
BoAee onpeAeAEHHOTO YTO-AMOO TOBOPUTD HE XOTeAA.
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B03MO>KHO, 3TO eljé oAHa Tparnyeckas Cyab0a pycCKOro YeAOBEKa,
IIOTIaBLIEro B OPaTOyOUIICTBEHHBII BOAOBOPOT IPa)KAQHCKOI BOJHBI B
Haurem OTeuecTBe.

I'puropuit J)KypaBaés ymep B 1916 ropy, ACHO, UTO MUCaA OH IOP-
TPET AO TOTO, KaK OTAYIIMTEAbHbIE COOBITYS IIOAEAVAY HAC Ha KPACHBIX
u 6eapix. [Toa KoHel| pa3roBopa OHa BCE-TaKM Ha3BaAa TOrO, KTO M30-
O6pakén Ha moprpere. [To eé caoBam 310 — ViBan CoA0OBBEB. B mocéaok
Kpsix on mpubbIA B cBOé Bpems ¢ sxeHOoU Deopocueir AaeKceeBHOU U3
ceaa Knneab-Yepkacchl.

VYXOAMA 51 OT OBIBIIEN BAQAEAMLBI ITOPTPETa, YYBCTBYS Ha cebe
B3IASIA MHOT'O IIOBMAQBIIETO B >)KM3HU YeAOBeKa. V HayuMBIIerocs Aui-
HETo He TOBOPUTb.

[Toptper st mepepaa B Hedreropckuit KpaeBeAueCKuii My3ei.

Cy1ecTBYIOT elljé ABa IOPTPeTa, BbITOAHEHHbIX [ puropuem JKypas-
AEBBIM, O KOTOPBIX 51 AABHO 3Ha10. [Toka HaliTV X MHe He YAQAOCh.

O Hux mucaa emwé B 1965 ropy AaHMAOBY OBIBLIMIT XUTEAb CeAa
Yréska Muxaua CeménoBnu TuMoHTaeB:

«... Terepp 51 mosHaKoMAI0 Bac ¢ aTumMu noprperamu, OHM HapUCO-
BaHbI KAPaHAQILIOM.

Pasmep 65x45 cm.

CO0oKy HapmuCbh 4epHMAAMU: pUCOBaA ¢ ¢oTorpadumit 3ybamu
I. ’KypaBaés.

51 Hanuiry B MOCKBY, MOKeT ObITh, CyMeloT coTorpadmpoBarb Oe3
MEHs], Ha 3TO HAaAEHCh.

B ormyck cbe3xy B MOCKBY 1 OIIPOOYIO caeAaTb GOTO cam».

YyTp Bblllle B 3TOM >Ke IucbMe oH nuieT o JKypaBaése mpume-
yaTeAbHble TOAPOOHOCTM OTHOCUTEABHO €ro pykK u Hor. O ToM, Kak
I'puropuit )KypaBa€B nepeaBUraAcs:

«5I BUA€EA ero, koraa MHe ObIAO AeT 11, BUAEA, Kak OH pucoBaa. Hor
y Hero He ObIAO AO TOAOBUMHBI TOAEHEI, XOAVA OH Ha KOAEHSIX, TA€ ObIAU
MIOABSI3aHbI KaKye-TO MATKMe KOJKaHble MOAYLIKM. A BOT NP0 PYKU HU-
yero He MOT'Y BCIIOMHUTb, 3HAI0, UTO MX He OBIAOY».

Qamuaus BAaAeAuLpl, IpoxkuBatomein B Mockse, ykazana: Oapra
EBrenbeBna lllamuHa. Appec HamucaH Hepa3boOpUYUBO.

BepositHo, Oabra EBrenbeBHa — OBIBIIAS >KUTEABHUIIA CEAQ
Vrépka. lllamuHbl >)xuau B YTé€BKe. B ceae ecTb 03epo lllamuHo.

/1300pakéHHbIe Ha TOPTPETAX AIOAM, BO3MOXKHO, €€ POACTBEHHVKIL.
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AEHD ITAMATN XYAOXHIKA

MHoro Aer Haszap, coOMpasi IO MaAbIM KPYIMLIAM MaTepuaA o
JKypaBaéBe, s1 ObIA KpallHe YAPYU€H CKYAOCTBIO AOKYMEHTAAbHON MH-
dbopmauun o xypoxHuke. V1 pykomuch cBowo Toraa Haspaa «Ha me-
neaniie». CAMIIKOM, KaK MHe Ka3aAOCb, MHOIOe U3 COBEPIIEHHOIO
JKypaBa€BbIM ObIAO yTepsiHO. V], BO3MOXKHO, 6€3BO3BPATHO....

IToa TakuM HaszBaHMEM IIOBECTb U BbILIAA B CBET B OAHOM 13 MOMX
MPO3aNYeCKUX COOPHUKOB.

Ho ayma nporecToBasa. He XoTeA0Ch BepUTb B yTPaThI.

S u Torpa, Aeaast 3anucu, AOBUA ce0sl Ha MBICAU, UTO TA€-TO KOI-
AQ-TO MOSABUTCS YeAOBEK, HEMHOTO YAauAlBee, YeM 5, U eMy IOBe3€T
0OABIIIe, YeM MHe.

ITos>xe, BO BceX MOCACAYIOLIMX U3AAHUAX, IOBECTb MOIO 51 CTAA Ha-
3pIBaTh «PapocTHas BCcTpeyar.

U1 He omm6Ocs... HaxoAKM TPOAOAKAIOTCHL. ..

B xonie 2005 ropa oOHapy>Xmuaach KOIus CIHPaBKU O CMEPTU Xy-
AoxHMKa. CKopee Bcero, oHa 13 6piBiIero apxusa K.E. Aanuaosa.

Eé mepepana yTéBcKOMYy KpaeBeAy, MCTMHHOMY HATPUOTY CBOEro
Kpasi, LIKOABHOMY yunTeAlo AHaToAMIO [TaaKCcKHY ero OpIBLIAs yYeHHULA.
MbI ¢ HYM [TOCOBETOBAAMCH U PeLIVAY, UTO €€ MecTo B HedTeropckom
paiioHHOM AeTcKoM My3ee. CrpaBKa C TOM IOPbI XPAaHMUTCS TaM.

Tenepp Mbl TOUHO 3HaeM Aary cMmeprtu Ipuropmst JKypaBaésa —
15 deBpaas 1916 ropa. Komnus «3ammcu akta 0 CMepPTU» 1MOA HOMEPOM
1IeCTh 3aBepeHa 3aBeaymoleit 0opo 3AICa.

Tounyto paTy pokaenus [puropus HukoaaeBnya JKypaBaésa, K co-
JKaA€HUIO, TOKAa AOKYMEHTAaAbHO MHe YCTaHOBUTb He YAAAOCh. MOKHO
AyMaTh, UTO OHa He OblAa AOKyMeHTaAbHO u3BecTHa U K.E. AaHuaoBy,
KOTOpBIM NUIIET, YTO YMep XYAOXHUK B Bo3pacTe 57 aeT. Kysbma
EMeAbsiHOBUY AQHMAOB aKTMBHO 3aHMMAACS YCTQHOBA€HUEM Qamu-
AU, AQT POXKAEHUI U CMePTU CBOUX 3€MASKOB.

OAHUMM U3 CcaMbIX CTapellnX HaceAEHHbIX INyHKTOB Hedre-
ropckoro panoHa saBasercs KpacHocamapckas KpemnocTb, KOTOpas
Ob1Aa ocHOBaHa B 1736 roay B cucrteme «Camapckasi yKpenAéHHas
AvHYSI». OAHOBPEMEHHO C OCHOBAHMEM KPEIMOCTHU OblAa TOCTPOEHA U
LIePKOBb.
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«ITepBoe Bpems xuteau céa ITokpoBka, YTé€BKa 1 APYrux, pacro-
AOXKeHHbIX BOAM3M KpacHocamapckoit KpemocTy, ObIAM MPUIMCAHBI
AASL OTIIPABAEHUSI PEAUTMIO3HBIX OOPSAOB K LIEPKBM 3TOJ KPEMOCTM...
B 27011 LIepKBY KPECTHAY HOBOPOXKAEHHBIX, OPaKOCOYETAAUCH U COBEP-
IIAAM PEAUTVIO3HBIE OOPSIABI HAA YMEPLIMMU».

Tax muuer Kysbma EMeAbsSsHOBUY B MHCbMe Ha MM 3aBEAYIOLETO
Kyit6pimeBckum obaactHeiM apxuBom 3AI'Ca Tpodumona. Aasee oH
IIPOCUT COOOIIUTD CBEAEHMSI O 3eMASIKaX C yKa3aH1eM MMEH 1 OTYeCTB,
BO3PAacCTa, AQT PO’KAEHNS, CMEPTU U TaK AdAee.

CyliecTByeT MHTEpPECHBII AOKYMeHT. JTo 3amucaHHble Kysbmoit
EmeabsiHOBuYeM  BoCIOMMHaHUS —>KuTeAasds YTéBKu  CrnupuAOHa
BacuapeBnua TpaiikuHa o I'puropum HuxoaaeBuue JKypasaése. OHu
AaTvpoBaHbl 2 MoHA 1961 roaa.

B stux Bocmommuanusx CrnupupoH BacuapeBuu oTMevaer:
«[puropwuii crapire meHst 6oaee yeM Ha 20 AeT».

Tyt xe AanuaoB muiet, uro CrupupoH BacuabeBuu popuacs
npumepHo B 1880 roay.

Mosketr ObITh, cOMOCTaBA€HUME AaThl pokaeHuss (1880 rop)
CrmpupoHa u ero Bospacta (Moaoxke [puropus He 6oaee yem Ha 20
A€T) U AQAO BO3MOXXHOCTb KpaeBeAy OIpPEAEAUTb BO3pacT [puropus
KypaBaégpa.'

CunTaeTcs, YTO POAMACS XYAOXKHUK B 1858 ropy.

VYHUKaABHBI CAEAYIOLINE CTPOKM BOCTIOMUHaHUN TpaiikuHa:

«...B TO BpeMms1, Korpa poauacs Ipuia SIBHBIM YPOAOM, MaThb OY€Hb
MAaKaAa 1 XOTeAa Ha ce0s1 OT BEAUKOIO TOPsI HAAOXUTb PYKHU, BMECTE C
co6oit ymepTBUTbH 1 [puiy, Ho Tpaitkuu [TéTp BacuapeBuy, Mot AeAyL-
Ka 1 oTell MaTepy Ipuimn, AooKazaa BpeAHOCTD 3aMbICAA CBO€EI AOUepH U
matepu Ipuun. OH roBopua e, uto [puiy OyaeT pacTUTb caM 1 BO3b-
MET ero Ha cBoé obecrnieuenne. Tak oH u caeaaa. Koraa Ipuire ctaso 9
AeT, Aepyuika TTETp ycTpouA ero B MIKOAY. AO IIKOABI U M3 LIKOABI OH
BO3UA [puilly B 3MMHIOI0 MOPY Ha CaAasKax B TeUYeHUE ABYX y4eOHBIX
AET, TIOCA€E Yero Aepyiuka [1éTp ymep 1 Ha 5TOM 3aKOHYMAOCH YUeHME B
IIKOA€, TaK KaK HeKOMY ObIAO [puIlly BO3UTD B LIIKOAY.

Oanako I'puropuit HukoaaeBny He mpekparua cBoero obpasoBa-
Hust. OH CTaA YYUTBCS HA AOMY CaMOCTOSITeAbHO. [ToMoraa emy B aTOM

! Ormerum, uto rasera «Camapckue TyOepHCKME BEAOMOCTM» B SIHBape
1885 r. mucasa o JKypaBaéBe: «...MMEIOIIMII B HACTOsIIIee BpeMs OKOAO 25 AeT
OT POAY...»
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YUUTEAb 3€MCKOJ LIKOABI, PaMUAMIO, MMSI, OTYECTBO ITOTO YUUTEAS 51
He TIOMHIO».

Cnupupon BacuapeBuu BcriomuHaet, 4Tto Ipuropmit «ocobo xo-
POIIO MMCAA TIeYaTHO MO-CAABSHCKU... OH XAOIMAA KHYTOM Ayullle, YeM
OTAEABHBIE AIOAM, MMeIolIVe PYKU. XAOMasi KHyTOM, OpaA KHYTOBMIIIE B
3y6b1. CaM 3aKypMBaA, MMA U3 CTAKaHA UAY KPY>KKU BOAY».

U paaee: «I'puropuit HukoraeBnd nmeA 60ABIIYIO TOAOBY, BBICOKUIA
¥ LIMPOKUIL AOD, cepble OOAbBILIVIE TAA3a...»

JTaK, 13 3TX BOCIIOMMHAHNI SICHO, YTO MaThb [puropust — 3To A0ub
ITerpa BacuabeBuya Tparikuna. Teriepb Mbl 3HaeM, UTO MaTb XYAOXHU-
Ka MOTAa HOCUTB AO 3aMYy>kecTBa ¢pamuauio Tparikuua. BoaMoskHo, Kor-
AQ-HUOYAD y3HaeM U UMsI eé!

3HaHMe TOYHON AQThl CMEPTU MOATOAKHYAO 3eMASIKOB JKypaBaésa
MIPOBECTU A€Hb NMMaMATHU XYAOKHHUKA.

B xoHue ¢peBpaast 2006 ropa B 3ase YTEBCKOro AoMa KyAbTYPBI CO-
Opaauch nounTareau Taranrta Ipuropus JKypaBaéna.

Mor au 51 B CBOE BpeMs, AaKe B BOCbMUAECATDIX, IPEACTABUTD Ta-
Koe?.. Toraa BOMHCTBYIOLINI aTeu3M CAabeA, HO He YCTYIIaA AOPOTY...
V Ha MOM IOMCKM MPOAOAYKAAYM CMOTPETD B AYUILIEM CAyYae... C HEAO-
YMeHUEM.

Aeaeranuio pyKoBOACTBa palloHa BO3TAaBMA I'AaBa apAMMHUCTpa-
vy Cepreit HukoaaeBnu AdaHacbeB, yTEBCKUI 3€MASIK XYAOKHMKA U
TOPSIUMII €T0 IOKAOHHUK. AeHb MaMATHU ObIA TIeYaAbHBIM, HO CBETABIM.

1 ocBeTnAO ero ocobeHHoe COObITHE.

O Heil1 pacckaszaa XuTeab YTésKu Baapumup VBanosuu [leTpyumH.

To, yto B Komikax ecTb aAbOOM MAM KHMTA € pucyHKamu [puropus
JKypaBaéBa, n3BECTHO OBIAO AQBHO.

Ho Baapumupy VIBaHOBMYY yAQAOCH 3TY KHUTY, KOTOpPasi Ha3bIBa-
ercs «Berxuit 3aBeT B KapTUHKaX», BEPHYTh B YTEBKY. B aToM ero 3a-
CAyTa.

To, uTo oHa mpuHapaexkasa I'puropuio JKypaBa€By, CBUAETEABCTBY-
€T 30A0TO€ TUCHEH!e Ha Ko>KaHOM Kopeltke: «I'. JKypaBaén».

Ha Bompocsl, keM, TAe U KOrAa CA€AQHO 9TO TUCHEHMeE, ITOKa OTBe-
Ta HeT. Ho, BO3MOXXHO, 1 3TO HaM CTaHET CO BpeMeHeM AOCTYIHO. He

! OueBUAHO, UMeEETCS B BUAY YUUTEAb TpouLkuit. DTy paMUAMIO MHE Ha3bIBaA
Ipy Hamen BcTpede U crapuk Hukoaair @époposna KopHes, sHaBmmit Ipuro-
pust JKypaBaéba.
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ObIAQ AV OHA BBIIIOAHEHA B MKOHHO-CTOASIpHOI MacTepckoit JKypaBaéBa
B YTéBKe? BeAb Y XYAOKHMKA OBIA OTBIT PAaOOTBI ¥ C 30A0TOM.

Mo>KHO moAarartb, YTO KHUTA OblAA TIOAQPEHA eMY LaPCKOI CEMBbEIL.
Ho moka AOKYMeHTaAbHOTO CBUAETEALCTBA TOMY HeT.

...B TOT Beuep, C MOHATHON BCEM PAAOCTBIO, MOV 3€MASIK AEAVACS
OAPOOHOCTSIMM OT moe3aAKM B Kok,

Bor yTo oH moroMm Hamnuiler B cBoell KHUre «['aaBHoe pycao cyab-
ObI»:

«KHura sta MHOro AeT XpaHMAACh B BUTPUHE LIKOABHOIO MY-
3es ceaa Crapas Kapmaaa KomkmHckoro paitoHa Hamieil 00AacTH...
[Tepepana eé Typa Baaentuna ViBaHoBHa Kuraesa'.

...Kuury «Berxuit 3aBet B KapTuHKax» npusés B Crapyio Kapmaay
XYAO’KHUK, KOTOPBII1 B HA4YaA€ ABAALIATOTO BeKa PacllChIBaA 3A€Ch Liep-
KOBb. VIMeHM XyAO>KHMKA B CEA€ HUKTO He 3HaeT.

OT Hero, BUAMMO, 3Ta KHUIa IONIaAa B AOM Aepa BaaeHTuHBI
lBanoBHbl AHucuma KuraeBa. OH ObIA YeAOBEKOM HAOO)XXHBIM, BMe-
CTe C CEMbEI1 CAYXKMA B LIEPKBU U Aa’Ke ObIA ITOXOPOHEH BO3A€ eé
CTEH».

Aasee aBTOp NPUBOAUT OTPBIBKM U3 IEPENNUCKA AMPEKTO-
pa Hedreropckoit 1eHTpaAM30OBAaHHON OUOAMOTEYHON CHUCTEMBI
C.B. MutpodaHoBoii ¢ corpyaHukom Poccurickoit HanpmonaapHoit 61-
6anoreku (C.-TlerepOypr) EBrenniem Kupnarosuuem COKOAMHCKUM:

«15 mapra 2004 roaa.

VBarkaemast CBeTaaHa BaapaeHoBHa! K coskaseHnoo, pooanxeH Bac
pasoudapoBatb. S cpaBHMA MpucAaHHble Bamu rpaBiopbl (Komun) ¢ 9K-
3eMIIASIDOM MMeollelicsl y Hac KHuru «BeTxmi1 3aBeT B KapTMHKax»
(CT16.: ®. [MpstnuiuHukoB 1 A. Cano>KHUKOB, 1846) 1 yOeAMACs], YTO 3TO
Ta camasi KHUTa, TOABKO Yy Bac poedexTHbIil aK3eMmnAsp, 6e3 12 cTpaHuLl
tekcra. Knura 6p1aa moproroBaeHa uaeHamy OO1jeCcTBa MOOIPEHMS XY-
AOXHUKOB. PrcyHKM AruHa, rpaBlOpbl Ha MeAU BBITIOAHUA AdaHacbhes.
Kuura ¢ mocBsieHnem repuory MakcuMmuaAnany AenxTeHOeprckomy.
PuCyHKM BBITIOAHEHBI B MaHepe «o4yepKa», TPEeOYIOT TBEPAOI PYKU U
0e3pYKMM XYAO’KHMKOM HaIVICaHbI OBITb HE MOTAU.

BeposiTHO, )KypaBAEB MMOAB30BAACS MMM IIPU CO3AQHUM COOCTBEH-
HBIX MIKOH B KauecTBe obpasia...»

CraHOBUTCS SICHBIM, 4TO JKypaBAEB He ObIA aBTOPOM YHUKaAbHOI
KHUTU.

! 3amuce pacckasa B.J. KutaeBoit HaxopuTCs B My3ee.
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B apyrom nucbme, ot 18 maprta 2004 ropa, COTpyAHMK MHCTUTYTA
MUILET, YTO TOT 5K3EMIIASIP, KOTOPBIN HAXOAUTCS Y HUX, COAEPXXUT 12
CTpaHML TeKCTa U 82 AMCTa rpaBIoOp. Y BepHYBILECS B YTEBKY KHUTY Ha
00paTHOI CTOPOHE MHOTMX AMICTOB KOTAQ-TO IPEKPACHOJ 10 Ka4eCTBY
Oymaru — KapaHAAQLIHble pUCYHKM, HAOpocku AMKOB bosxpeit Marepy,
Xpucra...

PricyHKM 3aBOpa’KMBAIOT, TPYAHO OTBECTY B3TASA,. ..

Bce au ony mpuHapaexxar kucty JKypaBAéBa AU TYT TOTPYAUAMCH
u ero yueHuku?' He 6yaem rapars...

BosBparua Hedreropuam sTy AOPOTYI0O MM PEAUKBUIO MECTHBIN
6usHecmeH Baapumup ViBaHoBuu IleTpyimmH. 3T0 AM He 0OHAAEXM-
Baloljasi MmpuMeTa Hailero BpemeHu? IIpeanprHuMMaTeAp muiieT 06
MCTOPUM CBOETO paitloHa AOOPYI0 KHUT'Y «[AaBHOE PYCAO CYABOBI», IIPO-
HUKHYTYIO CHIHOBHEN AI00OBbBIO K POAHOMY Kpalo, a ObIBIINIT, BOUCTUHY
HapOAHBI yUYMTeAb MECTHOM MIKOABI AHaToAMI Bacuabesuu I1aakcus,
PaAyeT He TOABKO OAHOCEABYAH, @ MHOTMX AIOOMTEeA€el ICTOPUY, CBOEI,
HamnucaHHo! coBMecTHO ¢ ITaBaom DépopoBudem KysHelloBbIM, KHU-
roit «ApeBHoctu Hedreropckoro paroHa» — pe3yAbTaTOM MU3y4eHUS
apXeoAOrMYeCcKUX MAaMATHUKOB paroHa. KHura momoraeTr BOCCTaHO-
BUTDb OCHOBHbBIE BeX! APEBHEN U CpeAHEeBEeKOBOM McTopuy [T0BOAXDBSL.
Crout papoBaThCs 32 MOMX 3€MASIKOB.

Pacckaz 006 oOHapy’)KeHHBIX KapaHAQIIHBIX PUCYHKax Baapumup
ViBanoBuu I leTpymiH noMecTHA BraaBKe, KOTOPYIO Ha3BaA «ITocaepaHss
HaxoAKa». DTO He COBCeM TOYHO. HaM MHOroe eljé mpeACTouT y3HaTb O
HaueM 3eMAasike. Koneny 2006 ropa mpMHEC HOBbIE BCTPeEYM, & C HUMU —
U HOBbI€ HAXOAKU.

Ho 06 aToMm uyTh no3xe...

! Coxpanmanuch ABa mucbma Kysbmpr EmeapsiHoBu4a Aanmaosa Bacuanto I[puro-
pbeBudy ITormoBy, KOTOpOro oH HasbiBaA yueHMKoM JKypaBaéBa, ¢ mpocbboii mo-
AEAUTBHCST BOCTIOMVHAHMSMU O XyAOKHMKe. K cockaaenno, appec TToroBa yTepsiH.
3amerum, yto Bacuaus ITornosa HaspiBaa yuennkoM I. JKypaBaéa u ViBan Xapu-
TOHOBUY YeKyHOB — OAMH U3 TeX, ¢ KeM IepermcbiBaacsa K.E. Aanmaos. Taxoke
B 9TOM ITMICbMeE KPaeBeA NPOCUT COOOINTb, TA€ XXMBET Muxana XMeAéB MAY €To
KeHa. XMeA€Ba OH Ha3bIBaeT B IMCbMe TOXKe YUeHMKOM MKoHomnucLa. Kpome Toro,
TOBOPUT O TOM, YTO y XMeA€Ba, II0 paccKasaM, IOCA€ CMePTU YTEBCKOTO XYAOXK-
HMKA «OCTAaAOCh KOE-4TO U3 TPYAOB HALIeTro 3eMAsKa JKypaBaéBa». MoxXeT, KHUT'Y
«Berxuit 3aBet B KapTnHKax» B Crapyio Kapmaay npusés Muxana Xmeaén?
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XYAOXXKHUNK UTYBEPHATOP

«...OpHXABI CBepOeeB pasp00ObIA Tae-TO Oe3pyKOro u 0es3HOoro-
ro >KUBOMNUCLA. DTOT 00pyOOK MuCaA eMy MKOHBI, AepXKa KUCTb B 3y-
6ax. V BoT rybepHaTOp B3AyMaA MOAQPUTh PEAABHOMY YUMAMILY OAHO
13 IIPOM3BEAEHUI 3TOTO «XYAOXKHMKa» — MKOHY «CBSTBIX» Kupuaaa n
Medoaus, CrieiaAbHOCTBI0 KOTOPBIX CUMTAAOCh OOy4YeHVe ¥ BOCIN-
TaHYe IOHOLIEeCTBA. JTa MKOHA C KPYITHON HAATIMCBIO 30A0ThIMU OyKBa-
MU «CMsI MKOHA MMCaHa 3ybamMu» OblAa ITOCTAaBA€HA Ha BUAHOM MeECTe
B aKTOBOM 3aA€ peaAbHOro yumauima. IIKOAPHMKM, K BeAndanmemy
KOH(QY3y yUUTeAell U AUPEKTOPa, COOPaANICh TOATIAMY ITepeA MKOHOM U
M3A€EBATeAbCKU CIpAllMBAA/ HAYAAbCTBO:

— Kaxk >xe 5TO MO>XXHO HamycaTb MKOHY He KIUCTbIO, a 3ybamu?

CBepbeeB, pasbesykasi 110 rybepHIH, IPEKAE BCETO SIBASIACS B Liep-
KOBb. 3A€Ch OH «IIPUKAAABIBAACS» KO BCeM MKOHaM. EcAu oHu ObiAu
IIOCTABAEHBI HA NKOHOCTACe BBICOKO, €My IIOAAQBAAN ACCEHKY, @ MKOHAM,
HeAOCSTaeMbIM U IIPY TOMOILY A€CTHULIBI, OH TIOCBIAA AOD3aHNs Yepes
CBOIO TPOCTb.

DTOT MOAOYMHBIN CTAapUK TOABKO IO BHEIIHOCTYU OBIA AOODPOAY-
1lIeH, B AEMICTBUTEABHOCTU K€ ObIA 3ABIM, MCTUTEABHBIM LIAPCKUM Ca-
Tparom».

D10 cTpoku M3 KHuru «PeBoarouyonHas Camapa 80-90-x ro-
AOB» CTaporo 0OoAblleBMKa, copaTHuKa AeHrHa MatBes JIBaHoBMua
Cewménona (baan). Kunra nzpana B 1940 roay.!

B cBoé Bpemsi CeMEHOB 3a M3AaHME HEAETAAbHBIX MPOKAAMALMIL
6b1A BbicAaH 13 Camapel B byryabmy. Bepaysince B 1889 roay B Camapy,
OH MO3HAKOMMACS C AeHMHBIM, TI0A BAUSAHMEM KOTOPOI'O IOPBaA C Ha-
POAHMYECTBOM U CTaA Ha MO3ULIMM MapKCH3Ma.

CeMEHOB ObIA OAHMM 13 OpraHusaropoB rasetr «Boana» m «Ilo-
BOAJKCKasI Ta3eTa», B KOTOPBIX ITeYaTaACs MTOA NceBAOHUMOM M. baan.

! BriepBbie 00 3TOI KHUTe BOCIIOMMHAHMIT I YCABILIAA, YYACTBYSI B ChEMKaX
AOKYMeHTaAbHOro ¢uabMa «I[puropuit )KypaBaép», OT 3aMeCTUTEASI TAQBHOTO
peaaktopa Camapckoi Teaepaprokomnanuu PIO Aaexkcanppa Bukroposuya
Mruamosa. YyTb mos)xe — OT Ipe3rAeHTa 9TOM KoMITaHnu Bukropa Apkaabe-
Buya AobpycuHa. @uapm o JKypaBaéBe CHMMAACS OCEHbIO IpoiuAoro, 2006
ropa. Oneparop Cepreit lllapranos u pexxuccép Amutpuit VIoHOB y>Xe CMOH-
TUPOBAAY €r0, X B HAYaA€ STOI0 FOAQ OH AOAKEH MOSIBUTHCS HAa SKpaHax 00-
AACTHOT'O TEAEBUAEHMSL.
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[Tocae peBoaroru M.JM. CeméHoB paboraa Komuccapom ¢u-
HAaHCOB, TpeAcepaTeAeM cTpaxoBoro otaeaa BCHX, HawaapHUKOM
Tocctpaxa, B [ocriaane CCCP.

YyacTBys B CbéMKaxX GpUAbBMa, 3aHOBO IlepeXuBasi CYyAbOY XyAOX-
HUKQ, 51, MOXXeT ObITb, BIIEPBbIE TAYOOKO AASI Ce0s1 0CO3HAA Ba)KHOCTD
«TUXOTO» MY>KeCTBa U MYy>XeCTBa B MCKyccTBe Ipuropus )Kypasaésa,
KOTOPbIE TaK Terepb HEOOXOAUMBI HAM.

...ECAM OBI 51 ¥ 3HAA O CYI[ECTBOBAHUU STUX CTPOK PEBOAIOLIIIOHE-
pa CeménoBa o )KypaBaése u rybepHatope CBepbeeBe TOraa, B KOHIe
BOCbMUAECATBIX TOAOB, BPSIA AU PELIMACS Obl BHECTU VX B TEKCT IEp-
BOM CBOEN KHUTU O XyAOXXHUKE.

CAMIIKOM 3TU CAOBA XKECTOKMU.

Tenepp B 60AblIIel CTEMIEHN MOHSATHA IIPUYMHA AOATOAETHETrO 3a0-
BEHIsI, B KOTOPOM OKa3aAoch ums [puropust Kypasaésa.

Y cyliecTBOBaBIIIEN TOTAQ BAACTY OBIAO CBOE OTHOILIEHVE K TaKUM
AIOASIM KOHKpeTHO 1 K ITpaBocaaBuio BooOiie.

Bor emé opHO cBMpeTeAbCTBO TOMY. CTPOKM, KOTOPBIE 1 IPUBOXY,
B3ATbI U3 KHUTU «[TopBIDKHMKM CamMapCcKoil 3eMAM» aBTOPOB-COCTaBM-
TeAeln Viropst Makaposa u AHToHa KoroaeBa mapareabctBa «Kpepo».
B Hux na€t peusn o cyap6e IlpeocsieHHoro BaapuMupa, KOTOpbIit ObIA
B 1918 ropy paccrpeasiH 60AbIIEBMKaMY NEPBBIM M3 PYCCKUX IMPaBO-
CAaBHBIX apxuepeeB (00 3TOM 51 YIOMMHAA paHee, B IEPBOIT YaCTV KHU-
1 B raaBKe «HesaxuBaromjas paHa»):

«Bo Bpems roaopa B Camape oH (ITpeocBsiiueHHblit Baapaumup —
IIPVM. aBTOpA) YUPEAVA elapX1aAbHbl KOMUTET AASI cOOpa U paspadun
MO>KePTBOBAHUI MOCTPAAABILNM, CAEAAA TIPEATICaHME 00 OTUYUCAEHUN
MPOLEHTOB U3 LIepKOBHBIX HAAMYHBIX CYMM, MPU BCEX MOHACTBIPAX U
LlepKBax IpUKa3aA YCTPOUTb CTOAOBbIe U 4aiiHble. B 6e3p0xabe 1891
roAa apxuepeil Y4peArA KPECTHBIE XOABI, IPUYEM TPYAUACS caM OOAb-
1IIe BCEX, 2 KOTAQ HAYAAUCD AOXKAY, OH MIPU3BAA CBOIO TACTBY OOPATUTh-
cs1 k Tocrmoay ¢ 6AaropapCcTBEHHO MOAUTBOIL.

CaMapckuil BAQABIKA He JKaA€A CUA Y CPEACTB, YTOOBI CITaCTV YMU-
parmoux or roaoaa. V B aTo xe Bpems B Camape MOAOAOJ TIOMOLIHNK
MIPUCSHKHOTO TIOBEPEHHOT0 BAapAMUpP YABSIHOB BCEMU CMAAMU «pa3Aa-
raa» CO3AaHHble KOMUTETHI IIOMOIY rOAOAaoIM. OHM OBIAM PSIAOM
B Te roabl. Enmckon u peBoarouonep. OpMH criacaa ¥ KOpMUA, APYTou
«VIMEA MYXXeCTBO OTKPBITO 3asBUTb, UTO MOCAEACTBMS TOAOAQ, DTOTO
MOTMABIINKA OYp)Kya3HOTO CTPOsi, — SIBA€HME IIPOrPeCcCUBHOE, MO0 Co-
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AEVICTBYET POCTY MHAYCTPUM U ABUTAET HaC K Halllell KOHeYHOM LieAU —
K COLIMAAU3MY, Yepe3 KamuUTaAu3M... [0A0p, pas3pymas KpeCcTbsSIHCKOe
XO35IJICTBO, OAHOBPEMEHHO pa30MBaeT Bepy He TOABKO B Liapsl, HO U
B bora, 1 co BpeMeHeM TOAKHET KpeCTbsIHMHA Ha IIYyTb PEBOAIOLIY, U
00AerynT nobeAy peBOAKLIMN». ITOro $paKkTa AOCTATOYHO, YTOOBI IO-
HSTb, YTO «KPOBABYIO 0OaHIO» HAPOAY HaIlleMy «0e3yChlii» TOTAQ elljé
BOXXAb TOTOBMA CO3HAaTE€AbHO... Ho B TOI, mepBOI CXBaTKe BAAAbIKa
Baapumup Bcé-taku mobeaua: «Bce, Kak OAUH YeAOBEK, IO CBOVICTBY
PYCCKOI AYIIM OTKAMKHYAVCDH Ha HY)KADBI TOCTPAA@BILMX OT HEYPO>Kasl.
[To>xepTBOBaHMSA MOCHIIAAMCH C pasHBIX CTOpoH». Toabko B Camape
OBIAO COOpPAHO 26 THICSY ITYAOB IIPOAOBOABCTBUSI.

[Torom ux myTu pasMuHyAucb. Ho, BUAMMO, «BOXXKAD MPOAETApU-
aTa» He 3a0bIA CBOEro CaMapCKOro MPOTMBHUKA: 3BEPCKOe YOUIICTBO
MUTPONIOAUTA BAapvMMupa, 1O 3aMBICAY «MHTEpPHALMOHAAUCTOBY,
CTAAO «CUT'HAABHOI PaKeTOl», HAYaAOM (PM3NYECKOTO YHUYTOXKEHUS
uBera Pycckoit [TpaBocaaBHoit LlepkBu. Bcé aT0 MOXXHO ObIAO TTpEABU-
AETb ellé TOTAQ, B TOAOAHBIN 1891 roa. Beap emwé B Camape Oyayuimii
«BOXXAb» CIIOKOJHO CKa3aa, YTO C KOMUTETOM ITOMOIIM T'OAOAQIOIINM
«€CTh TOABKO OAMH CIIOCOO pasroBopa: PyKoit 3a TOPAO U KOAEHKOI B
rpyAb». Tak BCé ¥ CAYIMAOCH.

3a opHuM OepctBueM Camapy ’Kpaaao apyroe. Ha omycroménnyio
Heypo)kaeM I'yOepHMIO HAABUTAAACh C I0Ta XOAEPHAs STIMAEMUSL.

Enuckon Baapumup Ha XOAepHOM KAQAOUILlE CaM CAY>KMA MaHU-
XMABI, HA BUAHBIX MECTAX U MAOILIAASX TOPOAQ YCTPaMBaA MOAEOHBI 00
n3baBaeHnn ot O6eabl. BAaAbIKA CBOMM MaCTBIPCKUM CAOBOM YOEXKAAA
HaceAeHle TOPOAQ He NMaAaTbh AYXOM M IOAb30BAaTbCsl BpaueOHON IO-
Molibio. HepeAKo, HECMOTPSI Ha ONAaCHOCTb, OH ITOCelaA 6e3HaAEXHO
OOABHBIX B TOPOACKUX TOCITUTAASIX.

[TpeocBsiieHHbl Baapumup crnoco0CTBOBaA YYpeXAEHUIO B
Camape mpaBOCAABHOIO ernapxuaAbHOro bparcTBa, n3bpaBiuero cBs-
TUTEAs] AAeKCHsI CBOMM HeOeCHBIM MOKPOBUTEAEM. B A€Hb OTKPBITHS
BparctBa, 12 deBpaast 1892 roaa, emuckon BaapAumup Tak onpepeAua
€r0 FAABHYIO lieAb: HDAaBCTBEHHOE COBEpIIEHCTBOBaHNeE M BOCIIUTaHeE B
AIOASIX COCTPAAAHUS M B3aMIMHOM AIOOBH.

B TO Bpems, Korpa ero paccrpeasian, B MoOCKBe IIPOXOAUA
ITomectHpit Cobop Beepoccuiickoit ITpaBocaaBnoit Llepksu. Bectsb 0
MYYEeHMYECKOJ KOHYVMHE CTapeilIero mepapxa norpsicaa BCeX YAEHOB
Cobopa.
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Co60p MOCTAaHOBMA TBOPUTH €XKETOAHOE MOAUTBEHHOE TOMIHOBE-
HIe BCeX YCOIIIMX BO BpeMs FOHEHUI MICTIOBEAHMKOB M MYYEHUKOB B
A€Hb KOHUVHDI CBATUTEAS] — 25 sSIHBapsl.

B 1992 roay pemenuem Apxueperickoro Co6opa Pycckoit [TpaBo-
caaBHOM llepkBy MMUTpOMOAUT BAapAMMUDP OBIA NPUYMCAEH K AUKY
CBSITBIX».

...MblI Temepp 60AbILIE CTAAM 3HATD.

IIpuBeAEHHas LMTaTa IOMOTA€eT MTOAHEE MTOHSATD, C KAKMMMU 3UTI'3a-
raMy pa3B/MBAAOCH Hallle CAMOCO3HAHIE.

Jtak, OOHApy>XUTb AOIOAHUTEAbHblE CBEAEHMsS], Kacaloljuecs
[puropust J)KypaBAéBa, MOXXHO OBIAO B AOKYMEHTAX O AESITEABHOCTU
Camapckoro rybepHaropa A.A. CBepbeeBa, pa3 OH TaK OMEKaA XyAOX-
HUKA, TIOMOTAA €My U ObIA MCTMHHBIM BepylouuM. MHe moAyMaAocs,
YTO XOPOLIO ObI MpoYeCcTb BCE TO, uTo nucaa M.JM. CeméHOB.

/1 TyT MHe CTaAO U3BECTHO OT rAaBHOTroO 6ubanorpagpa Camapckoit
06AaCTHOV OMOAMOTEKHM, HAIIIETO 3AMEYATEABHOTO 3eMASIKA A A€KCaHADA
Hukndoposuya 3aBaAbHOr0, YTO CYy1leCTBOBAAY AHEBHUKM I'yOepHATO-
pa CBepbeeBa. B HIX OH BéA 3ammcy AAsL Ce0s1, He CTPEeMSICh UX OITyOAU-
KOBATbh.

3amnucku oXBaThIBaAU epuoA ¢ 1877-ro nmo 1888 roa. A camapckum
rybepHaTOpoM OH 6bIA ¢ 1878-ro mo 1891-11.

VkoHy cAaBsHCcKux mepBoyuuterert Kupuasa u Medopus
I'puropmit XKXypaBaés nHamcaa B uioHe 1885 roapa. K Tomy xe, kak Te-
nepb M3BECTHO, MKOHA CB. AAeKCHsl, MUTPOTIOAUTa MOCKOBCKOrO, Oblaa
HaICaHa XyAOXKHMKOM Io NopyveHuio rybepHatopa A.A. CBepbeesa.

Bcé cX0AMAOCH K TOMY, UTO B AHEBHMKAX MOTAM OBITb 3aIIMICH O Xy-
AO>KHVKe JKypaBAéBe 1 ero MKOHaXx.

Sl Bocnpsinya pyxom!

Haao 6b1A0 1CKaTh AHEBHMKM I'yOepHaTopa!

I yxx He o0 peBoaroLOHepa CeMEHOBA MHE CTAAO, HE AO €ro KHUT!

He mor, Kax s1 moAaraa, He OTKAMKHYTbCSI B CBOMX 3aIMCKax ryoep-
HATOp M HA CTpAIUHble COOBITUS, CBSI3aHHBIE C KPYLIEHUEM L[aPCKOIO
moesaa, caepoBasiuero u3 CeBacronoast B CaHkT-IletepOypr 17 okTsi-
6ps1 1888 roaa.

Torpa moru6au 23 yeAoBeKa U MOAYUMAM PAHEHUS AEBITHAALATD.
Llapp AaexcaHAp I 1 Bce UAEHBI €r0 CEMbY YYAOM YLiEAEAM.
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B mamsTh 0 YyA€CHOM CIlaceHM MMIIEPATOPCKOI CEMbU 13 Pa3HbIX
KOHLIOB Poccum nocTymaAu noAapKu.

Camapckue ABOpsIHE 3aKa3aAll MKOHY AASI MIOAHECEHMs MMIlepa-
TOpCKoil ceMbe JKypaBAEBY, 0 Y4€M CBMAETEABCTBYIOT AOKYMEHTBI, Xpa-
Hsamuecs B focypapcTBenHoM apxuBe CamMapcKoi 00AaCTu.

VYkasaHa 1 cyMMa, BbllaaueHHas [puroputo ’KypaeBaépy 3a Hanuca-
Hue UKoHbl, — 50 pyo6.

W a1t coOBITHS, KaK 5 TOAATaA, rybepHaTop CBepbeeB Mor yromsi-
HYTb B CBOMX AHEBHMKaX.

AHEBHVKN TYBEPHATOPA CBEPBEEBA

A nosBoHua AaexcaHApy Huxkudoposuuy 3aBaAbHOMY U OAEAVA-
Cs1 ¢ HUM cBoMMM 3aMbicaaMu. OH TYT )Ke IIPUTAACKA K cebe, moobelras
BO BCEM IIOMOYb.

I BoT 51 B 06AaCTHOI 6MOAMOTEKE.

Aaexcanpp HukngopoBud He TOABKO ITOAAEPYKAA MOE )KeAaHMe TO-
paboTarb ¢ AHEBHMKaMU rybepHaTopa, HO 1 AaA cripaBky o CBepbeese.
Kaxk ncTopuk oH HeMaAO 3HaA O HEM.

TyT Xe, B X0Ae 00CY’KAEHUS MOMX ITAQHOB, OH Ha3BaA MeCTO, TAe
HaxopsTcst AHeBHUKM: PTAAV (6piBummit LITAAVI) — Poccurickuii rocy-
AQPCTBEHHBIN apXUB AUTepaTyphl U uckyccrsa. Tot cambii LITAAV, B
KOTOPOM XPaHSTCSI MHOTVIe AOKYMEHTBDI, KaCalollMecs M3BeCTHBIX IIca-
TeAell, I09TOB, AesTeAell UCKYCCTBa.

Mb! cBsizaAuCh 10 TeaeOHY, pAOOTHMKM apXMBa HaM OTBETHUAN,
YTO MO>XHO IIpME3’KaTh.

Yepes Tpu AHA 51 ObIA B MoCKBe.

ApxuB rybepHaropa CepbeeBa MeHsI OLIEAOMMA. APyroro caoBa
He oAOepy. Kak MaAo MbI 3HaeM O >)KM3HU HAIIMX ITPEALIECTBEHHUKOB!

Kak nopoin 663AYMHO, C MHMMOJ BBICOTbI COBPEMEHHOI >XM3HH,
cMOTpuM Ha npoiuaoe. Ho tam sxusHb 6biAa... M kakas!

BHauaae 51 unrtaa 6eccuctemHo. He Mor ycrmokouTbcsi.

«Kaxum mbI 3Haau kus3s [1.A. BoAkoHCKOro B paHHeN I0HOCTH, Ta-
KUM OCTAACSI OH U TeTlepPb, B ITO>XKMADBIX TOAAX, IOCA€ CTOABKYX IIepeXX1Ba-
HUIA, BIIeYaTAEHUI, PAAOCTHBIX U TSDKEABIX, M HEAb35I He YAUBASITbCS, UTO
MUABII €r0 HPaB COBCEM He M3MEHUACS, YTO OH TaK JKe AOOP U CKpOMeH
U OTHOCUTCSI KO BCEM AIOASIM BCSIKOTO 3BaHMUSI U IIOAOXKEHMSI C HEM3MEH-
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HBIM OAQrOBOAEHMEM U CEPAEYHBIM COUYBCTBMEM. TaKoe MMOCTOSHCTBO
1 Takas AOOPOTa CBUAETEABCTBYIOT O TOM, YTO AYILA €ro MOAHA AIOOBU
K OAVDKHEMY U CepALie ero MoOY>XAAeT ero MoMOraTb BCSIKOMY BO BCS-
KOM MeCTe U CAy4ae, COXPaHss BEAVKYIO0 CKPOMHOCTb, HECMOTPSI Ha CBO&
3HaTHOE MPOVICXOXXAEHME M BBICOKOE ODIIIeCTBEHHOE TIOAOXKEHME».!

dto BBIAEpKKa U3 3amucoK A.A. CBepbOeeBa «UyTOBCKasi XpOHMU-
Ka»? 1916 ropa. Pa3Be muurymuii TaKkue CTpOKM MOT OBITh CATPaIioM, KaKk
Ha3BaA ero peBoALoHep CeMEHOB?

Tak ncaA 4eAOBeK B TOCAEAHUIL TOA CBOEN XXU3HU AAsE cebs1. Aake
He HaMepeBasiCh HUYEro nevyaTarb.

OH TUXO paAOBAACs, YTO €CTb PSIAOM TaKoll 4eAOBeK. Mor Au OH
caM ObITb HMYTOXXHBIM U HEAOOPBIM, TOBOPSI TaKue CAOBA O APYIMX?
Tak KakuM ke ObIA AecCsIThIN 10 cuéTy rybepHarop Camapsl AAeKCaHAD
AmutpreBnu Cpepbeen?

Heo6brunbim!

ITO NepBOe ONpeAEAEHNE, KOTOPOE MHE TOTAQ MPUILAO Ha YM.

YauBUA 00BEM apxuBa rybepHaTopa.

Ha marepuaabt hoHAQ COCTaBA€HA OMUCh, BKAKOYAKOMas 769 AeA
(eAMHUI] XpaHeHMsT).

AnexcaHpap AmutpueBuuy CBepOeeB NMPUHAAAEXKAA K CTAPUHHO-
MY MOCKOBCKOMY ABOpsSIHCKOMY poay. Ero orer CBepbeeB Amutpuii
HukoAaaeBrd — AuTepaTrop, aBTOP BOCIOMUHAHUIT O COOBITUSX U
00IIleCTBEHHO-AUTEPATYPHBIX  A€STeAsIX ImepBoit moAaoBuHbl XIX
Beka. Ero «3amucku» omybAaukoBaHsl B 1899 r. B paspeae pykomu-
cenn A.H. CBepbeeBa copepskatcsi ero ctatbu u 3ameTku «Iloe3pka
B CepnyxoB», «O cTarbsix B rasere», «Bectu» u Ap. Cpeau ero appe-
catoB — K.C. Akcakos, A.C. Hopos, B.®. Opoesckuit. EMy nucaanm:
IT.A. Basemckuii, A.C. Hopos, K.C. Akcakos, C.A. IOpbeBa u Ap.

Matp AaexcaHpapa AmutpueBnya (YpOKAEHHasl — KHSTMHS
lllepbaToBa) OblAa XO3SIIKOM M3BeCTHOro B cepeanHe XIX Beka
MOCKOBCKOTO AMUTepaTypHoro casoHa. Cpepl KOpPpeCIIOHAEHTOB
E.A. Csep6eesoit: K.C. AkcaxoB, N.C. Axkcakos, C.I. BoakoHckas,
H.J. Typrenes, H.B. Toroas, B.A. Coaory®.

AaexcaHpp AmutpueBuuy CBepbeeB poauacs B 1835 ropy B
Mockse. B 1856 roay okoHYMA MOCKOBCKUII FOCYAQPCTBEHHBIN YHU-

! PTAAN. @©.472.Om. 1. A. 105.
2 Ceao Yyroro Ha [ToATaBujuHe.
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BepcuteT. OH CAYIIAA A€KLMM TaKUX UCTOPUKOB, Kak C.M. CoAOBBEB,
T.H. I'paHoBckuil. B apxuBe nMeIOTCA ero 3amicu Aekuuii ['paHoBckoro
10 ApeBHel uctopuu, a Take ero (CBepbeeBa) O4epKu U CTAThu:
«HairecTBue TaTap Ha pycckyio 3emalo», «butsa npu Kaake, 1224 r.»,
«O moAb3e uctopum» u Ap. XpaHsATCs CTYAEHYECKUI OMAeT, yKaspl U
YBEAOMAEHMS O HArPaAaX M CAY>KeOHBIX Ha3HAUEHMSIX U AD.

Cayx6a Aaexcanppa AMutpueBnya Hadarach 11 oxTsa6ps 1856 r.
M0 BEAOMCTBY MMHMCTEPCTBA BHYTPEHHUX AeA. B mapTe 1871 ropa on
CTaA AEVICTBUTEABHBIM CTaTCKVM COBETHMKOM.

Ha3HaueHue Ha ry0epHaTOPCKYI0 AOAXKHOCTb B Camapy OH IOAy-
4MA 23 oKTs0psi 1878 ropa u MPOCAYKMA B 9TOM KayecTBe, KakK s yXKe
mmcaa, A0 1891 r., 3arem ObIA Ha3HAYEH CEHATOPOM. YTBEPAUA HOBOTO
rybepHaTopa B AOA’KHOCTY MUHUCTP BHYTpeHHUX AeA A E. Tumaiues.

Bpar rybepnaropa CepbeeBa, Dépop AMutpuesudy, 6b1a KamMepre-
pom ABopa Ero VimnepaTopckoro BeanuecTBa u KypAsIHACKUM Ty6ep-
HaTOPOM.

/13 MaTepnaAoB apXuBa BUAHO, UTO CAMaPCKuUil I'yOepHATOp MHOTO
BHMMAaHUS YAEASIA HAPOAHOMY NpocBelienrio. OH caM COCTaBUA OIU-
CaHMe IIKOA, OOABIIVHCTBO 13 KOTOPBIX MOCETUA AUYHO.

Opranusosaa 60pb0y C aNMMAEMUAMMY, ITOCELAA OOABHMLBL B me-
pHOA €ero NMpaBA€HMs aKTMBHO Pa3BMBAeTCsl IIPOMBIIIAEHHOCTD. bblan
nocTpoenbl B 1879-1881 rr. nuBoBapeHHbin 3aBoA A.D. o BakaHo u
MexaHuueckuit 3aBoA I1.M. XKypaBaépa (cTaHKo3aBOA).

['ybepuarop CBepOeeB MpuHUMAaA BCe BO3MOXXHbIE MEPBI AASL TIpe-
KpallleHVsI PeBOAIOLIMOHHOI AesITeAbHOCTU HaceaeHMs1. Ha mepuop ero
cAyx0pl B CamMapcKoyl I'yOepHuM MPUIIAKCH Mepbl MO ITOAQBAEHUIO
PEBOAIOLIMIOHHON AESITEABHOCTM HApPOAHMKOB. DBIA OH, HECOMHEHHO,
«IIPOCBEIIEHHBIM KOHCEPBATOPOM».

EcTb AOCTAaTOYHO CBUAETEABCTB, 4TO rybepHarop CBepbeeB BHU-
MaTeAbHO OTHOCMACS K IIOCTYTIAIOIIMM Ha €T0 MM )KaA00aM.

Ilo ero ykasaHMsM HPOBEPSIAMICb KPUTUYECKME BBICTYIIACHUS TIa-
3eT. OH saBAsiAca npepcepatreaeM OxpyskHoro IlpaBaenust OOmecTBa
CriaceHusl Ha BOA2X, ObIA MpepcepaTeAeM npaBaeHust CamMapckoro o6-
I[eCTBA AI0OMTEAEl MY3bIKAABHOTO I ApaMaTUY€eCKOro UcKyccTBa. [Tpu
ero npaBaenuy B CaMapcKoil ry0epHUM OBIAO MTOCTPOEHO HECKOABKO
LiepKBeIl.

OH 4eCTHO, C ero TOUKM 3peHus, VCIIOAHSIA CBOJ AOAT, COUYeTas B
cebe NpPEAAQHHOCTb CAaMOAEP)KaBMIO M HENPUATHE PEBOAIOLVOHHOTO
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ABKeHMs1. O HEM roBOpUAM KaK 00 aAMMHUCTPATOpe C LIMPOKUM pas-
MaxOM AESITEAbHOCTH, CBOOOAHBIM OT ITOCTOPOHHErO BAMSIHUS YE€AOBe-
KOM.

ITo CBUAETEABCTBY COBPEMEHHMKOB, I'yOepHATOP ObIA ICKPEHHUM
nouuTareaeM camapckoro emvckona Cepadpuma (1878-1891), koTopslit
roBopuA o cebe: «Hu Ha Kakoe AeAO 51 He HaIlpallvBaACs, HO U HU OT
KaKOI'O IIOPY4aeMOI'0 MHe AeAa S He OTKa3bIBAACS».

Tak 4TO Ha caTpamna, TO eCTb A€CIIOTa, CAMOAYPA, YIIPABASIOIIETO 10
COOCTBEHHOMY IIPOM3BOAY, Ir'yoepHaTop CBepbeeB ITOXOX He ObIA, KaK
ObI 0 TOM HM MKCaA peBoALoHep CeMEHOB.

B pasaeae pykomuceit apxuBa pecsiToro rybepuaropa Camapsl 3Ha-
YMTEABHOE MeCTO KaK II0 KOAMYECTBY, TaK ¥ IO LJEHHOCTY 3aHMMAIOT
AHeBHUKHU. VIx oH BéA peryaspHo. Kak HaMm Temnepb M3BeCTHO, elllé He
oyayuu B Camape, c 1877 roaa.

MHe 60Aee Bcero 6biAa MHTEPECHA TA YaCTh 3aMKCeil, KOTOPasi OX-
BaTbhIBaAa IepuoA yrpaBaeHus uM Camapckoii rybepHuent.

S HacumTaa B apxuBe 23 AHeBHUKa rydepHaropa. OHM OTHOCST-
Csl K IepUOAY, HaumHasl ¢ Aekabpst 1877 ropa u xonuyass 1916 ropom.
Cxonuaacs nx aBTop B 1917 ropy. Kaxxabi1 AHeBHUK copepXuT oT 40 A0
240 cTpaHuL] MEAKOTO TT0YepKa.

KoaoccaabHbIT TPyA. 3alMCU AGAAAUCH, KaK IPABUAO, Ka>KADIN
A€Hb BeuepoM.

OH HasbIBaA X «Mou 3aMeTKIU».

MarepuaAabl B apxuBe MOAAVHHBIE.

3amMCcKM TpPaKTUYEeCKV OXBaTbhIBAIOT BCE CTOPOHBI YKM3HU
Camapckoii rybepHnn. B aTom nx HecoMHeHHast LIeHHOCTb. V1 oHY ABAS-
AVICH KaK ObI TOABEAEHUEM UTOTOB KaXKAOTO MPOXXUTOTO AHSA. AHEBHUK
rybepHaTopa — pe3yABTaT MOE3A0K €ro Mo BOAOCTM. JKuUBOI UCTOY-
HUK AASI ICCAEAOBAHUS )KM3HU MTPeAPEBOAIOLIIOHHO Poccun!

OAHaKo s 0Ka3aACs He B COCTOSIHUM BCEé BHMMATEABHO IPOYECTb.
OueHb MeAKMIT TPYAHOUMTAEMBIIT TOYEPK ¥ MOE cAaboe 3peHye He Io-
3BOAMAU MHE 3TOTO CAEAaTh. B KOHIlle KOHLIOB 51 HAYaA CMOTPETh BbIOO-
POYHO IO AaTaM, 3aTeM — HayTaA...

...HakoHe1]-TO 51 mOpapOBaACs, HATKHYBIIMCH Ha PyKOIMCh BOCIIO-
munaunit «Ha 6eperax Boaru». Camapa (1878-1891)». TekcT 3ammcox
HAaIMICaH KPYITHO, pa3bopunBo, B OTANYME OT AHEBHMKOB. [Toaymaaocs,
YTO YK 3AECh-TO O MOEM 3€MASIKE-XYAOXKHIKE YTO-TO OYAET CKa3aHo.
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...Tax x0TeAOCb HallTM AOKYMEHTAaAbHble CBEAEHUS O CaMbIX He-
OCBEIEHHBIX TEPUOAAX XXU3HU XYAOKHMKA. O TOM BpeMeHM, KOraa
oH yumacsi B CamMapckoil ruMHasuy, e3pua (ero Bo3uau) B [letepOypr.
Korpa BcTpeuaacs c¢ mmmneparopom Hukoaaem II, mmmeparpuiei
Anexcanppoit ®épopoBHoit 1 nx pAetbmu: Oabroit, TaTbsiHoln, Mapueit,
AHacracuent u uecapeBuyeM AAeKceeM, KOAM OH MUCAA MOPTPET Lap-
ckoi1 ceMbu. (EcAM Tak OBIAO B AEMICTBUTEABHOCTU?)

VYBBI...

BoIcTpo 5 mpounTaa A€BSATb CTPAHUL, U HA ACATOM CIIOTKHYACS O
HEOXXUAAHHOE:

«B mapTe HpiHenHero ropa (1916) MHe cooOIMA MO TAEMSTHHUK
kHs13b H.B. ToauisiH, 4yTo HepaBHO B Axkapemuu Hayk 6bIA0 cpeaaHO
MIO>KEPTBOBaHME, @ IMEHHO — MOMX 3aIMCOK C MPUAOXKEHHBIMI B HUX
AOKYMEHTaMM; TOTAQ S TIPUKa3aA MPUHECTU TOT YeMOAAH, B KOTOPOM
3TU 3aMEeTKM XPaHMAUCH, Y HAIIEA B HEM TOABKO TETPAAU; OKa3aA0Ch,
YTO OCTaAbHble OBIAM MOXMIIEHBI U IIPOAAHBI CTAPbEBLIVIKY OAHUM U3
MPEXXHNUX MOVIX CAYT...

[ToxuiileHre 9TO AUIIMAO MEHS BCEX COOPaHHBIX MHOIO IIOAPOOHO-
CTell, KOTopble ObIAM ObI MHE Telepb 0COOEHHO MTOAE€3HBI».

Aaaee AaexcaHAp AMUTpMEBMY MUIIET, YTO XPAaHUA CBOI apXMB B
CIIaABbHE, HO, KOTAQ 3a00A€A, IPUCAYTA BBIHECAA BCE OTTYAQ B KOPUAOP.
Tak cTaAO BO3MOYXHO IOXUIIIEHLE.

B UT'AAV 3anucku MOABMAMCH Yy>XKe€ MHOIO TIO3)Ke ero CMepTMU.
Takum obpasom, HamucaTh 0OCTOATEAbHbIE BOCIIOMUHAHUS O TOAQAX,
NIPOBEeASHHBIX Ha BoAre, ocHOBaHHbBIE Ha AABHMX CBOMX 3aIMCKaXx, I'y-
OepHaTOpy MoMelIaAa Kpayka 1 IIOCAEAYIOIIAst €T0 CMEPTb.

Ho y MeHs BCé )ke He ITponiaaa YBepeHHOCTD, YTO B AHEBHMKAX UM
XYAOXXHMKA AOAPKHO OBIAO YITOMMHATbBCSL.

HepaeAro st mpoBEA 3a KPOIIOTAMBBIM YTEHUEM TOPOIAMBBIX CTPO-
yek. Ho Bcé 6e3pesyabraTHoO.

3aTO HACTYNMA A€Hb, KOTAQ 51 OOHAPY>KUA HEOXKMAQHHbBIE HAXOAKI.

Aa xakue!

IMucema JKypaBaéBa K camapcKoMy rybepHaTropy M K Oyayliemy
napio Hukoaamo II.

Peub 0 HUX — B CA€AYIOLIIEelT TAABE.
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IIICbMA TPUTOPUA JKYPABAEBA

MHe AOBeAOCh OOHapy)XUTb B apxuBe ObIBlLIEro rybepHaropa
CBepbeeBa yeTbIpe MMCbMa XYAOXKHMKA. KpaTKo CKaXXy 0 HUX B XPOHO-
AOTMYEeCKOM IMOPSIAKE.

B mepBom mucbMme! K rybepHaTopy, AatupoBaHHOM 29 Aekabpst 1880
roaa, ['puropuit Hukoaaesuy nuiet:

«B npoe3o Bawezo [IpeBocxooumervcmaa uepe3 cero Ymésky, Bui,
BHUKAS B OAaA20COCHMOSHUE YUmMeAell ceAd, He YNYCMUAU U3 BUdy 0bpa-
MUmMb BHUMAHUE U HA OMOeAbHbLX AU, 00ULecmBa, Mo ecb Ha becno-
MOULHDBLX, A B HUCAE UX KOCHYAUCH U M0e20 NOAOMEHU, KaK 4eAoBeKa 6e3
PYK, ABUBULE20CS Ha cBem bowuil.

Huvine 20cnodurn By3yAyKCKULL UCHpABHUK npeonucavuem om 24
Oekabps uepe3 Ymésckoe BoarocmHoe npasieHue 00BABUL MHE MU-
Aocmb, ucxooamavicmsoBaHHylo Bawum Ilpesocxodumeibcmsom 8
Camapckom 2ybepHCKOM coOparuu, 0 HA3HAYEHUU MHe MeCcA4H020 HO-
cobus 8 pasmepe 6 p.c. Aa 6yoem cuacmiusa u csemaia #u3Hv Bauezo
npesocxooumervcmsa. barazodapro mak we om Oywiu u mex, He U3-
BeCmHbLX MHe 01a20mBopumeneli, KOMopble CO2AACUAUCH OKA3ANb MHe
amy 0pazoyeHHy0 MUAOCHID...»

BrioAHe NMOHATHO YYBCTBO 0AQroAapHOCTY, KOTOpPOE MCIBITBIBAA
CEAbCKUI XYAOKHVK 32 IIPOSIBAEHHYIO MaTEPUAABHYIO ITOAAEPIKKY.

DBbIAO-TO eMy B TO BpeMsI BCETO OKOAO ABAALIATU ABYX A€T.

[TpuBeAy copeprkaHue BTOPOTO MUCbMa%, 03arAQBAEHHOTO:

«Eeo IIpesocxooumervcmsy 2. HauarvHuky
Camapckomy I'ybepHamopy
Ilpouwerue».

B sTom nucbme I'puropuit J)KypaBAés NpoCUT NPUHATH MUKOHBI, KO-
TOpBbIe OH BBIIIOAHMA IO YKa3aHMIO rybepHaropa. AaH nepedyeHb MKOH
(coxpaHsII0 IpaBONMCaHKe aBTOPA):

«l1. kona Cssmoezo 61a208. Bea. Knsazsa Arexcandpa Hesckozo.
2. Ukona csamumenrs Huxoras. VI 2 uxkonwi: [lokposa Ilp. Boa.».

Aasee oH mpocuT aAarb ykasaHue I. HaymMoBYy BblpaTb AeHBIY,
KOTOpble TOT eMy obemjaa 3a mMkoHbl Crnacurteast n Kasaunckoit Tlp.
boropoautisl.

! PTAANL. @.472. Om. 1. A 210.
2 PTAAVL @.472.Om. 1. A 528.
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AeHbI'M IIPOCUT INepepaTb CBOEMY POAUTEAI0, KOTOPOMY BPYUMA
AOBEPEHHOCTb.

[Top TexcToMm muchma 3HaunuTCst: «Cero Yméska. 1883 eoda sHsaps
22 OHs».

VTak, B mucbMe Ha3BaHbI IECTh MKOH IIOMMEHHO, KOTOPbIE BBIIIOA-
HUA AMYHO OH, Ipuropuii JKypaBaés.

TpeTbe MMCbMO XyAOXXHMKA KOPOTKOE, HO éMKoe. B HEM MAET peub
Cpasy 0 ceMU MKOHaXx.

«Eeo IIpesocxooumervcmasy
2. Hauaarvnuxy Camapckomy Iyboepramopy
IokopHo npouty Bauie NPeBOCXOOUMEALCINBO NPUHSMDb UKO-
Hbl, Komopwvle Bbl npocuiu mens, Kypasirésa, soinornums k 10 uwoHA.
Ha3ssanue uxoH.
1. Cnacumens Hepykomsopnozo. Ha 3010me.
2. Cnacumears Hukoras. Ha 3010me.
3. Cnacumears HepykomsopHozo. Ha 3010me.
4. Ceamumenrs Hukoras. Ha 3010me.
5. Cs. Bacuaus Beaukazo. Ha 3010me.
6. Cs. Myuen. Esepadpa. Aexabps 10 OHz.
7. Cs. Myuenuuypt ANr068u. Cenmsabps 17 OHs.
Tlpu omnyuieHuy HanuUcaHHvLx MHowW UKoH Pacnucaics:
Ipuzopuii 2Kypasaés.
¢. Ymésxa 7 urons 1884 200a».
VTak, u3 aTOro nucbMa Tenepb Mbl AOTIOAAMHHO 3HaeM elljé O He-
CKOABKUX paborax mkoHomnucua'. [Tpuuém GoabIasi MOAOBUHA U3 HUX
BBITIOAHEHA MAacCTEPOM Ha 30A0TeE.
Vmest onpIT paboThI € 30A0TOM, [puropmit )KypaBa€B 1 ero momoii-
HUKJ BIIOAHE MOTAM CAEAATbh TUCHEHME 30A0TOM Ha KHUre «BeTxuil
3aBeT B KAPTMHKAX» B CBOEN MaCTepPCKOIL.

! Kpome Toro, ectb cBepeHMsI (MHOJ ITOKAa AMYHO He TPOBEPEHHbBIE), YTO B
Cankr-TleTepOypre B Mysee MCTOpPMM DEAUTMM M aTeM3Ma XPaHMAACh MKOHA
«l136paHHble cBATEIEY. Pasmep e€ 45x44 cm. Hanucana JKypaBaéspim. Ha ThiAb-
HOJI CTOPOHE AOCKM HAAIMCh YKa3bIBaeT MM aBTOPA U CIIOCOO M3rOTOBAEHMSI
MKOHBL B My3ee 1300pasuTeAbHBIX MCKYCCTB XPAHUTCST MKOHA Bcepepskureas.
Eé aBTop I. J)KypaBAéB, 0 4éM CBUAETEABCTBYET HAATINCH Ha Heil. O6 3TuX ABYX
MIKOHAaX COOO0IIaA B CBOE BpeMsi KypHaAaucT E. AeBrkos. Ham nmpup€Tcs elné otol-
CKaTh YIOMSHYTYIO KOTAQ-TO B EmapX1aAbHBIX BEAOMOCTSX MKOHY, HallMICAaHHYIO
I'puropuem JXKypasaépbim Aast KapeapaabHoro co6opa Camapbl. HasaHue eé:
«OrnenHoe BosHecenue Vauu ITpopokax. O Heit Taxoke ynommuHaa E. AeBuKoB.
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OcTaBuM yTOUYHEHME STOr0 BOIIPOCA CIIeLIaAVCTaM.

W, HakoHell, 4eTBEpTOE MUCHMO.

OHo appecoBaHoO OyAyLEMY MMITEPATOPY:

«Eeo Umnepamopckomy Bovicouecmsy Iocydapro Hacareonuky
Lecapesuuy.

Bauwe Mmnepamopckoe Bviconecmso, nokopHetiuie u ycepoHo npouLy
Bawe Vmnepamopckoe Bvicouecmso, yumo s, kpecmuvanun Camapckoii
2ybeprnuu Bysyaykckozo yezda c. Yméska Ipueopuii ’Kypasiés om
Bce2o Moe20 cepoua merar nooHecmu Bawemy Vmvnepamopckomy
Buicovecmsy ukony — Camumens u Yydomsopya Hukoras, Komopyrn
S HANUCAA PIMOM, 4 He PYKAMU N0 MOl NPUHUHe, 410 On1 CBOell Npupo-
ObL He UMeI CUAbL U OBUMEHUS B PYKAX U HO2AX CBOUX.

Bawe Hmnepamopckoe Bvicouecmso, noxopro npowry Bawezo
Buicoyatimezo VimeHu npuHAmMb CUK UKOHY, KOWIOPYIO A NOOHOULY K
Bawemy Vmnepamopckomy Bvicouecmsy om Bceii Moeli 0yuis u A00BU.

Bawe Mmnepamopckoe Bvicouecmso!

IlokopHetiue npoury Bac oonycmumbp npenpoBoioaemyr cur uko-
HY 00 Bawezo Buvicouatiuiezo VimeHu nomomy, 4mo s He umer y ce6s pyk
U Hoe.

U Hanucar curo ukoHy no spasymieHuro Bcemozyujezo boza, ko-
mopwiti donycmua mers Ha Csem bouti. VM 0aposar mHe oap. Ilomom
OMKPDBIAOCH OBUNEHUE MO€20 PId, KOWOPYIM A YNPABAAI0 CBOE MAcmep-
cmBo 1o noseieHuio boyurw».

[TrcbMO OTAMYAETCS OT NMPEABIAYLIVIX TPEX.

OHo 6e3 noamnucu JKypaBaépa. AaTel op mucbMoM HeT. Hammcano
Ha OAHOM AMCTe (Ha 00erx CTopoHax ero) KapaHaamom. [Touepk 6oAee
pa3MalluCThIN, HECKOABKO OTAUYAETCS OT MKUCEM, HaVICAHHBIX YEePHMU-
AQMU.

CoMHeHIIT B TOAAVMHHOCTY IICbMa HeT. Apyroe AeA0, 4TO 3TO MO-
KeT OBITh KaKOI-TO IPOMEKYTOYHBII BapUaHT.

UYrto aymaa Ipuropuii, moceiaas ukony Hukoaas Yyporsopia Lieca-
peBuuy? HenpocTtoe 6b1A0 Bpemst!..

3Bepckoe, HecToe MokyuieHne Ha Aaexkcanppa II.

ApbsiBoAbcKast oxoTa Ha AaekcaHppa I1I...

AapuA A XyAOXKHUK MIKOHY C Bepoli, uTo cBsAToi Hukoaan Yyao-
TBOpel] YKPENUT AYX OYAYILero umieparopa 1 0OAEruyuT TsDKECTb ero
KpecTa?

Cxkopee Bcero, pa!
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VMTtak, B mnucbMax yIOMMHAETCs OTel, XyAOKHMKAa Huxoaan
JKypaBAéB, KOTOPBIN AOCTaBASIA MKOHBI CbiHA B Camapy.

Terepb MBI MOXXKEM Ha3BaTb, KpOME M3BECTHBIX paHee, eljé MMeHa
Tex, KTo nomoraa I'puropuio J)KypaBaésy.

B petcTBe — 970 ero pep [TéTp BacuabeBuu TparkuH, mosxe, KOraa
XYAOXXHMK TPYAUACS B CBOEI MacTePCKOM HaA MKOHaMM, KpoMme OpaTa
Adanacus, ero oten Hukoaair XKypaBAéB 1, BO3MOXHO, YU€HUKH, KO-
TOPBIX yHoMMHaeT B cBoéM mucbMe Kyspbma EmMeabpssHOBMY AaHMAOB:
Muxaua Xmeaés u Bacuanii ITomos.

MokeT OBITb, IPOYUTAB 3TU 3AIMUCKYU, POACTBEHHMKU YYEHUKOB
VIKOHOI/CLA OTKAUKHYTCS?!

Y MOI'MIABI )KYPABAEBA

Tenepp B HedTeropckom paitloHe AEMCTBYIOT HECKOABKO IPUXO-
A0B: Bo ums Csitont Beaukomyuennipr BapBapst (ropoa Hedreropck),
B vectb CBsitoin Tpouust (c. YréBka), B uectb ITokpoBa IlpecBsiTon
Boropoauups! (c. bapunoska), Bo ums Cesitoro Amutpust COAYHCKOTO
(c. borpaHoBKa), Bo ums ApxaHreaa boxkus Mwuxauaa (c. 3yeBka), B
yectb [Toxposa ITpecsToit Boropoautsr (c. [TokpoBka).

Moruaa Ipuropus )KypaBaéBa cTaaa OAHUM 13 0CO0OO ITOYUTAEMBIX
MTAAOMHMKaMU MeCT.

Ho HecnokoiiHO Ha Aylie...

Kyaa AeTbcst OT 4yBCTBa OPOIIEHHOCTM, HEIPOYHOCTY HbIHELIHEN
X13HU, oOBaAa BpemeHn? HeoObsTHAS Hallla pyccKasi OKpanHa Aep>XUT
y>Ke KOTOpoe IO CUETY MCIbITaHNe Ha BbDKMBaHME, HA CAMOCIIaceHue.
[TpepaocTaBAeHa camolii cebe.

E1é coBceM HEAQBHO IO ICTOPUYECKUM MEPKaM Hallla BEeAVKas AU-
Teparypa, KOAQ, MHCTUTYTHI GOPMUPOBAAY B HAC LIEAOCTHBIE MAECAABL
Tenepp Aylia B3pOCAEIOIEr0 POCCUSIHMHA PBETCS Ha YacTU. Aoma emy
TOBOPSIT OAHO, B LIIKOAE — APYTOe€, IIpecca U TeAeBrAeHe — TpeTbe. Ha
yANLie — CBOM 3aKOHBI...

CoxpaHuTb yeAoBeKa!

Ho xyaa mpuburbcs pye?..

Ayia o6s13aHa TpyAUTbCs! EcAu ueAOBeK MPUXOAUT B XpaM U CTa-
BUT CBEYKY TOABKO PAAV TOTO, YTOOBI FAE-TO TaM YTO-TO 32 HEro cpado-
TaAO, YCTPOMIAO €0 A€AQ, EMY AAAEKO AO CITACEHMS AYLIN...
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HeBoabHO BcmomMmHaroTcsi BpeMmeHa, Koraa B Poccuu B cambie eé
TSDKKIE TIEPUOABI TOCYAQPCTBO obpamarock K LlepkBu. CTydaroch B eé
ABEpPH.

Tak ObIAO B IEPMOA MOHIOAO-TATapCKOTO MUIA, B CMYTHOE BpeMs
Havaaa X VII Beka.

Kyry3oB HakanyHe bopoanHckoi 6uTBbel MOAMACS Tepep KasaHckoin
ukoHoi boxxuen Martepu.

CraAauH B BOEHHbIe TOABI ObIA BBIHY>KAEH ITPEeKPaTUTh FOHEHME Ha
LlepxoBb. O6 3TOM GOABIIMHCTBO M3 HAC 3HAIOT.

Ho MbI He yuuMcs y cBoell UICTOPUM.

B coBpemeHHol1 Poccun HacTynuA He MeHee Tparmdeckuil Imepuoa
€€ XXU3HMU.

Kak BaxkeH ceit4ac AyXOBHbIN cTep)keHb! Kak HEOOXOAUM OH AAS
MoApacTamlero mokoAeHus. [lepectporika, oOpyIIMB COLMAAUCTIYE-
CKUI CTPOI, IIOPOAVIAQ OTCYTCTBME OAQryX lieAeil M CMBICAOB BOCIIUTA-
Hus. [ocyAapCTBO AO CHX TIOP He MOJKET MOHATD, KaKOl IPaXKAQHMH eMy
Telepb HY>KeH.

HepaaBHo s BepHyacs 13 Mocksbl. beia yuacTHukoMm X BcemupHoro
pycckoro HapopHoro Co0Oopa, KOTOpBII IPUCTYIMA K CBOeil paboTte
4 anipeast 2006 1. B 3aAe 1IepKOBHBIX cOO0poB Xpama Xpucrta Criacureast.
Tema ero — «Bepa. Yeaosek. 3eMasa. Muccus Poccun B XXI Bexe». He
nepBbill pa3 s yyacTByio B pabore Cobopa. Ho aTor — 0coOeHHBII.
[TocAae MOAUTBBI CO BCTYMUTEABHBIM CAOBOM K MPUCYTCTBYIOIUM 00-
patnacsa Carenumit matpuapx Mockosckuit 1 Bcest Pycu Aaexcuit 11

C AOKAQAOM, 0003HAYMBILVIM OCHOBHbIE OOA€Bble TOYKM COOAIO-
AEHMsI TIpaB 4YeAOBeKa B TAOOAABHOM MMpE, BBICTYIIVA MUTPOIIOAUT
Cmoaenckuit 1 Kaaunmurpapckuit Kupuaa, KoTopslii, 3aBepiiasi CBoé
BBICTYIIA€HME, cKa3aA: «O4yeHb MAOXO U I'PEXOBHO, KOTAA ITOMMPAIOT-
Cs TIpaBa HALMI M STHMYECKMX IPYII HA MX PEAUTHIO, SA3BIK, KYABTYPY,
OrpaHMYMBaeTCsl CBOOOAQ BEPOUCIIOBEAAHMS U IPAaBO BEPYIOLIMX Ha
CBOII 00pas KM3HM, COBEPILAIOTCS IIPECTYIIAEHMS HA PEAUTVIO3HO T10Y-
Be. K O0opbOe ¢ moAOOHBIMM MTOPOKAaMU AOAYKHO CETOAHSI TIPU3BIBATHCS
00111eCTBO, B 3Ty O60pbOY AOAKHA BKAIOUMTBCS LlepkoBb. C mpaBocaas-
HOJ TOYKU 3PEHMS], B STOM Y COCTOUT CMBICA IIPABO3ALIUTHO AESITEAD-
HOCTY CETOAHA...»

VBBI, BCe pa3roBOphl B HallleM OOLeCTBe 3a MIOCAEAHME ABAALIATh
AeT 0 CBODOAE CAOBAa COINPOBOXKAQAVCH paspylIeHVeM IpaBa AyLIN
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ObITh HPaBCTBEHHOI. V] BOT Tenepp, KaKETCs, YTO-TO MeHsieTcs. B Ao-
KAQA€e AQH aHAaAU3 CAOXMBIIENCs cutyaumu. IIporecc raobaausanun
CTaA p€aAbHOCTbDIO, 1, OYE€BUAHO, O6paTHOI‘O ITyTU HET.

Ho xakum A0AKeH OBITH MUP OyAyIiero?

OH He AOAXKEH ObITb 0€3HPaBCTBEHHBIM.

«Mup He AOAXeH OBITb CKPOEH TOABKO I10 3aITAAHOMY 00pasiy», —
Tak mpo3By4aso Ha Cobope.

IIpMHAT LeAbIl psIA AOKYMEHTOB U AeKAapauuil. Kak ke xouercs
BEPUTD, YTO UAEY, 3aA0XKEHHbIE B 3TUX AOKYMEHTaX, OYAyT MICIIOAB30-
BaHbI B 3aKOHOAQTEABHOM IIPOLieCCe HAIlero 001ecTBa.

OO61ecTBO, B KOTOPOM 3aKOHBI COOTBETCTBYIOT HPAaBCTBEHHBIM
TPaAMLIMAM, MOXKET MHOTO€ IIPeBO3MOYb.

Ilcuxoaoru AQBHO 3aMeTMAM, YTO TAaBHAs NMPUUYMHA KPU3UCA CO-
BPEMEHHO! LIMBUAM3ALMY — II0TepsI YeAOBEKOM CMBICAQ JKMU3HIUL.

Koraa 3amapHoe o0LeCTBO OTOIIAO OT XPUCTMAHCTBA, HA CMEHY
eMy IpUIIAQ ITYCTOTA, AEVICTBYIOLIAs Ha YeAOBeKa CaMbIM paspyLIM-
TEABHBIM 00pa30M.

Y Hac 3TO MOpo NPMHMMAET CaMble KpaiiHue GOpMBL.

K mpumepy, y aAKOrOAMKOB 4YETKO IIPOCAEXMUBAETCSI OTCYTCTBUE
CMBICAQ >XXM3HU. TakyM ke 00pa3oM 0OCTOUT AEAO U C arPECCUBHOCTBIO.

ArpeccuBHOCTb He CHMMAeTCsl HU4eM, KpoMe KaK BO3BpalljeHleM
CMbICAQ ObITUS YeAOBeKy. [Top0OHOe 51 HabAIOAQIO Telepb 1 B HAIIMX
3aBOAXKCKUX FOPOAAX U CéAaX.

Baactp u LlepkoBb, 4TOOBI OKMBUTD AYILIY O0II[ECTBA, AOAYKHBI CKa-
3aTb YeAOBEKY, KyAQ MbI MAEM, YTO MBI CTPOMIM.

OG0 2TOM 5 AyMaa, KOTAQ CTOSIA TUXVIM A€THUM BeYePOM Y MOTHABI
JKypaBaépa.

OH-TO 3HaA CBOII ITyTb U BEPUA. A MbI 3a0AYAUANCS...

Orel; AHaTOAUI COKPYIIAETCS: B LIECTUTBICSTYHOM CeAe YTEBKA CO-
BCEM MaAO IpUXOXKaH. UYTo TyT cKakelIb?

Bepa y MHOruX ewié Briepeaiu.

27 asrycta 2005 ropa cocrosacs IlpaspHuk ceaa YtéBka. Ha
HEM OBIA OTKPBIT 3KCKYPCHOHHBIM MapIPYT, MOCBSILIEHHBI MaMITU
I'puropus Hukoaaesnua JKypasaésa...

OAHMMM U3 NTEPBBIX IPMEXaAU B YTEBKY peOsTa 13 MIKOABI-MHTEP-
HaTta Ne 9 ropopa Camapsl.

~ 176 ~



Paoocmmuas sBcmpeua

41 3HAaKOM C HUMMU.

Mb1 nHOrAQ BCTpeyaeMcs. ABa pasa mpues’kaA K HUM C HOBBIMU
CBOMMU KHVDKKAMMU.

Ort3bIBUMBBIE pe0sITa, HEOAOAVIMO TSIHYTCSI K AOOPOMY B )KM3HMU.

OHU yXe MOOBIBaAY B 9KCKYPCHOHHOJ ITO€3AKe B YTEBKY, U BOT Te-
1epb Y MeHsI ACTOYKM C 3aIMChIO VX BIIEYaTAEHUI.

«...He mMo2ra HacMompembcs Ha KpAacuBbili cka3ouHbiil xpam. Eugé
6oabute ObiAO padocmu, K020d S BOWAd B He2o!

...Koz20a BvixoOuru u3 yepksu, HA0 KYNOAAMU AeMAAU CHIAU 20AY-
beii. Kak 6y0mo oHu HAc NpOBOMAAUN.

Taxk numer JKenst KprpiroBa, yuennua 6-ro kaacca. Eif Bropur
Amxeaa Bakyaa, e€ opHOKAACCHULIA:

«...YX00umb u3 yepksu He X0MeAOCb, Y1MO0-M0 CHOBA MAHYAO B HEE.

— Ilocmompume euwé pas Ha Xpam, — CKA3aAA IKCKYPCOBOO, K020a
Mbl CAAU OMBE3MAMb. A C 2PYCMBI0 02AIHYAACH U 00120 CMOMPELd HA
YepKOBb, KOMOPYIO menepb 3aNn0MHIO Ha BCIO HU3Hb!»

A BOT Kak BUAEA OKpY)Kawllee B 3TOM IOe3AKe MATUKAACCHUK
Buxtop bakyann:

«...B xpame 3akanuusairace crymba. bviro [IpouéHoe BockpeceHve.
Bce npuxomare npocuiu opye y Opy2a npouLeHus u yeroBaiucn. A no-
CMABUA CBEYKY 3a YNOKOU OYUll Moell MaMbl U CHAA CMOMpemb, KaK
bamwwka AHAMOAULL 0CBAULAE KPECUKU.

A ers0enr Ha HapucoBaHHbie Koz2oa-mo [puzopuem Kypasiésvim
¢gpecku Ha cmeHax Xpama, HA KPAcusble, WOHKO BbIMUCAHHDIE AUYA
CBAMDLX, KOMOPble CMOMPeEAU U30ANeKd, U OYMAA, YO XYOOWHUK, HA-
PUCOBABUUIL UX, He ObiA 00biKHOBeHHbIM HearoBeKoM. OOblKHOBEHHOMY
YeA0BeKY MaKoe He COeAanby.

TyT >)xe MHe BCIIOMHMAQCD 3aIIMCh, CAEAQHHASI AEBSITVAETHUM MaAb-
ynkoM Koaeit n3 ceaa EaxoBka. [Tocae Toro, kak mocMOTpeA BBICTAaBKY
BuxkTtopa IlbiasBckoro B Camape, OH HammcaA, Kak BOCKAVKHYA!

«B Hawem cere paspyuerna yepkosb. Kozoa Bbipacmy, eé Boccma-
HOBAIO»

Crout A KOMMEHTMPOBATb 3TU OT3bIBbl, HAIIMCAaHHbIE TEMU, KTO,
BO3MOYXHO, OYAET OIIPEAEASITD KM3Hb POCCUSIH AT Yepe3 TPUALIATh-CO-
pok?

CaeraeT Ha Aylue.

2007 a.
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ITOAAPOK LHECAPEBNYY

CToro AHSI, KOTAQ MHe IT0CYaCTAMBUAOCH 0OHapyuth B PTAAVI B ap-
xuBe ObIBLIEro rybepuaropa Camapckoi ryoepuun A.A. CBepbeeBa
nucbMa K Hemy [puropus HuxkoaaeBnya JKypaBa€Ba, 51 He MOT YCIIOKO-
UTbCsI. A€AO B TOM, YTO CPeAU IIePEYHsI MKOH, MOCHIAAEMBIX XYAOXKHM-
KOM, OBIAY Ha3BaHbI ABE, OAHA 13 KOTOPBIX MOTAA ITpeAHa3HavyaTbcst Ero
Mmvmeparopckomy BricouectBy locyaapro Hacaeanuky LlecapeBnuy
Huxkoaato. Kpome Toro, 661A0 M1CbMO XYAOKHMKA AM4HO LlecapeBuuy
¢ mpocbboit mnpuHATH uKOHYy CBsatuteas Huxkoaas Yypaorsopua.
3BecTHO, uTOo Tocypapp HacaepHuk npuHsia uxony. O6 aTom muca-
Aa B cBOé BpeMms rasera «Camapckue rybepHckue Beaomoctm» (Ne 1,
suBapb 1885 roaa). Ho xakas u3 ukoH nmeercs B BUAY? OAHA U3 Tex
ABYX, UTO 3HaUMAACh B IMCbMe CPEAV CEMMU MKOH MAM ObIAa ellé opHa
nkoHa? /l moueMy nmcaaach B AQp MKoOHa nMeHHO Csituteas Hukoaas
YyaoTBOpLA?

Bomnpocsl, Bonpocsl...

Sl HavaA c moucka oTBeTa AASL caMOro cebsi Ha BOIIPOC, AABHO
BOAHOBABLINIT M€Hs, I0YEMY MMEHHO 9Ta MKOHA OblAa MperopHeceHa
LlecapeBuyy.

...]TouTn ceMHaALIaTh BEKOB MPOIIAO C Te€X IOP, KOTAQ JKMA HA 3€M-
A€ CBSITUTEADb M YTOAHMK boxxmit Huxoaail, BeAnkuil yyAoTBopel, ap-
xuenvckon Mupaukuiickuit'. 3a peBHOCTb IO Bepe, AOOPOAETEABHYIO
JKV3Hb I MHOTME YyAeca, TBOPUMBIE VM U AO HAalIMX AHEN, 3a CKOPYIO
MOMOLIb ¥ MUAOCEPAVE €r0 UTYT U IPOCAABASIIOT BO BCEM XPUCTUAH-

! 3aech 1 Aasee IO TEKCTY CBeAeHMsI O CBsiTuTeAe HuKoaae B3SThl U3 KHUTU
«Kutus u uypeca carureass Hukoaass UyaorBopua u akadpuct» (Cankr-Ile-
TepOypr: u3p-o VITIO.E. beao3épos, 2007), cocTaBA€HHOI IO n3AaHMIO «Ku-
tue n uypeca Huxoaast UyaorBopua u caasa ero B Poccun» (Cankr-Ilerep6bypr:
CuHopaapHast Tunorpadus, 1899).
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ckoM mupe. CBsTuteAb Hukoaait KuA B caMoe, MOXeT ObITh, TPYAHOE
AASL XpUCTUAHCTBA BpeMs. DTO OBIA MEPUOA PEUIUTEAbHON 6OpPbHObI
XPUCTMAHCTBA U S3bIUECTBA.

Pumckue uMIiepaTopsl, OyAyuu peBHOCTHBIMM SI3BIYHMKAMMU, CUM-
TaAU XPUCTUAHCTBO MOTUOEAbIO AAST PUMCKOI MMITEPUY, @ XPUCTUAH —
CaMbIMU OTACHBIMU €€ BparaMiu.

Ha xpucTtuan Ao roHeHue, uX 3aCTaBASIAU OTPEKAThCs OT XPUCTa,
MOKAOHSITbCSI UAOAAM. HecoraacHpix Opocaay B TEMHULIBI, TIOABEPTaAK
MYUYMTEAbHBIM IIBITKAM, TONMAU B PeKaX, OTAABAAM Ha pacTep3aHye AU-
KM 3BEPSIM, CKUTAAU Ha KOCTpaXx.

Poauteau cBaroro Hukoaas YyporBopua — Peodan u Honna —
>KUAU B ropoae Ilarapsl, B ApeBHelt Aukuu, BXOAUBIIIEN B cOcTaB MaaAon
Asuu. OHM TPOUCXOAMAY 13 OAATOPOAHOTO POAQ, OTAUYAAVCH MTPABEA -
HO )KM3HbIO, MUAOCEPAMEM K OEAHBIM U ycepaueM K Bory.

OTtcyTcTBMe AeTell CMABHO OrOpPYaAO MX, M OHUM He IlepecTaBaAl
ycepAHO MOAUTBCA [ocmoAy 0 AapoBaHMM MM CbIHA, AQB O0O€T IOCBsI-
TUTb €ro CAyXeHuio bory.

MoauTBa NpaBeAHMKOB OblAa ycAblliaHa. HoHHa popmAa ChiHa.
Aaau emy mmst Hukoaait, uto 3HaunT «1mobeputeab Hapopa». OTpoK
Hukoaait pAeaaa ycrexy B KHIDKHOM OOy4YeHMM, yCIIeBaA U B OAaroye-
cTrBOIt >KM3HU. C IOHOCTU TOTOBUA ce0s1 KaK xpaM Boxuii, B KOTOpoM
Mor 6b1 obutaTh Ayx Casitoin. IOHoue momoraa B ero AyXOBHOM CTa-
HOBAEHUMU €r0 POAHOI ASIASL — emUCKOI B Topoae [Tarapsl.

[MpuHsAB can cBsAmeHHNKa, HUKoAalm cTaA BecTu emé 6oAee TOoA-
BIDKHMYECKYI0 XM3Hb. OH coBepmnA myreuiectsrue B [laaecTuny u Bo
BpeMsI Hero TBopua uypeca. [lo Bo3BpallieHu1 Ha pOAMHY HacTaAO Bpe-
M3, Korpaa Hukoaait BEICTYIIMA AYXOBHBIM PYKOBOAUTEAEM AVKUIICKON
LIePKBY, IIPOCBelas AIAel CBeToM EBaHreAbCcKoro yueHust.

[ToToM mOCA€AYeT YXOA U3 OOUTEAM B MUP AASL TIPOCAABAEHUS
nmeHu boxxus. JKuA oH Kak HMIKI, HO TTOCeIlaA BCe LIePKOBHbIE CAYXK-
6b1. V1 Tociopb, BO3BBILIAIOINIT CMUPEHHBIX, BO3BbIcUA ero. Cobop
eMICKOIIOB PYKoNoAoXuAa Hukoaas B apxuennckona MypANKUICKON
L|epKBU.

ITpu BcTynAeHuu B ynpaBaeHue MUPAVKUIICKO apXMeIVCKOIVeNn
Huxoaait ckasaa cebe: «Tenepb, Hukoaan, TBOV caH u TBOE MECTO Tpe-
OyeT OT TeOsI, YTOOBI ThI BCELIEAO JKMA HE AASI CE0sI, HO AAST APYTHX».

Taxk OH ¥ >XUA. BBIA KPOTOK, HE3AOOMB CepALIEM, CMUPEH AYXOM,
qy>XA HAAMEHHOCTU U CBOEKOPBICTHSL.
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[TocaepoBaBIIMEe BCKOpe FOHEHMSI Ha XPUCTHUAH IPUHECAU MHOI'O
rops. Tak, B Hukopumuu B cambiil AeHb Ilacxu OBIAO COXK)KEHO OKO-
AO ABAALIATY TBICSY XPUCTHUAH. AOIIAY TOHEHMS U A0 Mup AMKMIICKUX.
Hukoaait BMecTe CO MHOTMIMY XPUCTUAHAMM OBbIA 3aKAIOYEH B TEMHMULLY.
HecMoTps Ha CMepTeAbHYIO YIPO3y OH TPOMKO M OTKPBITO IIPOIIOBEAO-
BaA uMs boxue.

I[To ocBoboxpeHuM u3 TeMHMLb,, HMKOAal CHOBa 3aHIA
Mupaukuniickyio kadeApy, COXpaHsisi U YMHOXKasl pEBHOCTD B YTBEPKAE-
HUM XPUCTMAHCTBA U UCKOPEHEHUU epeceil.

Cesaroit AHpapent KpuTckuil CBMAETEABCTBYET, UTO, «KUBSI elljé BO
MIAOTH, TIPEXAE OTLIECTBUA KO XPUCTY, CBATUTEeAb Hukoaal ABAAACS
K 0OpeMeHEHHBIM PasAVYHBIMU OEACTBUSMMY, IOAABASI UM CKOPEVILIYIO
MOMOILIb B HY)XAQX U MCTOpras >KepTBbl CMEPTU U3 CaMbIX €€ YeAlo-
CTen».

TakyM XpUCTMAHCKUIT MUP 3HaeT M IMOMHUT cBAToro Hukoaas
YyaoTBOpLA.

A Al an
W

DTO Telepb Mbl MMeeM OIpeAeA€HHble 3HAaHMS O JKM3HM Lapsi
Hukoaas 11, a ewmjé aet TpuALIaTh Ha3ap OHYU ObIAYM CKYAHBI. [0BOpMAY 1
mucaau MHoro o Ilerpe u Exarepune II.

Haiy 3HaHMS 0 MOCAEAHEM POCCUIICKOM MMIIEpAaTOpe He CTOABKO
KHIDKHBIE, OHM — Tparndeckuil pakT Halleil AefICTBUTEABHON >KM3HMU,
Halteit o01et UCTOPUM.

Ho oTkyaa Torpa, B 1884 roay, MOAOAOMY XYAOKHMKY Ipuropuio
JKypaBAéBy, KOTOPOMY OBIAO BCErO-TO OKOAO ABAALIATU IIECTU A€T,
TO €CTb OH OBIA BCErO Ha AECSTb AT CcTaplie OYAyIlero uMmIeparopa,
AQHO 3HaTh 00 001Iel Hallleil CyAbOe... 0 Hallleil HAABUTAIOIENCs Tpa-
reaun?

Cwmeptp AaexcaHapa II, yOUTOro HapoAOBOABLIAMY, U TIPUXOA K
BAacTu AaekcaHapa III 3HaMeHOBaAM OKOHYaHUE AMOEPAABHBIX Tpe-
0o0pa3oBaHMIT M CMEHY IMOAUTMYECKOTro Kypca. JKéctkumu mepammu
AnexcaHpp III cOua Hakaa peBoArLMOHHON 60pbObl. EMy yaaroch
obecneunth Poccuy mokoit BHyTpeHHUN U BHelHmit. [Tpu Hém, Llape-
MupoTBoplie, MEeXAYHAPOAHDBII aBTOpUTET Poccum MOAHSACA Bechb-
Ma BBICOKO, Poccusi He TpMHMMaAa y4acTie B BOEHHBIX KOH(MAMKTAX.
Hamerunaace crabuansanyss poCCUICKOV 9KOHOMUKHU U GUMHAHCOB. ..
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Byaymunit appb ¢ poXKAEHUST OTAMYAACS KPEMKUM 3A0POBbEM, CIIO-
KOJHBIM HPaBOM, ObIA BHUMATEABHBIM U BIIEYATAUTEABHBIM PEOEHKOM.
Mbl 3HaeM, YTO A€TCTBO U OTPOYECTBO OYAYIIEro Ljapsi MO)KHO CUMTATh
6e300AauHbIM. Beankas Kusaruna Mapus OEAOPOBHA AMYHO PYKOBO-
AMAa ero BocritanveM. OHa cAeAVA@ 32 BBIOOPOM €ro yuuTeAEN.

C 1877 ropa mopA pyKOBOACTBOM reHepaa-apbloraHTa [LI. AaHu-
AOBMYA, B IIPOLIAOM AVPEKTOPA BOEHHON TI'MMHa3UU Y MHCIIEKTO-
pa KAAQcCOB KaAeTCKOTO KOPITyca, Ha4aAOChb peryasipHoe obpasoBa-
Hue llecapeBuya. YueOHbIN MAQH ObIA pacCUMTaH Ha ABEHAALIATb A€T.
IToparkaeT ypoBeHb IpernopaBaTeAeil.

«O0yyarp Oyaylero uMieparopa ObIAM IPUTAQAIIEHBI BEAYIIIVE Y6~
Hbl€ ¥ BOEHHbIE TOTO BpPEMEHU, MMeBIe OOABILIO OIMbIT IPENoAaBa-
Hus... Tak, puHaHCOBOE MPaBoO, MOAUTUYECKYIO SKOHOMMIO U CTATUCTUKY
npenopaBaa npogeccop Kuesckoro ynnepcurera H.X. ByHre, yuénsiii
MUPOBBIM MMeHeM, ObiBLMIT B 1881-1886 ropax MUHUCTPOM (PUHAHCOB.
MeskayHapOAHOMY IIpaBy HaCA€AHMKA 00y4aA Ipodeccop MOCKOBCKOTO
yauBepcutera M.H. KanyctuH, noantuyeckoi ucropun — mnpodeccop
Cankr-Iletepbyprckoro yHuepcurera E.E. 3ambicaoBckuit. Xumuio
yyTaA npodeccop Xappkosckoro yHuBepcuteta H.H. bekeTos.

Apyr oHoctu llecapeBnua Hukoaass BeAuKuii KHs3b AAeKCaHAP
MuxaraoBud («CaHApPO») MKCAA B CBOMX BOCIOMUHaHMSX: «ByAyimi
umneparop Hukoaai II mor BBecTu B 3a0Ay>KA€HME AI0OOTO OKCPOPA-
cKoro npodeccopa, KOTOPbIN MPUHSIA ObI €ro 10 3HaHMIO SI3bIKA 32 Ha-
CTosIero aHranyaHmHa. TouHo Tak ke 3HaA Hukoaait AaekcaHpAPOBUY
(bpaHLy3CKMIT I HEMELIKUI S3bIKUL. ..»

YunuTh HaCA€AHMKA 3aKOHOBEAEHUIO OBIA MpUTrAAIIEH obep-Tpo-
kypop K.IL. TTo6epaoHOCLEB, KOTOPBIN HACTaBASIA HACAEAHVKA Ha IyTb
0e3yCAOBHOTO CA€AOBaHMs IpUHLMIIAM npaBAeHust Aaekcanppa 11, cy-
MeA BHYUIMTb BEAUKOMY KH:1310 Hukoaaro AaeKcaHAPOBMYY MBICAB O
HEBO3MO>XHOCTY CO CTOPOHBI CAMOAEP>KLIA AGACTYPOBAHMI CBOEN BAa-
cTy KoMy ObI TO HU OBIAO BO M30eXXaHMe aHapXuu 1 Kpaxa. Vimmeparop
Hukoaaii II 6yaeT HEYyKAOHHO CA€AOBATh 3TOM Mpeex.!

I aTa 6AecTsamas cucreMa oOyueHus, MOAroToBKa LlecapeBnya K
BEAVIKOM MMCCUM BO MIMSI CAY>KeHMsI Poccuy IpUXOAUT B AMCCOHAHC C
yMOHacTpoeHusiMu camoro Hrkoaass AaekcaHpopoBuya.

! TTocaepnnit poccuiickuit ummneparop. Cembst u aABop Huxoaas II na pyoe-
xe XIX-XX Bekos: Kataaor BeictaBku. — CaHKT-ITeTepOypr: AO «CaaBusi»,
2012r. — C. 131.
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20 okTsa6pst 1894 ropa AaexcaHap III ymep u Hukoaait Aaexcan-
ApoBMu cTaa umneparopom. Kak npusHaBaacs mnosxe Hukoaan II,
MBICADB O I'PSIAYIIEN LIapCKOJ Hollle ToBeprasa ero B yxac. Ilo caupe-
TEABCTBY BEAMKOIO KHA3sI AAeKcaHApa MuxailaoBu4a, Ljapb B A€Hb
KOHYVMHBI CBOETO OTLIA ITAAKaA 1 COKPYIIAACS O cebe KaK O YeAOBEKe He
rOTOBOM IPUHSTH OpeMsi BEPXOBHOM BAACTH, 1 0 Poccuun, cyapba Ko-
TOpOit eMy Obiaa HeOe3pasanyHa. B cBoém pHeBHUKe Hukoaan samu-
caA: «AAsT MEHsI XYAlLllee CAYYMAOCH, UMEHHO TO, Y€ro s TaK OOSIACS BCIO
JKU3HD».

Taxum BcTynaa Ha TpoH Hukoaar IL

Kak BakHa 1 Hy>KHa ObIAQ B TO BpeMsI €My CTOMKOCTb U >KEPTBEH-
HOCTb B CAY)XEHMM CBOEMY HapoOAy, TaK XapakTepHasl AAsli Hukoaas
YypoTBopua. AyMaA A 006 5TOM ABAALIATUILIECTUAETHUI XYAOXKHUK U3
AAAEKOTO 3aBOAXKCKOTO CeAd, MUCABIIMIT UKOHY AASL OYAyllero camo-
AEPXIIa, MAY TIPOCTOAYLIHO OECIIOKOMACS O MOAVTBEHHOM IPU3BaHUN
CBSITOTO, UM KOTOpOro HocuA LlecapeBuu?

[ToAarar, YT0, HECCOMHEHHO, AYMAA...

A an an
WO

Ho rae Temepp HaxoAMTCsl MKOHA cBsATUTeAs HuKoAass, mopapeH-
Has LlecapeBuuy 6oAee cTa pBapuaTu AeT Hazap? [Tocae ouepepaHoro
BBIXOAQ AOIIOAHEHHOTO U3AaHUA Moell KHuru o Ipuropum J)Kypasaése
«PapoctHasa BcTpeua» B 2007 ropy, B KOTOpPOV NPUBOAUACS CIMCOK
elé ABEHAALIATY MKOH XYAOXKHMKA, reorpadusi oMCKOB pacIiMpuAaCh.
CAy4YMAOCH HAKOHeEL] TO, YeTr0 MHE AQBHO XOTEAOCh: BCE Ooaee 1 OoAee
qyuUTaTeAel TOAKAIOUYAAOCH K TIOMCKY MKOH. Ho BCé paBHO 3T0 ObIAO TIO-
XOJKe Ha IOVICK UTOAKHU B CTOTe CeHa.

ITpo1IAO OKOAO IIATHU A€T...

3a aTO BpeMs mnosiBMAach MHG}OpMaLMs, YTO TOANMCHAs MKOHA
I'puropus Xypasaésa «Criac HepyKoTBOPHBIN» XpaHUTCS B HaCTOALee
Bpewms B I. faanye KocTpomckoit 06AacTi B >KEHCKOM MOHACTBIPE.

HaripeHa ccpiaka, yto B CaHkT-IleTepOypre B Mysee uctopun pe-
AVTVIVI AOAYKHA OBITH €ro MKOHa «/I36paHHbIe CBATBIEY.

LR O S
Aoaroe BpeMms s1 coOvparo MHPOPMALMIO O TeX, KTO KOTAQ-TO pabo-

TaA BMecTe ¢ [puropmem KypaBAéBbiM.
U BoT nmosiBUAUCH cBepeHust 0 EMeabsiHe KaaalHMKOBe.
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ITo caoBaM ero mpaBHYuYKM, KUTeAbHULBI I. Camapbl Aljeremabl
Oapru ViBaHoBHBI, 0 EMeabsiHe KaAaltHMKOBe pacckasbIiBaAa €ro AOYb
CamapkuHa EBpokust EmeabsiHOBHA: «Ortel] ObIA XYAOKHUKOM. S mom-
HIO, KaK OH PMCOBaA yIA€M Ha OeAEHOM IeYy MOPTPEThI MPUXOASIINX B
AoM Aropelt. Koraa cBo60AHOTO MecTa COBCEM He OCTaBaAOCh, ITeYb 3a-
HOBO Oeanau. Ho Takoit oHa ocTaBaAach HEAOATO, OT€L| CHOBA PCOBAA
Ha Hell NOpTpeThl rocTell. [11caa MKOHBI M KAPTUHBI».

Cembsi x1aa B ceare Aomanika 1 EMeAbsH ye3)XaA B YTEBKY paciu-
coiBaTh Xpam Csaron Tpounp...

EmMeAbsiH pepako ObIBaA AOMa, BCE OOAblle BpeMEHM IPOBOAMA B
Xpame. A xorpa He ObIAO pacITyTHLIBI TpUE3KaA K CBOel ceMbe. Toraa oH
pacckasbiBaa AeTsM EBpokuu 1 VIBaHy 0 TOM, KaKOi MHTEPECHBIN YeAo-
BeK >KMBET B YTEBKe, paboTaer B Xpame. «OH 6e3 pyk u 6e3 HOr. AepXut
3ybaMu KMUCTb U MUIIET CBATble 00pasbl, Ad TaK, YTO MHON MacTep U
pykamu He cpaeaaeT». PacckaspiBaA, YTO MEPEHOCHA €ro Kak peO&HKa.
M xopmuA, moToMy 4TO IpUropuii 1 eCTb He MOT CAaMOCTOSITEABHO.

B cembe KaAalIHMKOBBIX MHOI'O MOAMAMCD, CTaTyC CEMbU MKOHO-
nycla KO MHOroMy 00s13piBaA. MOAUTBBL U CTPOTMe MOCTBI COOAIOAQ-
AUCh 6e30roBopouHo. Aetu EMeAbsiHa pOCAY B CTPOTOCTY U MTOCAYILA-
Huu. EBpoKUs pokmaa A0 94 aet. PaboTasa B Topseaenxose r. Kuneas.
MHorue aepeBbs Ha TEPPUTOPUM paliLieHTpa IOCAa’KEHbl €€ pYKaMU.
A VIBaH KaAalIHMKOB TPYAVIACSI B AMHENTHOM OTAEA€HUV MMAMLIMM Ha
cranuyy KrHeab. B 1943 roay yuiéa Ha GppoHT, ObIA CAaHUTapOM — BBI-
HOCHA paHeHbiX. [Toru6 npu popcupoBanum pexu AHenp Ha YKpauHe.

Y notomkoB E. KaaamHukoBa MHOTO AeT XpaHMAACh MKOHA CBS-
Toy1 BapBappl Beankomyuenunpl. Ilucaa am e€é EMeAbsH MAU 3TO APY-
royi MKOHOIVCel] — Hen3BeCTHO. Haxoaraace OHa B AOMe C TeX CaMbIX
IIOp, KOTAQ TAQBa CEMbM IMCAA U paboTaa B YTéBcKoM Xpame. DTy ce-
MeJHYI0 peAMKBMIO TOTOMKM EMeabsiHa KaaanrHukoBa nepepasu B Aap
Yr1éckomy Xpamy B IaMATb O CBOEM IIPEAKE...

Ceityac mpaBHyuka Emeabsna KaaalrHumkoBa mocelaeT LIKOAY
VIKOHOIIVICY B IIPAaBOCAABHOM LieHTpe «CuHar» I. HoBOKyiObIleBcKa 1
MeuTaeT CTaTb MKoHomnucleM. JK13Hb 11 Bepa HeucTpebymbi!

LR O S

CosceM HepaBHO B Xpame Csaroit Tponlibl MOSBUAACH KON IIOP-
TpeTa, BBIMOAHEHHOTO [. JKypaBAEBBIM, O UéM CBUAETEABCTBYET HaA-
IJICh HAa 0OPaTHOI CTOPOHE OPUTMHAAA.
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ITo Komusi mopapeHa Xpamy A00BbI0 AAeKCaHAPOBHOI YepHbI-
1éBOoIL. Peub MAET 0 KapaHAQLIHOM ITOPTpeTe (OH HAXOAUTCS Y POACTBEH-
HMKOB B Mockse) otiia AaekcaHppa (Eroposa) u maTyuiku EBrenum.

ITo caoBaM A1060BU AAEKCaHAPOBHBI, OTel AAeKCaHAP AO PeBO-
arounn (t.e. mpu xusHu I. JKypaBaéBa) 6b1a HacTosiTeaeM Tpouikoro
Xpawma B ¢. YréBka. Y Hux 6b1au petu: Aeonup, Bepa, Hapexaa.

Brianmectb BHyKu 1 nnpaBHYKU. Cpear Hux: BHyuKa CBeTAaHa AeOHN-
aoBHa KoambikoBa. V mpaBHyK: AHapent AaekcaHApoBrd KoaMbIKOB (B
90-e roAbI IIpoLIAOro Beka — Bulje-rybepHarop Camapckoit 00AacTm).

B cBoé Bpems ObIBMil >XuUTeAb C. YTéBKa Muxaua CeMEéHOBUY
TuMOHTaeB TOBOPMA O HaXOXXAeHUM B MOCKBe ABYX IIOXOXKMX MOPTpe-
TOB, BbITOAHEHHBIX [puropuem ’KypaBaésbiM. Ho, BupuMO, peusb miaa
He 06 aTOoI1 pabore...

V1 BOT HOBO€E PAaAOCTHOE COOBITHIE: CDEAV MHOTOUMICAEHHBIX OTBETOB
Ha HalY MKUCbMa U obpaieHust (4acTh UX roToBuAa Aara AaeKkceeBHa
JIxeaepoBa, M OTHPaBASAUCh OHM OT MMeHM raaBbl Hedreropckoin
PallOHHO AYMBI) IPUIIEA COBEPIIEHHO 3aMevyaTeAbHbI OTBeT. V3 ro-
cyaapcTBeHHOro dpmutaxa r. Cankr-IleTepOypra coobiaan, 4To o 3a-
IpallyBaeMbIX MKOHaX MHpOpMaLuK HeT, HO eCcTb uKoHa «CB. Hukoaas
UyporBopua» kuctu JKypasaéaa.

W cayumaach oxkaszus. AaBHMII MOMOILIHUK B MOMX KpaeBeAdeCKUX
Aeaax, nmpodeccronaapHblil poTtorpad Koncrantuu baiirysun ormpas-
AsIACS K popcTBeHHMKaM B CaHkT-IleTepOypr. He merukasi, Mbl CO3BO-
HUAUCH C XpaHUTeAeM My3ed AmutpueMm Baapumuposuuem IyceBbiMm,
MOAIMCABIINM OTBET U3 DPMUTAXA, X AOTOBOPUANCH, UYTO OH IIPEAO-
CTaBUT BO3MOXXHOCTb KOHCTaHTMHY CA€AQTb CHMMKU C MKOHBL YTO 1
OBIAO VICIIOAHEHO.

ViKe uepe3 HEAEAIO 51 Aep>KaA B pyKax (pOTOKONMM MKOHBI CBSTO-
ro Hukoaasa YyporBopua. ABe 13 HUX 5 OTBE3 B YTEBKY Ha POAVHY
I'puropus Xypasaésa. Opny — B xpam Casitoit Tpouupl, Apyryro — B
MYy3el XyAOXKHHUKA.

B 270 ’xe AeTO Ha AeHb ceAaa B YTEBKY ObIA IPUTAQIIEH AMUTpMIL
BaapumupoBuy IyceB. Mbl I0O3HaKOMMANCh OYHO U AOTOBOPMAMCH O
corpyaHuudecTBe. [TocTaBuAu cebe 1jeAb: OTBICKATh, €CAM TAKOBBIE €CTh,
uKoHbl )KypaBaéBa B Dpmutaxe u B Apyrux mysesix Cankr-IlerepOypra
u Poccun. Tak s npro6GpEA B TOMOLIHVUKY CIIELMAANCTA, 3aHUMAIOLIero-
Cs1 B DpMUTaKe VICTOPHMEN PYCCKOM KYABTYPBI.
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Aa, 10 Ta UKOHa, KoTopasi bpiaa nepeaana [puropriem JKypaBAéBbiM
LlecapeBudy. Ha ThiabHOI cTOpOHE e€ Hapmuch: «VI3 rocapxusa Lleca-
peBuya». Ha AMijeBOi CTOpOHE BHU3Y IO A€PEBY HAATIMCh OeAmaamuy,
XapaKTepHasl AASI YTEBCKOTO XyAOXKHMKa: «[Tucaa 3ydaMu KpeCcTbsIHUH
I'puropuit XKypasaés. Camapckoii ry6. byayayk. yesaa, ceaa YTEBKM».

VxoHa nocTtynuaa B OpMutax B 1949 roay u3 rocyaapCTBEHHOIO
Mmy3esi aTHorpaduu HapopoB CCCP r. Aenunrpaaa (uus. OPXK-2307).

Havaaucp Hamm ¢ Amutpuem [yceBbIM MAOAOTBOPHBIE KOHTAKThI
110 TeAe(pOHY U DAEKTPOHHOII MOYTe.

B aTOT mepuop B TOCYAQPCTBEHHOM OpMUTaXKe IIAM pado-
Thl IO CO3AQHMIO BbICTaBKU «IlocaepHMIT POCCUIMCKUIT MMIIEpaTop.
Cewmbst u aABop Hukoaas II Ha pyOexe BeKOB» B BBICTABOUYHOM Li€H-
Tpe «IpMUTXK-BbiOOpr». OpraHu3alMOHHbII KOMUTET IIPOrPaMMBI
«Ipmutax-Beibopr»: A.J0. Apo3aeHko (rybepHaTop AeHMHIPAACKOI
obaactu), M.B. ITnoTpoBcKuit (reHepaAbHBIN AUPEKTOP FOCYAQPCTBEH-
HOTO DPMUTaXa, YA€H-KOPPECIIOHAEHT Poccuilckoil akapeMuyu Hayk,
AOKTOp ucTopuieckux Hayk), [.A. OpaoB (raaBa MyHMLIMITAABHOTO 00-
pasoBaHust «Beiboprckuit paitoH» AeHUHIPAACKOIT 06AaCTH). AMUTPU
BaapumupoBuu IyceB 3aHMMaACs HENMOCPEACTBEHHO pasMellleHVeM
9KCIIOHATOB B BLICTABOYHOM 3aAe. IlapaaAeAbHO rOTOBUTCS U U3AAETCA
KaTaAOT 3TOJ OeCIpeLieAeHTHO! B MICTOPUM PYCCKOTO MCKYCCTBA BbI-
CTaBKIU.

Ha BTOpOIT A€Hb ocae Moero npue3pa B CaHkT-IleTepOypr mbl ¢
Amutpriem BaapumupoBuyem moexaau B BoiOOpr Ha BbICTaBKY.

CrapuHHbIT BbIOOPT BCTpeTHA HAC HEOXKMAQHHO OOAPOI ITIOTOAOIA.
Hu Mopocsiiero A0XKAsL, H CBUHLIOBBIX Ty4, Kak B CaHKT-IleTepOypre.
Aa>Ke He BEPUTCS: YAQAUANCDH OT CEBEPHOM CTOAMLBI BCero-To Ha 125
K/AOMETPOB A2 TeM 0oAee pUOAU3UANCE K GUHCKON rpaHuie. Mo
CIIYTHMK yBepSIA, UTO TaKue AHU B Beibopre — peAKoCTb.

MuMo CTapMHHBIX AOMOB U3 KPYIHBIX OYABDKHMKOB, MMMO 3aMKa
XIII Beka, OalHM, paTyIIy, IO MOIEHBIM Y3KUM YAOUYKaM, HAIIOMUHAB-
XM TOPOAQ AQBHETO €BPOIENICKOIO CTHASI, LIAV MbI B BBICTaBOYHBII
3aa lleHTpa.

MosxeT ObITh, OTTOTO, UTO ObIAA CYOOOTa, 0COOOTO paboyero purma
B TOPOA€E He YyBCTBOBAAOCh. He ollymaaoch, YTo Mbl ObIAM B TOPOAE,
KOTOPBIIT SIBASIETCSI MOPCKMM TOPTOBBIM [TOPTOM, OOABIINM TPAHCIIOPT-
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HBIM y3AOM, 4epe3 KOTOPBI MPOXOAUT LieAasl CETb >KeAE3HBIX AOPOT,
CBSA3BIBAIOIINMX €r0 CO CTOAMLIAMU U APYTMMU TOPOAAMM PAa3AMYHBIX
cTpaH. Ckopee Bcero, Tak ObIAO OTTOTO, UTO MBI BCEL|eAO ObIAM 3aHs-
TBI CBOEV I'AQBHOV 3apauell — CYAbOOIT XyAO>KHMKa JKypaBaéBa 1 ero
MKOH.

A an an
W W

PacckaspiBaTh O BICTABKE MOKHO AOATO. Ho e€é Hap0 BUAETH!

Pa6ora BbicTaBKM paccumrtaHa Ao 31 mapra 2013 roaa, u paccka-
3bIBA€T OHA O PYCCKOIl MCTOpUM 4Yepe3 00pas LiapCKoil CeMbl, dYepes
YaCTHYIO U 0(ULMAABHYIO )XU3Hb YA€HOB 3TOM ceMbi. OOCTOSITEABCTBA
AVIMHON XM3HU uMIepaTopa Huxoaas II umeau 60AbIIYIO POAB B €ro
AEATEeAbHOCTHU KaK CaMOAepPIKLia.

[TeperaeTeHre AUYHBIX ¥ HALMOHAABHBIX YYBCTB U CYAbOBI
Tocyaapst craau cyAbOOII Halllel TPeAPEBOAIOLIIOHHOI CTPaHBL.

Ourypa papst Hukoaas Il Tparnyeckast u TporareabHasl.

AeViCTByOIIMe AMLIA TOM SIIOXM IIPEACTABAEHBI HA BBICTaBKe TOAD-
KO TIOAAVIHHBIMU M300pa)KeHMsIMM M AMYHBIMU BellaMu. Bcs BpicTaB-
Ka — I[MOBECTBOBAHME O YaCTU HAIIel OO0IeNl pOCCUICKON KMU3HU, TIO-
Oy’Kaamoliee K pa3MbIIIAEHHUIO.

Auna, Anija, Auia...

Korpa xoauuib o 3aaaM BbICTAaBKHY, LIEAMKOM HaXOAMIIBCS B ITOA-
HOM IIOTPYy’>KeHMM B Tpareauto XX Beka, nocturuyio Poccuio.

Tparudeckoe autjo ummneparpuubl AaekcaHApbl QEAOPOBHDI, TOP-
YKECTBEHHBIII, YAUBUTEABHO pycckuit 06pa3 Hukoaas 1. Beankne kusi-
3p4... CeMeliHble KapTMHbBI BEHYAHMs, LIePEMOHMUIL, IIPEAMEThI POCKO-
1L, TIOAQPKM, O€3AEAYIIKIAL. ..

HeoxBaTHast MOILIb 11 A€P>KaBHOCTB! V] aTOMY BCeMy Cy’KAEHO OBIAO
MIPeBPATUTHCA B MbIAb...

Ocoboe 1ieMmsiliee YyBCTBO OXBATMAO, KOTAQ Ha BTOPOM 3TaXe, B
CBETAO IPOCTOPHO KOMHATE IOAXOAVAM K CTEHAY C MUKOHOM CBATUTE-
A Huxoaas YypoTBopiia.

OmHa HeOoAbIIast. BOT Kak HANMMCAHO O Hell B MIHBEHTAPHOIT KAPTOUKE:

«Bpems u 0oxymenmbr nocmynieHus: nocmynua 8 1949 . Ilepedau
u3 myses amuoepagpuu Hapooos CCCP (buBuuii ucmopuveckuii om-
oen).

Asmop: ’Kypasaés I H. (uxononucey,), 1858-1916 ze.

Hassanue: Huxoaati Yyoomsopey,.
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Mecmo co3oanus: Poccus.

Aamuposka: Hau. XX Bex.

Mamepuan, mexHuka: 0epeso, MacAo.

Pasmepuor: 36X26,5 cm.

H3o06pamenue noscHoe, npasoii pykoii 6Aa20cA0BASLeM, B AeBOU —
eBaHzeAlue; pOH 30A04EHDLLL; B OePeBAHHOM PpymAApe.

CoxpaHHocmb: 00uLas Nomeépmocmn, KPakeiop».

BHusy uxonbsl Hapmuck: «Ilucar 3ybamu kpecmvanuH Ipuzopuii
’Kypasaés, Camapckoii 2y6. by3yayk. yesoa, cera Ymésxu».

K corxaaeHuto, B 3T 3anmcy BKpaAacb HETOUHOCTD: YKa3aHO BpeMs
CO3AaHMS MKOHBI — HauaAao XX Beka. MbI-TO Telepb 3HaeM, UTO MKO-
Ha HamucaHa B KoH1le XIX Beka. [TpyunHy HETOYHOCTY MHE OOBSICHUAM
nosxe. Victopus ukousl, GakT papeHusi eé LlecapeBuuy B DpMUTaKe He
OBIAY M3BECTHBI, TOITOMY XYAOKHUKY OIIPEAEASIAY BPeMsI €€ CO3AAHUS
1o cBouM Kpurepusm. OTCI0AQ IOHATHO TO, IOYEMY B KaTaAOIe BBI-
CTaBKM OLIMOOYHO yKa3aHO, YTO OHa OblAa IpernoAHeceHa VImmneparopy
Huxoaaro 11, a He Llecapesuyy.

[ToceTuTeAu BBICTaBKM IPOSBASIOT JKMBOM MHTEpPeC K MKOHe
JKypaBAéBa, OHa He TepsieTCsl B MHOTOAMKOCTY 9KCIIOHATOB.

MHe NpUXOAUAOCH TYT )K€ B 3aA€ AABATb ITOSICHEHMS, pacCKa3bl-
BaTh 00 MCTOPUM CO3AAHMS MKOHBL, 0 [puropun JKypasaése.

TenAo ¥ 3aMHTEpeCOBAHHO IPOLIEA HA CAEAYIOIINIT A€Hb Pa3roBOp
B pecTaBpal[MOHHOI Aaboparopuu dpmutaxa. VI 3pecb MHE AOBEAOCH
pacckasbpIBaTh €€ COTpyAHUKaM o JKypaBaéBe u ero rBopuecTBe. MeHs
BHMMATEAbHO CAYIIAAM. 33aAaBAAM BOIIPOCHL. 3aMeuaTeAbHble PyCCKUe
AroAn. Kak st MOry moHMMaThb, BBICOKOKAQCCHBIE CIIeL[MAAVICTEL

Knura «PapocTHast BcTpeya» TyT )Ke OblAA pa3MHO>KEHA Ha LIBETHOM
Kcepokce. PelteHo ObIAO B35Tb UKOHY cBsITUTEeAsT HukoAas UypoTBopiia
Ha MCCAepOBaHMe. XYAOXKECTBEHHAasl LJeHHOCTb MKOHBI HECOMHEHHA,
HECOMHEHEH U MACIITA0 AUYHOCTU €€ CO3AATEAS.

OOpaTuau BHUMaHME CIELVAAKUCTBI U Ha OCOOEHHOCTb, C KOTO-
POI1 N30pakEéH AMK CBSTOTO, — TPEBOTY Ha Aulie. VI BHOBB, Tenepb yxe
He TOABKO I, BCe Mbl BEPHYAMCb IaMSTbIO K T€EM POKOBBIM, Tparmye-
CKUM cobObITUsAM B Poccun, HakaHyHe KOTOpbix LlecapeBuy npuHumaa
KopoHy umnepuu. Yto 6b1A0 B ukoHe JKypaBaépa? IlpeaynpesxaeHue?
Hapexxaa? YKeaaHue moMoub OyAylieMy Liapio HAlITH CUABI AASI OOpeTe-
HUSI CTOMIKOCTU U MYXXeCTBa Iiepep Ipsaymym? Kakue uyBcTBa TeCHU-
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AVICb B AYllIe Y CO3AATeAsI UKOHbI? BeAb OH — IecYMHKa U3 AAAEKOTO 3a-
BOAXKCKOT'O CeAd, YaCTUYKA OTPOMHOIO POCCUIICKOTO HApOAQ, TOTOBOIO
Yl Ha COCTpaAaHue, 1 Ha Oe3MepHYIO SpOCTb...

LR O S

[Tocaepanuit mont poeHb B CaHKT-IleTepOypre ObIA 3aHAT IOMCKa-
MH elé oAHOI MKOHBI JKypaBaéBa. HamoMmHIo, y MeHA elé A0 Moe3AKU
VIMEAVICh CBEAEHNsI: OAHA 13 MKOH [puropus )KypaBaésa «JI30panHbie
CBSTBIE» XPaHMAACh KOTAA-TO B Mysee uctopun peanrun. Ilo popyrum
UCTOYHMKAaM — B rAaBHOM xpaMme CaHKT-IleTepOypra, BO3ABUTHYTOM
AAST 001L[eHaIMOHaABHO cBsIThiHM KasaHckoi ukoHer boxkuent Marepu.
[TepBbIllI KaMeHb B OCHOBaHMM XpaMa ObIA MMOAOXEH MMIIEpPaTOPOM
AnexcanppoMm I 27 aBrycra 1801 ropa. DTOT XpaM CO AHS OCBSIIEHUA
cTaA AyxoBHbIM LieHTpoM CaHKT-IleTepOypra, oH MMeA 3HaYeHMe PU-
ABopHoro xpaMa LlapcTByomero pooma Pomanoseix. B Kasanckom co-
6ope BeHYaANCh BCE YAEHBI LIAPCKOIT CEMbM.

B HéM pacrnioAo)KeHa YChIMTaAbHULA BEAVKOTO POCCUICKOTO MOAKO-
BoAlIa, cBeTAentero KHA3s M.V ToaeHnmeBa-KyrysoBsa.

YAQAOCh YCTaHOBUTD, YTO MKOHA «/I30paHHBbIEe CBSITbIE» AEVICTBU-
TEABHO ObIAQ B XpaMe, HO B TE€YEHME AAUTEABHOTO BpEMEHU, KOTAa B
XpaMe HaXOAMACS Myseil UCTOPUM PEeAUTUI, NPUHAAAEXKAAA €eMY.
Koraa Mysei1 nepeceanacsi, ukoHa nmokuHyaa Kasanckuit co6op. Ham ¢
Amutpuem [yceBbIM OMOTAM CBSI3aTHCA C XpPaHUTEAEM MY3esl UICTOPUU
PEeAUTUM U TIOAYYUTD OTBET: AQ, MKOHA Celluac XpPaHUTCA Y HUX B My3ee.
IIpuHapA€XHOCTh €€ KUCTU YTEBCKIO MKOHOIMCLA ITOATBEPIKapaeT-
Cs1 HAAIIMCBIO Ha obopore: «CyI0 MKOHY PUCOBAA 3y0aMU KpeCTbsSHUH
Ipuropwmit JKypaBaés. Camapckoit rybepunn Bysyaykckoro yesaa, ceaa
YréBku. Mapra 13 pAHsa 1888 ropa». Tak UTO MOM NPEATTOAOKEHMS O Me-
CTe HaXOXXAEHUS MKOHBI «/I30paHHbIe CBATbIE», O YEM 51 YIIOMMHAA B
2007 roay BO 2-011 4YaCTU 3TOV KHUTY, TIOATBEPAVIAUCD.

...Tak xoreArocb XOTsi ObI HEMHOTOe y3HaThb eIé U 00 MKOHe
Bcepepxuteasi, KOTOpasi 10 MOEMY YOEXAEHUIO AOAXKHA HAXOAUTHCS B
Mysee usobpasureApHbix ncKyccTB CaHkT-IleTepOypra, HO BpeMeHU
Ha MTOMICKU y>Ke He OBIAO COBCEM...

3apy4uBlIMCh OOelaHeM AMUTPYS, YTO OH HETPEMEHHO MTOAYYUT
(OTOKOMNMIO MKOHBI U BBIILIAET €€ MHE, 51 IOTOPONMACS Ha MOCKOBCKMIT
BOK3aA K IIO€3AY.
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VYXe B moespe paspAyMuMBO aHAAM3MPOBAA s CBOM BIIEYATAECHUS,
CBsI3aHHbIE C IOE3AKOM. BcroMmHaA XOXXAEHUSI IO BEAUYECTBEH-
HbIM 3aAaM, IO YAMIIAM TroOpopa-Myses. bancrateabHOe BeAndne
VcaakueBckoro cobopa, 3aA0B [ocypapCTBEHHOro DpMUTaXKa B KOTO-
PBIit pa3, HECMOTPSI Ha TO, YTO HECKOABKO pa3 ObIBaA B ropoae Ha Hese,
yunAcs B TeXHOAOTMYeCKOM MHCTUTYTE, TOKOPSAU, BOCXUIIIAAN. ..

Ho B aTOM BeAnuuu u 0Aecke He TEPSIACS AASI MEHS CBET, MAYILLINI
0T coBceM HeboAbmMX UKOH JKypaBaéBa. Vl Toi1, KOTOPYIO S YBUAEA B
9TU AHU, Y TOM, C KOTOPOM elé IPEACTOUT BCTpeya.

Aast MeHst kol [puropus JKypaBaépa 06Aapal0T 0co00 IPUTS-
raTeAbHOI CHAON, IPUPOAY KOTOPOI Cpa3y He OIPEeAEAMIb, He Ha30-
BEIIb. VI HAAO AM 3TO AeAaThb?

...Ha BTOpOIT A€Hb TOCA€ TOrO, KakK s BepHyAcs B Camapy, MHe 10-
3BoHUA oTel] AaekcaHAp IllactuH, HacTosiTeab KadeppaabHoro cobopa
B [aAnye, c KOTOPBIM MBI COBCEM HEAABHO MTO3HAKOMUAMNCD, I HATOMHUA
0 Halllell AOTOBOPEHHOCTH, YTO I HelIpeMeHHO IIp1eAy K HeMy B [aany Ha
BcTpeuy ¢ ukoHon «Crac HepykorBopHbiii». S obeljaa mpuexarpb B Ha-
yaae 2013 roaa, robuaeitHoro aast [puropus JKypasaépa. Kak Toabko 3a-
KOHYATCsI MOU 3aU€THbIe 1 9K3aMeHaL[VIOHHbIE A€AA B YHUBEPCUTETE...

MeHs ’xpaaa eljé opoHa papOCTHAs BCTpeua...

HA KOCTPOMCKOI1 3EMAE

MHe pAaBHO Hap0 6b1A0 MOOBIBaTh B ropope Iaanue Koctpomckoi
00AacTH, A2 BCE KaK-TO OTKAAABIBAA 51 CBOIO ITOE3AKY IT0 Pa3HbIM IPU-
yuHaM. [TocaepHent npuunHoM Obiaa moe3pka B CaHkT-IleTepOypr Ha
BCTpeuy ¢ ukoHoy «CB. Hukoaan YyporBopelw». Terrepp MHe ITpeACTO-
siaa BcTpeya B [aande c ukoHo JKypasaésa «Cniac HepykoTBOpHbI»,
KOTOPYIO 51 AASL ce0s1 OTKpPBIA, KaK Y>Ke€ TOBOPMA B IIPEABIAYIIEN IrAa-
Be, paboras Hap CTaTbéll 00 YTEBCKOM XYAOXKHMKE AASl M3AQHUS
«[TpaBocaaBHasI SHLIMKAOTIEAVSI» .

...Jaanueckass 3eMAsI BCTpeTMaAa HAaC KpeEIIEHCKMMM MOPO3aMU U
0e3AOHHBIM TEMHO-CHHEM HeOoM. [Toesa MpUOBIA OKOAO AECSTH YaCOB
Beyepa. Hac, kak u ObIAO 0OeljaHO, BCTpevaAa YAUBUTEABHO 3a00TAM-
Basl U OT3bIBUMBAS CYIpyKecKas yeTa: HacTosiTeab KadeppaabHOro co-
6opa B [aanue npotouepeit ArexkcaHpp lllacTun u Martyiika AropmMuaa.

! Dra crarps HaneuyataHa B XIX Tome TIpaBOCAaBHOI SHLIMKAOIIEAUH TIOA Pe-
Aakumernt [Tarprnapxa Mockosckoro u Bcest Pycu Kupuaaa. T. XIX, c. 385-387.
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Bce yeTplpe AHS, KOTOpbIE MBI IIPOBEAM C MOeil >KeHoi Aapucoit
B 3TOM HeOOABIIOM, HO ADEBHEM TOPOAE CTAAU He3a0bIBAEMBIMU AAS
Hac. V 3To TaK CAOXMAOCH 0Aaropapsi HallMM HOBBIM 3HAKOMBIM, UX
IIOABVDKHMYECKOMY 00pasy >KM3HM, C IIOAHOM OTAQYell BCEX CUA AEAY,
KOTOPOMY OHM CAY)KaT, @ BepHee — Bepe, KOTOpasi OCBEIAEeT BCe Aell-
CTBMSI VIX U ITOCTYTIKU.

...MbI nepenoueBaau B roctuHue npu KapeappasbHom cobope u B
AECSATb 4acoB yTpa ObIAM y)Ke Ha CAY>KOe B LlepKBU BBepeHUs BO xpam
ITpecBsaToit boropopuiisl.

1 ¢ aTOTO AHSI, MBI BCE O0A€E 1 DOAEE HAYAAY TTOTPY>KAThCS B 3aXBa-
TBHIBAIOIIYI0 CO3HAHVE PYCCKYIO CTApUHY.

CoBceM He60AbI1IOM TOpOA [aany ocHOBaH Bo BTOpoit moaoBuHe XII
Beka. I1o 6b1A poprioct CeBepo-Bocrounoit Pycu B ocBoennn Cesepa.

BriepBble oH ynomsaHyT B 1238 roay, Koraa tarapbl «Bcé 1mo Boare
MAEHUAU U A2Ke A0 [aanya Mepbckoro».

ITocae cmeptu kHA3s1 Baapumupckoro fApocaaBa BceBoaopoBuua
rOpOA CTAHOBUTCSI CTOAULIEN CAMOCTOSITEABHOTO KHsDKecTBa. CbIH
ApocaaBa BceBoropoBuua, 6par AaexkcaHapa Hesckoro KoncranTtun
SIpocaaBOBMY CTAHOBUTCS ITEPBBIM KHA3eM [aanya.

...ITocae cmept Amutpus Aonckoro laamu aocraacs HOpwuro
AmutpureBudy.

Topoa 4acTo mopBepraAcs HaleCTBYSIM €ro MPOTVMBHMKOB, TaK KaK
IPUKPBIBAA LIEeHTPaAbHble YacTy MOCKOBCKOIO BEAVKOI'O KHSDKECTBA C
ceBepa-BOCTOKA.

B 1398 ropAy HOBropoALibl 3aXBaTVAY BeAnKkuil YCTIOT 1 ONyCTOLLVAY
TeppuUTOPUIO, OKpy Katolyio [aand. TTosxe oo [aanda AOXOAMAM OTPSIABL
Eaures. B 1428 ropy x Iaandy moAXOAMAM TaTapbl, HO TOPOA He B3SIAW.
Hecmotpst Ha HaMepeHNMsT onmo3uLMK cAeAarb laany Bbiie MOCKBEL, B
1450 roay oH 6b1A IpyicoeAVHEH K MOCKBe, CAEAABILVICD LIEHTPOM ye3AQ.

B CmyTHOe Bpemst [aanyd okazaacs B pykax moasskoB. KapareAbHbIM
OTPSAOM, KOTOPBIM KOMAaHAOBAA AMCOBCKUIL, OH OBIA TOAHOCTBIO pa-
30p€H.

Kaxk Hempocra cyab0a 3TOro HeOGOABLIOIO TOPOAKA, B KOTOPBIN
npuBeAa Hac MKoHa JKypaBaéna!

Orer; AAeKCaHADP paccKasbIBaA, 8 HAM XOTEAOCh 3HaTh BCE OOAbIIe
1 6oAbIIIe.

...B Hauaae paaéxoro XVII Beka [aany chirpas Ba)kHYI0 POAb B KpO-
BaBol1 pApame CMYTHOTO BpeMeHM.
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I[TepBbiit camosBanel [puropuit OtpenbeB 614 popoM u3 laanya.
Ho nmeHHO raAnyaHe rmepBbsIMU Ha CeBepo-BoCTOKe Pycu B HOs1Ope 1608
roAQ MOAHSAYM BOCCTaHMe NPOTUB MMOASKOB.

ITo3>xe raAMyaHe NpUHAAYM aKTUBHOe y4yacTue B [leppom 1 Bropom
OTIOAYEHMX.

B 1619 roay raAnyaHaM BHOBb IIPUIIAOCDH ITIEPEKUTD Pa3OpeHIe. ..

Al an an
™o W

...B 2009 roay l'nany ormeTna cBoé 850-aetne. HoiHe 3TOT ropop —
OAVIH 13 KPYITHeNIINX palloHHBIX LeHTpoB KocTpomckoit obaacty, ¢
HaceAeHVeM OoAee 17 TBICSY YeAOBEK.

...HeBoABHO TpemneTHOe OTHOILIEHME K UCTOPUYU Kpasi IpU paccka-
3ax oTua AAeKcaHApa Iepepaércs U HaM. YyBCTBYeTCs: IPOCBETUTEAD-
CTBO U NPOINOBEAHNYECTBO — 3TO ero npusBaHue. IVl mpussanue sto
B3pOCAO Ha narpuotusMe u Bepe. OTen, AAeKCAaHAP POAMACS B TOPOAE
KoctpomMme. Ero oreny Muxana, KOTOpOMY yXKe 32 BOCEMbAECST A€T, —
nporouepeil. bpar Bacuanit — Toxe mpoTouepe, BO3TAABASIET MUC-
CUOHepCKUIl obpasoBaTeAbHBbIT 0TAeA KocTpomckoit emapxum. Apyroi
6pat nmpotouepeir Cepruit — HactositeAb KpyTuikoro marpuapiiero
nopBopbs B Mockse.

CbiH — cBsameHHnK Muxana — xaupuk KasaHckoro cobopa B
Cankr-IlerepOypre.

TaxkoB ropoa I'aand u ero Aoy, NIpUIOTHUBIINE B AMXOAETbE U IO-
pyraHue uepkBu MKoHy «Crac HepyKoTBOpHBIN», HAaIIMCAaHHYI0O MOUM,
AaA€xkuM oT [aanya, 3eMASIKOM.

Heoaoaumo tsanyao B [1ancneBo-laandckuit MOHaCThIpb. XOTEAOCH
3HATbh ero ucTopuio. Ero xusHp.

Al y>xe 3HaA, YTO MOHACTBIPb, XpaHUTeAb MKOHBI I. JKypaBaéBa,
ObIA ocHOBaH 0Am3 Taamya xax Hukoabckmit. ITocae uyypecHoro ss-
AeHyst OBMHOBCKOM MKOHBI Boxkmelt MaTepu OH NMOAyYMA Ha3BaHUe
Ycnenckoro. ITo3>xe 1o MMeHM caMOro 3aMe4aTeAbHOI'O er0 HaCTOATeAs
CTaA Ha3bIBaTbCA elné u [lancueBpiM.

CuuTaercs, 4To OH BO3HUK 0Au3 [aanya Ha rope KpacHuiie Bo BTO-
poii moroBrHe XIV Beka. MOHACTBIPb ObIA KTUTOPCKUM, TOCTPOEHHBIM
1o ycepAuio 6osipuna /IBana OByHa Ha €ro 3eMAsIX.

PacuiBeT MOHACTBIps NPUIIEACS Ha BpeMs HaCTOSITEAbCTBA Ipero-
Ao6Horo IMTancus laanmuckoro. TTpy HEM CAOKMAOCH OCHOBHOE SIAPO MO-
HAaCTBIPCKMX BOTYMH.
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K momeHnTy KoHumHbI [Tancusa I'aandackoro YcreHCKuUiI MOHaCThIPb
Ha rope KpacHulle cTaHOBUTCSI IOYMTaeM KaK BEAMKasI CBSITBIHS AQAEKO
3a npepeaamu laanua.

[TprunHoit sTOMY OblAQ UM 4yAOTBOpHass OBMHOBCKasl MKOHA
bosxnent Matepu. VclieaeHus1 OT Heé IpUBA€KAaAM TAAOMHMKOB, MHOTIE
13 KOTOPBIX A€AAAM BKAAABL.

Ao camoro nHagasa XVII Beka 6AarococTosiHue MOHACTBIPSI TOAb-
Ko pocao. Bacuanit III oTmcaa emy pbiOHbIe AOBAU «B 03epe aany, B
pekax Ha JVIxaeme y o3epa B ycTbe 1 Hap Cearuuero u Cyxoin [Tecok».

IToABCKO-AUTOBCKME Pa30PEHMs 1 TOAOA TIPUBEAU K 3aITyCTEHUIO U
laAnya, ¥ MOHACTBIPS, U €r0 BOTUYMH. ..

Ho xpaM B KOTOpBII pa3 BOCCTaA U3 pyuH!

...He nccsixaa motox 60roMoAbLieB B MOHACTBIPb, I KOTAQ OH OBIA
pa3opéH 6OAbIIeBUKAMUA.

C Hauaaa 30-x ropoB ITayuicueB MOHaCTBIPb MCITOAB30BAACS TIOA XO-
3SIICTBEHHBIE HY)XABI (MHKY0OATOP, ADOBSIHOM CKAQA Y T.IL.).

Orpaay u CBsiTble BpaTa pa3o0OpaAy Ha KMPIINYY, @ MOHACTBIPCKOE
KAaAOuiLe ObIAO YHUYTOXKEHO.

B 1990-e roab! Hauaaoch Bo3poxaeHue Ilancueso-Taanuckoro mo-
HacTbIps. [1epBblll cO BpeMeHU BO3POXXAEHMST KPECTHBIN X0A K MOHa-
CTBIPCKMM PYMHAM COCTOSIACA 5 MIOHA 1992 ropa, B AeHb aMATU IIpe-
nopo6Horo IMTaucus.

B 1994 roay MOHacCTbIpb OBIA BO30OHOBAEH KaK >KEHCKasi 00MTEAD.
I[TepBoit HacTosiTeAbHMLIEN CTaAa uryMennsi Hartaams (BacuaeHok).

IlepBast boxxecTBeHHAas1 AUTYPIUsl, COBepIIEH/e KOTOPOI BO3TAA-
BMA apxuenyckon Kocrpomckoi u Taanuckmit AaeKcaHAP, IPOLIAA B
[TaucueBom npupaeae YceHckoro cobopa 5 mionst 1997 ropa.

A B 2003 ropy B ITancmeBo-Taamackuit MoHacTbIpb 13 BBepeHCKOro
KadeppaabHoro co6opa ropoaa laanda 6biaa TOp)KECTBEHHO IepeHe-
CeHa APEeBHSS CBATBIHA 00uTeAN — 4yAOTBOpHAst OBMHOBCKAS MKOHA
ITpecBsaToit boropoauiisl.

Kak moxoska cyabba MOHacTbIpsi Ha CyAbOy Tpomikoro xpama B
C. YTéBKe, B )XKM3H) KOTOPOI'O IIPMHMMAaA aKTUBHOE y4acTVie MKOHOIM-
cey I'H. J)KypaBaés.

...Kak y>xe roBopuAocbh, 0c0060 YTMMOI MKOHOM B MOHACTBIPE M3HA-
yaAbHO Obira OBMHOBCKas MKOHA boxuent MaTepy, sBAeHHas 00SpUHY
VBany OBuny.
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[Tocae ytpatsl €€, okoro mepBoit Tpetu XVIII Beka, ObIA co3paH
HoBbI1 Obpas.

Ceityac sata ukoHa 1 Criac HepyKOTBOPHBIIT HAXOASTCS PSIAOM.

MxoHa «Cnac HepyKoTBOpHBINI» TIOMellleHa Ha A€BOM, €CAU CMO-
TpPeTb OT BX0AQ, cTOAOe. OHa MOSBMAACh, IO CAOBaM CBSIIEHHMKA
otua Hukoaas, B 00uTeAM TIOCAE €€ BO3POXKAEHUS TOAQ Yepe3 YeTbIpe.
Harnucana B Hauaae XX Beka. [ae Obiaa MKOHA BCE 9TO BpeMs — HEU3BECT-
HO. VIKOHA AOBOABHO 3HAYUTEABHOTO padmepa (okoao 70x60 cm), Hamumca-
Ha MacAOM Ha pAepeBe. HeCcKOABKO MOTeMHeBIIas OT BpeMeH!. BHu3y Haa-
MICh, TOBOPSIIAsI O TOM, YTO OHA BbllloAHeHa [puropuem JKypaBa€BbIM.

...Kax 13BecTHO M3 ApEeBHMX MCTOYHMKOB M Hay4yHO! AUTepa-
TYPBl, €CTb HECKOABKO BepCUIl O NEePBOHAYAABHOM IIPOVICXOXXAEHUN
Maupuauona. ITo opHOU 13 HUX OOABHOU TPOKA30IT SAECCKUIT 1[aph
ABrapp HarpaBua K XpUCTY CBOETO CAYTY C MICbMOM, B KOTOPOM ITpO-
cua Vucyca npuexaTp U UCLEAUTD ero. Vucyc oTBeTna mMucbMOM, HO
OHO He UCLeAMAO Liaps. Toraa Lapb ABrapb NpUCAaA CAYTY-XyAOXKHUKA,
nopy4uB emy, ecau CrlacUTeAb He CMOXKeT IpUiiTH, HarmucaTh Ero oopas
u npuHecty eMmy. OKpPY>KEHHbBII TOATION XPUCTOC, YBUAEB, UYTO XYAOX-
HIK X04eT caeAarb Ero moprper, monpocua BoAbl, YMBIACS, BEITEp CBOM
AVIK TAaTOM. VI Ha aTOM mAaTe ornevataacs Ero o6pas. Cniacureas me-
peAaA TAAQT XYAOXKHMKY C IIOBEA€HMEM OTHECTU C OTBETHBIM IMCbMOM
nocaasuiemy ero. [loayuns noprpet, ABrapb, AOTPOHYBILUCH AO UyA€C-
HOT'O IIOAOTEHLIQ, MCLIEAVACS OT TAABHOTO CBOETO HeAyTa.

DAECCKUI LIapb ITIOMECTMA ITAQT B HAABOPHYIO HUIITY AASI BCEHAPOA-
HOT'O IOKAOHEHUSI.

Korpa HacTynmau BpeMeHa TOHEHUI HA XPUCTUAHCTBO, MKOHY 3a-
MYPOBaAU B TOPOACKOM CTEHE C 3aXKEHHOM ITepeA Hell AAMITAAON.

Toabko B IV Beke maar cHoBa ObIA siBAeH Mupy. Ero mounranue
OBIAO LIMPOKO PaCIpOCTPaHEHO Ha BCéM BocToke.

C 3TOroO MAara CIMChIBAaAMCh MHOTME KOIUY, OH CTaA Kak Obl opu-
MHAAOM AMKOB-VKOH, B U300MAMM PACIPOCTPAHMBLIMXCS 1O BCEMY
XPUCTUMAHCKOMY MUPY.

Busanrtuitickue wumneparopsl KoHcTaHTMH barpsaHopoaHbin u
Poman I Beikynuau HepykoTrBopHbiit O6pas y daeccsl. ITaaT nepenec-
Ay TopkecTBeHHO B KoHcTaHTuHOMOAB. OH OBIA MOMELIEH B Xpame
ITpecBsaroi boromarepn, HaspiBaemom Papoc.

CyiiecTByeT U Apyras Bepcusi BO3HUMKHOBeHMs1 oOpasa Xpucra.
OmHa cBsi3aHa C UCTOpUeN NaaTa BEpOHMKU — OTAEABHOM pEAVKBUY,
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xpausieiicst B Cobope cB. [TeTpa B Pume u npuHapAexalei 3anapzHOM
TpaALIVINL.

CoraacHO 3TOJ Bepcuu B A€Hb pacrsATus CB. BepoHuka mopaasa
noaoTeHue CriacUTeAr0, KOTOPBII M3HEMOIaA IoA TspKecTbio CBoero
Kpecrta. Mucyc Boitep um CBOI1 AMK, KOTOPbIN OTII€YaTaACs Ha IO-
AoTeHLle. ByATOo 3TO 1 ecTb MCTOUYHMK BO3HUKHOBeHMs MKOHBI Craca
HepyxoTBopHOro, To ectb Manpuanona. OpHaKO MHOTME CUUTAIOT, YTO
5TO HEe3aBUCHUMasl PEAUKBIs, He3aBUCKMOe 1300pakenne. Ha nkoHo-
IVCHBIX Bepcusax naara Beponuku raaBy Criacuteas: BeHUaeT TEPHOBBII
BeHell, YTO COOTBETCTBYET pacckasy O TOM, KOTAa ObIA MoAaH maaT. Ha
MaHAMAMOHE TEPHOBOTO BEH1IA HET, BOAOCHI 1 O0poaa Vucyca Mokpble,
YTO COTAACYETCS C IPeAAHMeM O CAyre ABrapa, B KoropoM Vucyc BbrTu-
paeTcs MOAOTEHLIEM ITOCA€ YMbIBAHUA.

KyabT nmaata BepoHuKHM, KaKk OTMe4YalOT Y4é€Hble, BOSHUK OTHOCHU-
TeAbHO Mo3>ke — oKoAo XII Beka. VIKOHBI, CBSI3aHHbIE C 3TUM KYABTOM,
€CTb B A€VICTBUTEABHOCTM Bepcuy CB. MaHAMAMOHA, Hecylllee B cebe
BM3AHTUIICKOE AKOO CAQBSIHCKOE IIPOVICXOXKAEHME.

Nxona «Crnac HepykoTBopHbI», co3paHHas Ipuropuem >Kypas-
AEBBIM, HE TOABKO I10 CBO€I1 MUKOHOTpaduy, HO B CAMOM MPSIMOM CMBICAE
SABAsIETCS HepYKOTBOPHOIL. V3orpad mucaa eé, pepka KUCTb B 3ybax.

Ha ukonax Criacureast u300pakeHre TOAbKO roAOBBI Vucyca roso-
PUT O IpUMaTe AyXa Hap TEAOM.

VIKOHBI 4aCTO BO3HMKAAM BCAEACTBYE JKeAAHUS «Pa3MHOXXUTb» pe-
AVIKBMIO, OCBATUTD €10 BeCb XPUCTUAHCKUIN MUP.

Nxona Cnacureas HepyKoTBOPHOTO roBopuaa M O peaAbHOCTH
3eMHOII >xM3HM CracuTeasi, 1 O MOAAVHHOM CYIL[eCTBOBAHMSI CaMOTO
Casroro [1aara.

Tor ¢akT, YTO XYAOXKHUK, ITOCAQHHBIN LjJapéM ABrapem, He CMOT
HaprcoBaTh CracuTeAs, a MOAYYMA OTIIEYaTOK oOpa3a Ha IAare OT
Xpucra, FOBOPUT O TOM, YTO MKOHOITMCLIBI €CTh He XYAOXKHUKM B 0011je-
MIPMHSITOM CMBICA€, 2 ICTIOAHUTEAM 3aMbIcAa boskbero.

Ha Pycu nountanne HepykorBopHoro O6pasa HaumHaercs B XI-
XII Bekax.

B 1355 1. MOCKOBCKMII MUTPONOAUT AAekcuiml npuBé3 us
KoHCTaHTMHOMOASI CIIMCOK CB. MaHAUAMOHA. AASI HETO OBIA 3aA0XKeH
xpam-peauksapuit. [lo Bceir Pycu craay BO3HMKATh LJepKBU, MTPUAEABI
XpaMoB ¢ nocasuieHreM HepykorBopuomy O0pasy. OHU MOAYYMAY Ha-
3BaHMe «Cracckmx».
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3naméHa (xopyrBu) ¢ ukoHoyt Craca CONPOBOXKAAAU PYCCKUE
BOJICKA B IIOX0OAAX, HauMHasA ¢ KyAnkoBckoi OUTBBI BIAOTH AO IlepBoit
MupoBoii BoriHbL VIkoHb! Criaca HAYMHAIOT pa3MellaTh Ha KPEMOCTHBIX
OallHsX, HaA BXOAOM B 1IepKOBHbBIE 3AQHUST B KaueCTBE MPUHAAAEKHO-
CTU K XPUCTUAHCKON 1IepKBIL.'

...Ha Tpetnit oenp Haiero npe6piBanusi B [aanue oty AAeKCaHAPY
moHapo6maock exatb B Kocrpomckyio emapxuto. OH MPUrAaCUA Hac C
c06011. MBI C paAOCTBIO COTAQCUAWCH.

/1 He 3psal DTa noesaka, Ha MEPBBIN B3TASIA KaK Obl HAIIPsIMYIO He
CBsI3aHHAs C MOMCKaMM UMKOHBbI CriacuTeAsl, TaK CUABHO MOBAMsIAQ Ha
XOA HAlllMX MBICAEM U YyBCTB, CTOABKO AQAd CEPALY MUILN. ..

Awb60Bb kK poOHOMY nenesuusy,
Aw0608b K omeueckum epooam.
JKusomsopsauias cBambviHA!.

PanHuM yTpoM, elé B CyMepKaX, BHEAOPOKHUK, 32 PyAéM KO-
TOPOTO CHAEA caM OaTIOIIKA, YBEPEHHO BBIIIEA Ha Tpaccy. Brepean
nyTb AAMHHOIO B 120 K1AoMeTpoB. Kaxkablil AeHb OOLIeHMsI C OTLOM
AAeKcaHAPOM M MATYIIKOM AIOAMUAON IIPUHOCHA HaM OTKPBITHA.

Tax OBIAO U B 3TOT A€Hb.

Orer; AAeKcaHApP Cpasy MPEAYIIPEAVA, UTO IIOEAEM MbI He IIPSIMON
Aoporoii, a ¢ 3ae3poM B CycanuHckue Mecta. Koneuno, o CycaHnHe Ka-
KAOMY M3 HaC M3BEeCTHO elljé co MKOABL Ho... 0AHO AeAO0 3HaThb, APY-
roe — BUAETD!.. 1 HEBOABHO OCMOTPEACH: TOBAAUA KPYIIHBIN PBIXABIN
CHer, He00 MeX HUBKUX TY4 eAe IIPOCMATPUBAAOCD.

— AaBHO Ay uncTuAu popory? VI cMoXkeM AU MBI pa3bexaTbCs CO
BCTPEYHBIM TPAHCIOPTOM? — CaM HECKOABKO CMYIIAsICh CBOMX BOIIPO-
COB, CIIPOCHMA 51, KOTAQ Mbl AOBOABHO PE3KO CBEPHYAU C OOABIIAKA Ha
Y3KUi1 IPOCEAOK U TOYYBCTBOBAAM, KaK HaTY)KHO 3aypyaA MOTOP.

— He 6ecniokoirecs, s1 HAACIOCh, HAM CeroAH: NoBeséT. Koraa emé
y Bac OYA€T Takasi BO3MOKHOCTb.

«Huuero cebe oTBeT!» — MOAYMaAOCh MHe.

MbI exaay, MOpOI Ka3aA0Ch, 1o LiearHe. Hu ykazaTeaeit, HU cAeAOB
MawyH. Kpyrom: Baaan, BHU3Y, c604b — HE0003puMOe IPOCTPAHCTBO
I3 YTaABIBA€MBIX IIOA CHETOM OOAOT, MEAKOAECHS Y OBPAroB.

! YacTp cBeaeHuit B3siTa u3 crarbu AHapes Oxouumckoro «Cmac Hepy-
KOTBOPHBIN 1 €ro 3HaueHue», u3 crarbu A.M Auposa «CBATON MaHAMAMOH.
Victopust peankBun» B KHure «Criac HepykoTBopHBIT B pycckoit ukose» (M.,
2008, C. 12-39) u Apyrux opuijmaAbHbIX UICTOYHNIKOB.
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ITopbesxkaeM K ceay AOMHMHO, KoTOopoe oTcTouUT OT KocTpombl
BEPCT HAa CEMbBAECAT K CeBepy.

CoraacHo npeaanuio, ViBan CycaHuH 6614 poAOM U3 AepeBeHbKM —
HeOOABIIOTO IIOCEAEHSI, PACIIOAOXKEHHOTO HEAAAEKO OT AOMHMHO.

— A xakue-TO KOHKpeTHbIe IIOAPOOHOCTY OBITYIOT CPEAV MECTHBIX
0 TOM AQBHEM COOBITMM B 3TUX OOAOTaX? — MHE BCE XOUeTCsI HATOAK-
HYTbCsI Ha KaKOI-HNOYAD (aKT, He M3BECTHBIN AOTOAE MHE.

— TTosaHert 3umoit 1613 ropa yxe HapeuéHHbiit 3emckum Cobopom
apb Muxaua PomaHoB u ero MaTh MHOKUHS Mapda xuau B AOMHMHO.
IToABCKO-AUTOBCKUIT OTPSIA, Y3HAB 00 9TOM, IBITAACS OTBICKATh AOPO-
ry B AOMHUHO, 4TOOBI A€HUTDb I0HOTO PomaHoBa. [To myTy 3axBaryn-
kaMm nonaacs ViBaH OcunoBuy CycaHuH, ObIBIINIT TOTAQ BOTYMHCKUM
crapocroil. EMy npukasaau noxasaTb Aopory. CyCaHMH COTAACUACS, HO
TIOBEA Uy>Ke3eML|eB B APYTYIO CTOPOHY, K ceAy VIcynoBy. A cBoero 34t1s1
borpana CabanHa mocaaa B AOMHVHO IIPEAYTIPEAUTD 00 ONACHOCTH.

Aaabllie mocaepoBaAa BCeM M3BECTHASI ICTOPYSL.

— OHa AOKYMEeHTaAbHO MTOATBEP>KAQeTCA?

— Koneuno. EcTp >kaanoBaHHas rpamora uapa Muxamaa
®épopoBuua HacaepHukaMm JIBana CycanmHa, paruposaHHast 30 HoO-
s0pém 1619 roaa. B Heit roBoputcs o mopsure Vpana CycaHnHa 1 o Aa-
poBanuy 3110 CycaHMHa IIOAOBVHBI AEPEBHY C «OTOEAEHNEM», TO €CTb
0CBOOOXXAEHVEM OT BCEX NTOAATEN U TIOBUHHOCTEIL.

...Ilorom B KocTpome Mbl y3HaAM, UTO U3BecTHOe B ucTopuu ¢ XVI
BeKa CeA0 AOMHIHO OBIAO B CBOE BpeMsl BOTUMHOM ABOpsiH lllecToBbIX.
3 storo popa mpoumcxopmaa uHokuHs Mapda (Kcenus ViBaHoBHa
IllecroBa) — matb uapst Muxaunaa Oépoposuya PomaHosa.

B koH1ie XVI Beka, korpa Kcenns lllecToBa Bellaa 3aMy>K 3a 60sipu-
Ha ®épopa Huxkurnya PomanoBa (BriocaeacTBuM OH cTaA [TaTpuapxom
Mockosckum u Bcest Pycu @uaapeTom), AOMHMHCKasi BOTYMHA Obiaa
AaHa el B IpUAAHHOE.

[Tocae xoHUMHBI MTHOKMHM Mapdsl B 1631 roay, coraacHo eé 3aBe-
IAQHUI0, AOMHMHO M BCS BOTYMHA OBIAM ITO>KQAOBaHBI MOCKOBCKOMY
HoBocnacckoMy MOHAcCTBIpI0O — MecCTy norpebeHuss POMaHOBBIX, A€
OblAa TOXOpOHEHA U MHOKMH Mapda.

B rop 300-aetuss Aoma PoMaHOBBIX HeNOAAAEKY OT AOMHIHO B Ae-
peBHe AepeBeHbKM, HA MeCTe, TAe 10 IIpeAaHuIo CTosIA AooM CycaHMHa,
AAeKCaHAPOBCKMM OpaTCTBOM OblAQ BOBABUIHYTA MAMSITHAsI YACOBHS
BO 1MsI He0eCHOTO MMOKPOBUTEASI HAPOAHOTO Teposi — cBsiToro oaHHa
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Kpectureas. B yacoBHe p0 1917 ropa coBepIiaAich MOA€OHBI B LIAPCKIE
AHU Y TIAHMXKABI 110 1apio Muxanay @eopoposuay u Visany CycaHuny.

...]IoOBIBaAM MBI I OKOAO YCIEHCKOJI LIepKBU ceAa AOMHIMHO, TA€
B Orpape MPUXOACKOTro Kaaabuia 11 ceHTs6pst 1994 ropa ObIA TOpKe-
CTBEHHO OCBEllI€H AePEeBSIHHBIN KPeCT, yCTAHOBAEHHBIN Ha MeCTe IPeA-
MI0AAQraeMoro 3aXOpOHEeHMs KperoCcTHOro ABopsH lllecroBpix — JIBaHa
CycaHnuHa.

3aTeM MOABEXAAU U TOCTOSIAY OKOAO OTPOMHOTO, BEAMYMHOM C A€-
PEBEHCKUII AOM, BaAyHa, yCTaHOBAEHHOTO B 1988 roay Ha xoAaMe Hap
YucteiM 60A0TOM Ha MecTe ObiBlIel pepeBHM AHdéposo. Ha mamsr-
HOM KaMHe HaAnuch: «VIBaH CycaHuH. 1613 r.».

Heo6o03pumble AaAy OTKPBIBAIOTCS C 3TOV BO3BBILIEHHOCTU. AaAl,
Ka)XYIIMecs U B Hallle BpeMsI HETTPEOAOAVMBIMY M HEAOCTYIIHbIMU. Hu
KOHHOMY, HM TIeLIIEMY...

...Yxe nmpuexa B Camapy, s1 HaBéa crpaBky: 27 asrycra 1939 r.
BbiieA Ykas Ilpesupamyma BepxoBHoro Cosera PCODCP, raacuBumit:
«[TepermeHoBaTh MOABBUTMHCKMIT palioH flpocaaBckoit obaacty B
CyCaHMHCKUI U ero LIeHTP, CeA0 MaAbBUTUHO, B ceA0 CyCaHUHO».

...MBbI e11é Kakoe-TO BpeM:I IOTONTAAMCh OKOAO OTPOMHOTI'O BaAyHa
C HaAIKCHIO, IIOCMAXMBAAY, TIOANIPHITVBAsI, IEPYATKAMU CHET, HAAUII-
it Ha 00ABIIME OeAble OYKBBI 1... HAIPABUAUCH B CTOpoHY KocTpomsr.
CHeroBas CTMX1A Ha KaKOe-TO BpeMsI IOTAOTHAA Hac... Hu eauHoOro ye-
AOBeKa: HY BCTPEYHOTI0, HU IOIyTHOTO A0 caMol1 Tpacchl Ha KocTtpomy
MBI He BCTPETUAMN. ..

Al an an
wow W

CrapunHaa KocTtpoma Hac mopapoBasra MOPO3HBIM ITIOAYAHEM.
Tyun Kypaa-To mopeBaarce. Ha HebOe, 0AMHAKOBO BO BCE CTOPOHBI POB-
HO-MOAOYHOM, CBETHMAO SIPKO€ Ha MOPO3€ COAHIle, OCBellasl PACKMHYB-
IIMIICS BOABHO Ha KOCTPOMCKOJ HU3MEHHOCTU, Ha Oeperax BEAMKON
Boaru, ropoa.

Topoa ocnoBan B XII Beke mpu BmapeHun peku KocTpombl B
Boary, mo Bepcun B. TaTtumena, Bo Bpemsa skcmaHcuy KHA3s HOpus
Aoaropykoro B IToBoaxpe. C XVII-XVIII BexkoB Koctpoma — oauH
13 KPYIHBIX PYCCKMUX TOpoAOB. B oramume, Hampumep, ot Camapsl,
0AAroroAy4YHO IepeXuBlIell OypHble MOMEHTBI McTopuu Poccuiickoi,
KocTpoma HeOpAHOKpaTHO pasopsAach TaTapaMy, HOBOTOPOACKMMU
YIIKYHMKaMM, TOAbCKO-AUTBOCK/MM BOMICKAaMU U AD.
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...MoHacTbIpy KOCTPOMCKOI1 3€MAM, KaK IIPABMAO, UMEAYM HAa4aAOM
CBOEI CTOPUY OTIIeAbHIYECKME KeAbY IIOABVKHIKOB, CTPEMUBILECS
K YEAMHEHHOMY ITyCTBIHHUYECKOMY >XUTHI0. OHM YAQASIAUICD B O€3AI0A-
Hble MeCTa, CO BpeMeHeM K HUM coOMpaaach Opartusi, )KeAaBlIasi >XUTb
MOA HAvyaAOM OIIBITHOTO AyXOBHMKa. Ha MecTe MX CTpOMAUCH XpaMbl,
CO3AaBaAVICh OOUTEAN...

C nMeHaMM KOCTPOMCKMX CBSITBIX I MOHACTBIPSMU CBsI3aHA UCTO-
pus 4yAOTBOPHBIX MKOH DBoskmeit MaTepu, MPOCAABA€HHBIX Ha KO-
CTPOMCKOI1 3eMAe.

[Tperopo6HOMY ABpaamuio [opoaelikomy, OABM3aBIIEMYCS B ye-
AVIHEHHOI1 KeAabe Ha Oeperax laamuckmx, siBuaach mMKoHa IlpecBsiton
Boropoautisl «YMuAeHue».

YyaoTrBopHbiit OBuHOBCKUI 06pa3 Ljapuiipt HebecHoit ObiA siBAeH
npernopo6Homy ITavicuio [aAMYCKOMY 1 CTaA TAQBHOI CBSThIHEN MOHA-
CTBIpSL.

B aTOM cTapMHHOM ropoae s y3HaA, 4TO HamucaHHas [puropuem
JKypaBaéspiMm nxoHa HepykorBopHoro O6pasa Crniacureast — opHa U3
YTMMBIX He TOABKO B [aanue, Ho 1 B KocTpome, Kypaa oHa AOCTaBAsIAACh
AASL BCEOOIEro MOKAOHEHMS.

...bans Kocrpoms! B ypouuie Vrpuuy MecTHble macToipu ooOpe-
A B 1622 roAy B BeTXOM AepeBsiHHOM xpaMme Vrpuikyio CMOAEHCKYI0
MKoHYy boxxueit Matepu...

Caro-Tlokposckuit ~ ABpaamueBo-lopopelkuii  MOHACTbBIPb,
Cesaro-TlpepTeuerHckuin  /akoBo-’)KeAe3HOOOPOBCKUII ~ MOHACTBIPB,
MaxkapueBo-YHXeHCKIUIT MOHAacTbIpb, MaxkapueBo-ITucemckuit MoHa-
CTBIPb, 3HAMEHCKUI MOHACTBIPb — 3TU U APYTe OOUTEAU SIBASIAVICh He
TOABKO AYXOBHBIMMU, HO U KYABTYPHBIMU LIEHTPaMU AASL CBOETO BpeMe-
HU. 3A€Cb BEAUCb A€TONIMCHY, XPAHUANCh APeBHME CBATBIHYU U PEAVKBUY,
CO3AaBAAMCD 1lIeAEBPBI ICKYCCTBA.

MHe, ToabKO uTO BepHyBIuemycs u3 Cankt-Ilerepbypra u Beibopra,
TA€ 51 Y3HaA TaK MHOTO O IOCAepAHeM pycckoM Liape Huxoaae Il u o ero ce-
Mbe, 0CO00 MPUTATaTEABHO OBIAO TO, UTO CBSI3aHO C MICTOKaMM MOHAPXUU
PomaHOBBIX, C HallMM POCCUMCKMM LapéM Muxamaom DEpOpoBUYEM.
Bca 300-aetHsia uctopuss PoMaHOBBIX I'yAeaa BO MHe — oT Muxanaa
Dépoposrua Ao Huxoaas II — earHoOIL, TYyro HaTsAHYTOI CTPYHOIL.

Caaro-Tpounkui VinarbeBCKUil MOHACTBIPD!..

CoObrTrst CMYTHOTO BpEMEHM CAEAAAY €T0 OAHVIM U3 LIEeHTPOB, TA€e
pelrasach cyabba Bceit Poccum.

~ 200 ~



Paoocmmuas sBcmpeua

HauaBmmecsa no crTpaHe BoccTaHus oceHblo 1608 ropa mportus
MOABCKIX 3aXBaTuMKOB AowiAau B 1609 roay Ao Koctpowmsl. VIsrHaHHbie
13 TOPOAQ MOASIKU YKPEMASIIOTCA B VmarbeBCKOM MOHACTBIpe.

C 0OABLIMIM TPYAOM, 0Aaropapsi CAY)XUBBIM AlOAsIM KoHcTaHTUHY
MeseHueBy 1 Hukoaato KoCTbIrMHYy, CyMeBIIMM CAEAQTh IOAKOIL ITOA
MOHACTBIPCKYIO 3€MAIO 1 B30PBaTh TaM OOYKY C IOPOXOM, OTIOAYEHLIBI
O0CBOOOAMAY MOHACTBIPD.

Koctpomckoe omnoAueHne 1ocae aTOro MpUHMMAAO y4acTie B OC-
BOOOXXAEHY MOCKBBI.

LR O S

B crenax Caaro-Tpounkoro JVmaTbeBCKOro  MOHACTBIPs
1oHbI1 Muxaua @épopoBru PomaHOB Ipep AUKOM YYAOTBOPHON
®eopopoBckoit ukoubl [TpecBsitoit Boropoautpl mpuHsia nusdpaHue ero
3eMCKuM COOOpOM Ha MPECTOA TOCYAApCTBa POCCUIICKOTO, TOAOXKMB-
ee KoHel| artoxe CMyYTHOTO BpEMEHM.

[TpubsIBIIEMY B /InaTbeBCKMIT MOHACTBIPb TOCOABCTBY BO TA@Be C
apxuenuckonoM Psasanckum u Mypomckum DeopopuToM U Keaapem
Tpouie-CeprueBa MoHacTeipst ABpaamueM [TaAMLIBIHBIM AOATO (B Teye-
HI€e IIeCTY YaCOB) IPUIIAOCH YTOBApUBATh IOHOTO MMXanAa UCTIOAHUTD
BoA1o Cobopa, 100 OH OT 3TOTO «...CO MHOTMIMU PBIAQHUSIMU OTPULIACST».
Torpaa apxuenuckon @eopoput obpatuacs K Muxauay OépopoBuuy c
IIPOHMKHOBEHHBIMU cAoBamu: «He npoTuBbcst Boae boxxuenn — He MBI
MPEATIPUHSIAU Cell TIOABUT, HO [IpecBsaTas Boxxus Marepb Bo3AwOMaa
Te0s1, yCTBIAUCH TpuiiiecTBUs Esi».

Bocnurannsiit B npepanHocTtu Lepksu u IMocaymanum ITpombicay
boxxuio 1oHBII MuxamaA ymaa nepep MKOHAaMU U, pblpas, IMPOMU3HEC:
«Aure ectb, [ocmoan, Ha To Boast TBos1, s1 — pab TBoit, criacu U cobatoAU
MeHs!»!

19 mapra 1613 ropa Muxaua @EAOPOBUY C MaTepbI0 MOHAaXMHEN
Mapdoit oT6p1a B MockBy. Criacuteap Bepumma CBoit [Tpombicea.

BHOBB B KOTOpBIN pas sABMAACH IIEPEA AA3aMU MOMMU KaK HasABY
nkoHa JKypasaépa Criac HepyKOTBOpPHBIIA. ..

...VImarbeBckuit cobop nopakaer BoobpakeHue. Ho rae 6bl s Hu
ObIA B HEM: CTOSIA AU Iepep Kommosuuyeil «CTpalliHblil CyA», Ha KO-
TOPO¥ U300pakeHbl BCe )KUBILME HA 3eMA€ COCAOBUS B A€Hb MX BOC-

! CaaweHHuk AHppeit Kasapun u op. «MoHacTbeipyu KocTpoMmckoii emapxum». —
KocTpomckas emapxusa Pycckoin IpaBocaaBHo epksu, Koctpoma, 2009 r.
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kpeceHus u CTpaIIHOIO CyAQ, MAM, OPKEHHBI BEeAMUYMEM, B3MpPaA
Ha Pe3HOI MATUAPYCHBIN MKOHOCTAC, CO3AaHHBIN B 1756-1758 ropax
Opurapo0il KOCTpPOMCKMX PE3YMKOB, BCIOAY IPECAEAOBAaAQ HEOTBSI3HAS
MbIcAb: «IlepBblil Llapb Hall U3 AMHacTUM PomaHOBBIX Muxama, epBa
CTaB LJapéM, MOT MOTMOHYTb, €CAU OBl HE YCIIeA YKPBITBCS B MOHACTBI-
pe... "I o6a uapss — mnepBbii Muxaua QEAOPOBUY U TOCAEAHUIT U3
PomanoBbix Hukoaait II — ¢ pbipaHMsAMM MPOTHB BOAM CBOEN CTAaHO-
BUANCH LjapsiMu... YTo Xe 3T0 3a cyAbba Takast y Poccun?! CyuiecTByer
OHa AO CUX IIOp BompeKu!»

&k ok

Koraa nosaHo BedepoM Mbl BepHyAuch B [aany, B LleHTpe npaso-
CAQBHOT'O BOCIIMTAHNs IIPU XpaMe BBeaeHNs yBUAEA 51 HA CTeHe B aKKY-
paTHOI paMKe TeKCT. HeBOAbHO MOAVBUBIINCE TOMY, UTO 32 TPHU IIpe-
ABIAYIIVIX AHS He 3aMeyvaA ero. B3AporHyB, HauaA 4uTaTh.

«3asewjarue
Umnepamopa Arexcandpa Il cBoemy coiny,
6yoyuemy umnepamopy Hukoraro 11

Tebe npeocmoum B3Amb C nie4 MOUX MAWMEAbLL 2py3 2ocyoap-
CMBEHHOLL BAACMU U HECMU €20 00 MO2UAbL IMAK e, KAK e20 HEC 5 U KaK
HecAu Hauwiu npeoku. A nepedar mebe yapcmso bozom mHe Bpy4éHHOe.
A npuHaA e20 mpuHaoyamp Aen MoMy HA3a0 OM UCHEKULe20 KPOBbHO
Omuya... TBoii 0ed ¢ BbicOMbL NPECHIOAA NPOBENL MHO20 BAWHBLX PedhopM,
HANpaBAeHHbLx Ha 01a20 pyccko2o Hapooa. B Haspady 3a Bcé amo OH
HOAYHUA O PYCCKUX PEBOAOUUOHEPOB 6OMOY U cmepmb... B mom mpa-
euyeckuli 0eHb BCmaA nepedo MHOK BONPOC: Kakol dopozoii uomu? Ilo
MOl AU, HA KOMOPYI MEeHA MOAKAAO MAK HA3biBaeMoe «nepedosoe 00-
UecmBo», 3apaméHHoe AubepaibHbiMy uoesmu 3anada, UAU 1O Mo,
KOMopy10 N00CKA3bLBAAU MHe MOE coOCcmBeHHOe ybeydeHue, MOl Bbic-
wuii cBaugeHHbiiL dore Iocyoaps u mos cosecmb. H usbpar moii nymo.
Aubeparvt okpecmuiu e20 peakyyuOHHbIM. MeHs uHmepecosaro moibko
61a20 Moezo Hapooa u BeAuyue Poccuu. A cmpemuicsa 0amv BHYMpeH-
HULL U BHEWIHULL MUpP, Ymo6bL 20CY0apCMBO MO2A0 CBOOOOHO U CNOKOLL-
HO pa3BuBambvCs, HOPMAAbHO KpenHymbv, bozamemp U 61a200eHCMBO-
Bamv. Camoldepmasue co30a10 UCMOPUHECKYIO UHOUBUOYAALHOCHID
Poccuu. Pyxnem camooepiasue, He Oati boe, mozoa ¢ Hum u Poccus
pyxHem. IladeHue UCKOHHO PYCCKOU BAACMU OMKpoem 0ecKOHeYHYH
apy cMym u Kposasbix meyoyycoouy. A 3aseuaro mebe 1106ump Bcé,
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Ymo cAymum kKo baaey, yvecmu u oocmourcmay Poccuu. OxpaHsii camo-
Oepasue, namssmys npumom, 4mo Tbi Hecéuilb 0MBemCcImMBeHHOCHb 34
cyobby Tsoux noddanuvix nped Ipecmorom Beesbiunezo. Bepa 8 boea
u B cegmocmp TBoe20 yapckozo 0orea 6ydem 0 mebs ocHoBoli Tsoeil
wu3Hu. 5yob msépo u mymecmseHeH, He NPOABAAL HUK020A CAAOOCHIU.
Buicrywusati Bcex, 8 31mom Hem HUHe20 HO30PHO20, HO CAYULATICA MOADb-
ko Camoeo Cebs u Csoell coecmu. B norumuke BHeutHeli — 0epiUch
He3aBucumoti noduyuu. Ilommu, y Poccuu Hem opy3eii. Hauieti o2pomHo-
cmu 6oamecs. M3bezati BotiH. B norumuke BHympeHHeli — npexycoe Bcez2o
nokposumeivcmsyii Llepksu. Ona He pa3s cnacara Poccuio 8 200uHbL 6€0.
Ykpenasii cembro, NOMOMY 4O OHA OCHOBA BCAKO20 20CYOAPCINBAY.

IMpounTaa s 3aBelaHue 1 He CMOT CPa3y OTONUTMU.

HauaA unTaTh MOBTOPHO, y>K€ He TOPOIISICh, IIPOHUKASACh CYABOO-
HOCHOCTDIO U IPOH3UTEABHOCTBIO CTPOK, AaBasl OTYET B TOM, UTO peyb
B 3aBeLIaHNM MAET He TOABKO O CAMOAEP>KaBMM, peyb O HAaC BCEX...

... Tak MoM mIepBOHaYaAbHO ITPOCThIE, HauaThble B HayaAe 60-X TOAOB,
MOMBITKM COOPAaTh BOEAVHO CBEAEHMSI O HEOOBIYHOI KUBHYU CEAbCKOTO
xypoxkHuka Ipuropus JKypaBaéBa BBIAMANCE B AAUTEAbHbIE ITOMCKU U
MHOTOYVICAEHHBIE ITOe3AKN He TOABKO 1Mo CaMapCcKoy 00AaCTH, HO U O
Bceil Poccuy, B KOTOPBIX I CMOT IIPUKOCHYTBHCSI AYILION K >KMBOI UCTO-
puu rocypapcraa Poccurickoro.

TakoB MacIITab AMYHOCTH YTEBCKOTO MKOHOIMCLIA.

VNKOHA CB. AAEKCUA
MUTPOITOANTA MOCKOBCKOTI'O

To, uTo Takast MKOHa ecTh B Xpame BosHeceHus1 Xpucrosa B ceae
Kuneab-Yepkaccol, MHe CTaAO U3BECTHO COBCEM HEAQBHO.

O6 stom oTLy AHaToAuo, HacTosATeAl xpama Csitoir Tpouipl B
c. YréBKa, 1 MHe roBopua HacTosTeab Xpama Cepaduma CapoBCKOTO B
r. HoBokyii0ObieBcke otew; Cepruit.

Al an an
™o W

Mb1 npuexaau B ceao KuHeab-Hepkacchl ¢ MOMM IMOCTOSHHBIM I10O-
MOILJHMKOM B TaKuXx rouckax ¢pororpadpom KoncrantuHom baitrysuHeim
B SICHBIV (PeBPAABCKUI AEHb.
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Heab3st He 3aA1000BaTbCst XpaMoM elié nzpaau. OH BeAyeCTBEHEH
Y YXO>KeH, XOTs 1 He HOB!

IIpepBapuUTEAbHO HaBEAS CIIPABKY, 51 3HAA YK€, YTO CTPOUTEABCTBO
LlepkBu B yecTb BosHeceHust XpoucroBa 6b1A0 Hayato B 1833 roay u
3aKOHYMAOCH B 1852 Timjanuem npuxoskaH. OcBséH xpam 0biA 16 mas
1852 ropa.

XpaM ¥ KOAOKOABHSI IOCTPOEHbI 13 KaMHs, IOKPBITHI METAAAOM.
B pAaaéxom 1887 roay mpu xpame ObIAa OTKPbITA LiepKOBHASI IIKOAQ, KO-
Topylo B 1894 roay npeoOpa3oBaAu B LIepKOBHO-IIPUXOACKYIO.

B roabl COBETCKON BAACTU LiepKOBb HEOAHOKPATHO IMbITAAUCDH 3a-
KPbITb, HO NIPMXO’KaHe OTCTOSAAU CBOJ XpaM.

...VlkoHa cB. Aaekcuss Mutponoauta MoCKOBCKOTO HaXOAUTCS B
I0KHOM TIpuAeAe B yecTb Voanna Ilpeareun n Kpectureas IocropHs.
CsaTuteab Aaexkcuit M300pakéH B MOAHBIN POCT. VIKOHA SIBHO XpaMo-
Bas, pasmep eé 126,5x53,5 cM, BBepxy noaykpyxue. V1 Hapmch: «O6pas
¢B. Aaexcust Mutponoanta MoCKOBCKOTO».

BHU3y MKOHBI B IIPaBOM YTAY ellé oAHa Hapmuch: «Cam. 2y6. Bysy-
AYKCK020 ye30a ¢. Ymésku moti e Borocmu. Aseycm 25 o 1891 200».

Manepa ucnoaHeHus ABHO JKypaBaéBa. BbllloAHeHa Ha MeTaAAe.
ITockoabKy rybepHaropoM AaekcaHApoM AmutpuesryeM CBepOeeBbIM
Aast mKoHocTaca Xpama Cnacureas B Camape MKOHa CB. AAeKcus
MuTtpomnoanTta MockoBcKkoro 0piaa 3akaszaHa JKypaBAEBY K OTKPBITUIO
xpaMa (OH ObIA YaCTUYHO OCBSILIEH B 1892 roAy), TO CTAHOBUTCSI BIIOAHE
BO3MO>KHBIM IIOAQraTh, YTO 3TO Ta caMas, AABHO pPa3bICK/BaeMasl MHOM
MKOHa.

JIkoHa aTa y MpUXOKaH OAHA U3 0c000 nounTtaemsix. Ho ucropus
€€, KaK M KOTAa OHa MOsIBMAACh B XpaMe, Heu3BecTHa. Haammch B HMK-
HeM IIPaBOM YTAY OblAa OOHapy>keHa BCEro ABa roAQ Ha3aA MOASILIeNCs
IIpeA Hell ApeBHel CTapyLIKOIL.

OO6 5TOM M O MHOTOM APYTOM $I YCABILIAA OT HACTOSITEASI Xpama
nepes: Amutpust CoIpkuHa U pyKoBoauTeAs mMyses IleTrpa AaHmaoBnya
CroAsIpOBa, KOTAQ MBI YK€ CAEAM B HEOOABIION KOMHATe K 00CY>KAQAU
YBUAEHHOE MHOIL.

IIpUATHO yAMBAEHHBI MOAOAOCTBIO I OCHOBATEABHOIL, MATKOM MaHe-
POVt 0011IeHMs, 5 TIOIPOCUA OTLIa AMUTPUSI HEMHOTO paccKasarb o cebe.

IMpuexaa orey Amwutpuit (B mupy Amutpuit CbIpKMH) B CEAO
Kuneap-Yepxaccer us Tomckon obaactu (ceao Kapracok) B stHBape
2006 ropa co Bceit ceMbélt cpasy (cympyra, Téa, ABOe AeTeit).
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To O6bIAO, KaK OH CKa3aA, «BPEMSI AYXOBHOI'O TIOMCKa».

Aa 1 KeHa IIOATOAKHYAQ, IOAYYMB OT CTapla B AuBeeBO OAarocAo-
BeHMe Ha TaKoMl Liar.

BbIAO M MecTO Ha3BaHO, IAe OAaroCAOBASIAOCH HayaTb HOBYIO
K13Hb: ceao KuHeab-Yepkaccol, 0 KOTOPOM CYIPYI'M AO 3TOTO HUYe-
IO He CABIXaAlu. A TYT IOIAAaCh Ha rAa3a KHUTA aBTOPa-COCTABUTEAS
AntoHna JKoroaeBa «baakeHHast cxuMoHaxuHA Mapus» 0 MECTHOUYTH-
Mo 6aaxxenHont Mapun Camapckoit. /1 3aXx0TeA0Ch Ha KMHEAb-YepKac-
CKyIo 3eMA0. Kynmuany, mpuexas, AoM.

Oxoao ropa Amutpuit CbIpkuH paboTaa Ha Iaceke y MeCTHOTO
npeanpuHuMaTeAs. I1oToMm — ABOPHMKOM, OyXraATepoM B LiE€PKBH,
OIlepaTOpPOM B KOTEABHOM, 3BOHaPEM, IOHOMAapEM.

A 4epe3 ABa ropa mocae mpuespa ObIA PYKOIIOAOXEH B AbSIKOHBI,
3areM craa cBsueHHuMKOM. JKeHa — wmarymka Qorunus (CeTaana
CeIpKkuHa) — HpM XpaMe OTBETCTBEHHAsI IO XO3SMCTBEHHON YaCTH.
Ternepb y HUX B ceMbe YeTbIpe ChIHA.

...51 cABIIIAA OTPBIBOK pasroBopa OATIOLIKY IO COTOBOMY TeAe(OHY.

— Y MeHs npocbba: CXOAM, MTOXKAAYIICTA, K IPUXO’KaHKe, OHA CO-
BCeM CTapyliKa (OH Ha3BaA ums u pammanio). ITocmorpy, 4To y Heé Tam
¢ koTAoM. OHa TOBOpUT, 4TO 3aMep3aeT. f obelaA MOAONTY caM, HO y
MEH: TOCTH...

UYepe3s moayaca OTBETHBIN 3BOHOK, IIOHMMAI0, YTO TOMOIIIHMK U3Aa-
raeT MPUYMHY HETTIOAAAKY B paboTe KOTAQ.

BaTiomka 03a604€HHO YyTOYHSET:

— Ho ceroaHs, B KpaliHeM CAy4Yae 3aBTPa, MOXKHO IONPABUTH?

He BoaHe sCHO, KaK 3By4UT OTBeT, MO)XHO TOABKO AOTAaAbIBAaTbCA.
barioiika AeTOHbKO ITOATAAKMBAET:

— Cpeaatt! ITounHy, uto Hy)XKHO! EcAM OHa He B CMAAX OMAATUTD,
BCE paBHO mpolry: caeAait. [To onaare Mbl ¢ TO60I IOTOM peLIMM CaMMU.
BoT 1 pAooroBOpUAUCH.

barromka oTkaapbiBaeT coToBbIL. O MHOTOM TOBOPUT YCABI-
IIaHHOE.

3aKOoHYMAM MBI Halle obuieHre B My3ee Mapuu Camapckoit B Co-
MpOBOXXAeHMM ero XxpaHuteas Ilerpa Aannaosuua Croasposa.

AxkyparTHO npubpaHHasi, AOOBHO 0pOpMAEHHAsI CBETAASI KOMHA-
ta. Ha cToAe OMOAMS B CTapUMHHOM IEPEINAETE, Y)Ke YIIOMUHABIIASICS
kHura AHrona JKoroaesa. Ha moay y cTeHbI MOKUTKY OAQKEHHOI, Uy Th
MOOAAAb MECTO, TA€ OHA CITaAa.
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CMOTpIO KHUT'Y OT3bIBOB ITOCETUTEAEI XpaMa, My3es.

...YunTeas, ydeHUKU. MecTHble, Ipue3)Kye He TOAbKO C palioHa, C
00AacTy oceuaoT Xpam, Myseit... OT3piBbl... CpeAV MHOTOUMCAEHHBIX
3amucell 1 oT3biB apxuenuckona Camapckoro u Coispanckoro Ceprusi...
ITpocTble, MAyILIME OT CepALIa CAOBA OAATOAQPHOCTHM U HAITYTCTBUIL.

Kaxk He MOTAHYTBHCA CI0AQ JKOKAYIILEN TOKOs M BHMMAHUA Aylie?..

BO3BPAIIIEHUE

Cpasy Xe, KaK TOABKO 5 BepHYACS 13 ceaa Kunean-Yepkxaccel B
Camapy, MHe TO3BOHMA HacTosiTeAb xpama Cpsaron Tpouupl B YTéBKe
oTel, AHaTOAMIT ¥ COOOLIMA, Ka3aA0Ch, HEBEPOSTHOE: HAIIEACS] KOAOKOA,
KOTOPBII ObIA OTAUT B OCHOBaHue xpama CBsToit Tpoulsl ceaa YTEBKU
15 aBrycra 1885 ropa. O6 3TOM CBUAETEABCTBYET HAAIIMCh HA KOAOKOAE.

Omnaraacur: «IlowepmsosaH ceil Korokoa ko xpamy Cemuisa Tpouybe
npu cere YméBku 8 NAMsmMb OCHOBAHUS ce20 xpama 8 15 OeHb mecaya
aseycma B remo om Pomoecmsa Xpucmosa 1885 200».

C 1885 ropa Ao 1934-ro (oxoa0 49 AeT) CAYXXUA XpaMy KOTAQ-TO
3TOT KOAOKOA. [ToToM OoAee cemupecsaTn AeT ObIA He Yy AeA. Haméacs
OH Ha yepAake ctaporo pooma B Camape. Koaokoa nportonepeit [eoprui
TomoHoB 3abpaA u3 Camapsl B XpaM BO UMsI ITPENOA0OHOro AMBpOCHs
Onrtunckoro B nocéake Crporikepamuka B 2011 roay.

KoAokoA oTpeMOHTMpOBaAK: 3aBapMAY TPELMHbI, OUUCTUAM A3bIK,
nornpaBuAM AY>KKY. OKOAO ropa OH MPOOBIA B XpaMe B ITOCEAKE, a B Ha-
yaae siHBapA 2013 ropa BepHyAcs B YTéBKY B xpam CaArtoir Tpounpl.
W cxopo onATb 3a3BYyUMT €ro rOAOC, KOTOPBIN HaBEPHSKA CAYIIAA KOT-
Aa-TO BMeCTe C MOMMMU 3eMAsikamu [puropuit JKypaBaés...

& % %

Sl HeMaAO MOE3AVA MO POCCUIICKUMM ropopam u BecsaMm. Ilopon
OuYeHb AAAEKO OT YTEBKY, oT xpama Csroit Tpounpelr. Cobupaa 1o xpy-
NulaM To, YTO CBsAI3aHO ¢ uMeHeM Ipurops KypaBaésa, c uctopueit Mo-
€ro ceAa, Haleit oo1ert ucropueir. VI BOT mpeacTosiaa Tenepb elé opAHa
papocTHas Bcrpeva! Tam, rae s HQUMHAA KOTAQ-TO CBOM IOUCKU, TAE U
MOU MICTOKU, — B YTEBKe.

BHOBb s B HadaAe CBETOHOCHOTO Kpyra!

2012-2013 ee.

~ 206 ~



Content

Part One
HOLY TEIIC coueiieiiiiiiccettictce ettt ettt sttt ssseae
Letter from Adriatic coast
In the regional local lore museum 8
At the school museum 10
Madonna Of ULEVKA ......c.vcuueeuiinieeiiiricieirieieireeieiseieienseaeiseaseasiseaseassseusescsssusenes 11
ZRUTAVIEV'S NOUSE.....ccuerieiaiciicicieciceece e eseasensesesesenas 14
At 0ld KOINEV'E PIACE......cuvrieeiiiiiiciciieieisecieistieieieie ettt iseaessaseseassseasans 16
Looking through the NEWSPAPErS ........ccooweueiiueurineeieiieirieieirieieieceiseeieieeieenene 20
Father Anatoly’s cares 21
Fires in the middle of the village 24
Joyous encounter 26
“I was lucky to touch..” 30
Letters to father ANatoly.....c.cooccvccirinceinieiniceeceecseeee et aeeaene 32
Non-healing wound

Part Two

Regaining voice
In Samara Eparchial Museum of Church History
The gift of Faith.......cccoevvecincvcccccccecciecane e
From icon-painting hiStory .........cccvceneenicieinccinineciriceiseeieseeeseesesseaeneeene
On the main SQUAre Of SAMATA ......c.cvveeirerreeeieireieicireieiereeie et seseene
Generous helpers
Portrait of a young man
Memory Day of the artist
The Artist and the GOVEINOL .........c..ceiieieieeieieeieieeieeeieieieeeiseasesessenenns
Governor Sverbeev’s Diaries......
Letters by Grigory’ Zhuravlev
At Zhuravlev’s Grave

Part Three
GIft TO TSESATEVICK c.vivievvieteecteeteeeetce ettt ress et eresssenenns 76
In KOStroma Land ...c.ocveiveviievinierieeereieeneeteseereseetesesevesseveseevessesessssesessesessesesssensans 86
Icon of St. Alexis Metropolitan of MOSCOW ......cccccuveveueurecueunenereineereineeneieeennenne 97
RELIIEVAL ...evvvivevrerteteetee ettt ettt es et ess s ess e sensesessesessesessasessaseserseran 100

Center for Support and Development of Creative Initiatives named after
A.S. Malinovskiy Samara State Technical University,
RUSSKOE ECHO Production Group
and LLC KNIZHNOE IZDATEL'STVO
430070, Samara, ul. Peschanaya,1. Tel. +7 (846) 267-36-82
e-mail: izdatkniga@yandex.ru
Signed to print: 12.08.2018 Format: 60x90/16. Conv. quire 13.0. Font: Warnock Pro.
Offset paper, offset print. 300 copies.
Printed by LLC KNIZHNOE IZDATEL'STVO



Copeprxanue

YacTp nepBas

JKUBOTBOPSILAS CBATDBIHS! c.vvviiriiiiiciiniiiieneiencsiiineiesesesiisnssssenescsisissonssssosens 104
[THCBMO C OEPETOB AAPHATHKMI ....eccovrveeireereeaseiseeisesseaessesssssisessssssssssssssesssssssesssas 106
B o6aacTHOM My3ee KpaeBeAeHNUs 108
B mxoAbHOM My3ee 110
CYTEBCKAST MAAOHHAY 1vevveerveveervenreersenseesenseessenseessesseesesseesesssessesseessessasssessesssessesssons 112
AOM DKYPABAEBBIX c..couvineiiirciiiiiiisciisiaisiscnsiiscasssssissssssssssssssssssassssasassssssssssssenes 114
B rocTax y cTapuka KOPHEBa ... 115

TTO CTPAHMLIAM TABET ..cvuvviiiririniiinercncsisiiisiesesesiisisnsnesesesessssssssssesssssssssnssesessssssns 119
3a60ThI oTI}a AHATOAUS 120
KocTtpsl mocepeayite ceaa 123
PaAOCTHAS BCTPEUA ..cuvuiviviiniiiiereneiciiinieieieiesesttsieseseseacatssssssesesesestsessssesessacsessns 125
«MHe oBe3A0 MPUKOCHYTbCH...» .... 129
M3 nmrcem oTLY AHATOAMIO.........cuee. 132

He3aXKMBAIOIIAS PAHA.....cuvviiiririiiiieiininiiiiicnesisiiisnsnesesesisissssssesesesssssssssescssssssns 133

YacTb BTOpas

O6peTeHue roaroca 140
B CamapckoM enapxyuaAbHOM LIEPKOBHO-VICTOPUYECKOM MY3€E ......ovevvncecen 142
Aap Bepbnl 144
VI3 VICTOPUM MKOHOIIMICH ....cvovmininrnnnencsiinnesenesesesissssesesescacstssssosenssessssssssssossssacsssns 147
Ha rAaBHO MAOIAAYL CAMAPDL «....vvviiriaceeuemerererereniisiseseseseresessusmsisescacacsonssosesones 149
BeCKOPBICTHDIE IIOMOIIHMKI ....cocvvvrnmisisiacacmemesesssesossisisssssosesesosssssssssssssasaososssosssoses 152
[TopTpeT MOAOAOrO YeAOBEKA 155
AeHb MaMATH XYAOXKHMIKA 157
XyAOXHMK U rybepHaTop 162
AHEBHUKY Iy0epHATOPA CBEPOEEBA. .....ucvuveevmirieerriiaerreiieeiseaiaenseaseasseaseaessaniaes 166
ITucema IpUropust JKYPaBAEBA........uviviiceiiiiicitisc s 171
Y MOTHABI JKYPABAEBA ...ovviivviriiiriiiiciciiniiieienescsciitsnsassesesisssesssssesesisssssnssssenens 174

YacTp TpeTbhs

ITopapoxk LlecapeBuuy 180
Ha xocTpomckoit 3emae 191
VxoHa cB. AAeKCHsT MUTPOTIOAUTA MOCKOBCKOTO ......evvveveuniiecacacacneneneneanens 203
BOBBPALLEHIIC......vvviiriiiiiciiniiieieieicicaiiieseieiesesttsseseseseacstssssesessssssstssssssosessacssssnns 206

VI3panne oAroTosieHo LIeHTpoM MOAeP)KKY ¥ PA3BUTUS TBOPYECKMX MHUL[MATIB
uM. A.C. ManmHoBckoro CaMapcKoro rocyAapcTBEHHOTO TEXHUYECKOTO YHIBEPCUTETA
u tBop4ecknM obbegyHeHreM «<PYCCKOE 9XO»

443001, r. Camapa, yi1. Camapckas, 179, Ten.: (846) 333-48-01
www.litsamara.com; e-mail:litsamara@yandex.ru,

a taxxke OO0 «KHIVDKHOE M3JATEJIBCTBO
443070, r. Camapa, yi. I[lecuanas, 1; Ten.: (846) 267-36-82, e-mail: izdatkniga@yandex.ru
ITopmmcano B mevats 12.08.2018. ®opmar 60x90/16. Y. .. 13,0.

MpudT Warnock Pro. bymara odcernas. Iledars odcernas. Tupax 300 sk3.

Ortnevarano B tunorpadpuu OO0 «KHVDKHOE M3JATEJIBCTBO»



Alexander Malinovsky was born in 1944 in the village
of Utevka in Neftegorsk district of Kuibyshev region.
Graduated from Kuibyshev Polytechnic Institute, started his
career as a working man and rose through the ranks to be
a General Manager of large petrochemical plants.
Doctor of Technical Sciences, Honorary Inventor of Russia,
Honorary Petrochemist of the USSR. Member of the Union
of Writers of Russia. Author of over 30 books
of prose and poems. Winner of several literary prizes
and the Regional Prize in the field of Culture and Art,
holder of award pin "Quod Bonum of Samara Land".

Anexcannp Cranucnasosuy MajmHoBcKuin
ponuncsa B 1944 ropy B cene Yréeka Hedpreropckoro paiiona
Kyiosnuesckoi oonacry. Oxomuns KyiiosmieBcKuii
NONUTEXHIYECKUI UHCTUTYT U NPOINE)I MyTEL OT padouero
JI0 TeHEePAJILHOr0 HUPEKTOPA KPYNHEIX He(TeXuMuiecKux
3aB0JI0B. JIOKTOP TeXHUYEeCKUX HAYK, 3aCIIyIKeHHbI
uzodperarens Poccun, nouérarni nedprexuvux CCCP
Ynen Coroza nucareneit Poccuu. Agrop 6osee 30 xuur
npo3s! u No33un. Jlaypear HeckoasKux Beepocceuiickux
Jureparypaerx npevuii u I'yoepracKoil npemun
B 00JI2CTY KYJILTYPBI U UCKYCCTBA, HATPAIKIEH HATPYNHBIM
3HAKOM «3a Tpyzx Bo 0naro 3evuiu Camapckoin».



